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ai MASON AND HAMLIN’S 

: i 
of CABINET ORGANS, 

: = Massrs. METZLER AND CO. have the pleasure to announce that they have made arrangements 


with the MASON AND HAMLIN ORGAN G€OMPANY for the SOLE AGENCY for the 
Sale of their Instruments in the United Kingdom. Messrs. MerziEr anp Co. have shown 
“@ —_ these Instruments to a few of the most eminent professional men in London, and have received 

the following Testimonials in their favour :— 


as ae 


2, Manchester Square, Jan. 26, 1872. 
Gentlemen,—I entertain the highest opinion of Mason and Hamlin’s Cabinet Organs.. The tone is mellow 
and free from reediness, the touch excellent; and altogether I believe these Instruments are destined to bé very 
in this country. Yours truly, 
. Metzler and Co., Great Marlborough Street. JULIUS. BENEDICT. 





b 
| . > The Specimens of the American Organs which I have examined at Messrs. Metzler and Co.’s, are remark- 
ae Py sreet and even-toned throughout the various registers, and ‘aré’ free from many of the objections | have 
; erto entertained of Manual Reed Instruments. » Moreover, they have a good touch, and are capable of some 
| ~ ‘charming effects and pleasing combinations. The appearance of these Organs in solid walnut wood, and brightly 
_ "gilt pipes in front, is greatly in their favour, Altogether, I can very strongly, recommend these Instruments, 

yl WM. SPARK, Mus. D., 

a Sadly Organist of the Town Hall, Leeds. 


Messrs. Metzler and Co. Sydenham, S.E., 28rd Jan., 1872. 
afte Gentlemen,—I have played upon several of your ‘‘ Mason and Hamlin’s Cabinet Organs,” and consider them 
; * to be very satisfactory Instruments. The tone is exceedingly sweet, the speech quick, and the manipulation easy, 
is : Faithfully yours, 

sc W. J. WESTBROOK. 

} ie . Ihave just tried and examined several of Mason and Hamlin’s Organs at Messrs. Metzler and Co.’s, and I 
~ find the tone to be unusually mellow, sweet and equal. The touch ofthe Instruments is also light, elastic, and free 

_ , ftom lumpiness. EDWARD J. HOPKINS, 
Jan. 22, 1872. Organist to the Hon. Societies of the Inner and Middle Temple. 














Bis I have a very high opinion of tie “ Mason and Hamlin Cabinet Organ.” Although the sounds are produced 
_ from reeds, the quality of tone is extremely rich and sympathetic, almost equal to that obtained from pipes. It 
> Wyvery easy to blow, and great effects are produced by the Automatic Swell. -The octave-coupler and sub-bass 

ape ' . add greatly to the richness of the Instrument, which is remarkable for purity of tone. For Sacred Music at home, 

-@ the “ Mason and Hamlin Cabinet Organ” is very desirable, and in many respects that could easily be pointed out, 
‘Bit possesses great advantages over the small-priced pipe organs. EDWARD F. RIMBAULT., 





4 . _ . «At the request of Messrs. Metzler and Co., we have tried and examined several of Messrs. Mason and 
5. Hamlin’s Cabinet Organs, and we find the tone of these Instruments to be full, powerful, and of agreeable quality, 
, Withan absence of reediness; the articulation is rapid, and the touch very good. They appear to us to be the best 

. Substitute for a pipe organ. BRINLEY RICHARDS. 

Seg, ~ RICHARD REDHEAD. 

>) HBNRY W. GOODBAN. 


a 13th Feb., 1872. 

| Gentlemen,—I have always entertained the opinion that Mason and Hamlin’s Cabinet Organs are of the 

® very best class of that description of Instrument. The tone is beautiful—the touch is light and very elastic. 

‘a Ab Those Instruments that are supplied with pedals give the amateur every opportunity of becoming acquainted 
£F 




















cir. with the grand music of old Sebastian Bach ; and if they only persevere, they will be amply rewarded. 

ob Believe me, Gentlemen, yours faithfully, 

ng, To Messrs, Metzler and Co., Great Marlborough Street. J. L, HATTON, 
ok ; 

os: ILLUSTRATED LISTS POST FREE ON APPLICATION. 

ie. METZLER AND CO., 





37, GREAT MARLBOROUGH STREET, LONDON, W. 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ashdown 
and Parry, 18, Hanover-square, W. 


MISS ELLEN DIX (Soprano). 
For Concerts, Oratorios, Dinners, &c. 
11, Bonfield-road, College-park, Lewisham, S.E. 


MISS RACHEL FARRAR (Soprano), 
From the London Academy of Music, for Concerts, Oratorios, &. 
75, Stamford-crescent, Ashton-under-Lyne, 


MISS ELLEN GLANVILLE (Soprano). 
For Concerts, &c., 2, Percy-ter., Ladbroke Grove-rd., Notting-hill, W. 
MISS EMMELINE MARTIN (Soprano), 


Pupil of Madame Natalia Macfarren. For Oratorios, Concerts, Dinners, 
Lessons, &c., 44, Tavistock-crescent, Westbourne-park, W. 


MISS MARIENNE POTTER (Contralto), 
Gothic Lodge, Stamford-hill, N. 


MISS JULIA DERBY (Contralto) 
(Of the Exeter Hall Concerts). For Oratorios, Concerts, etc. 
Address 57, Eleanor-road, North Dalston, and 20,.Charing Cross. 


MISS ELLEN HORNE 
Begs to announce her removal to 13, Torriano-avenue, Camden-road, 
N.W., where all Engagements = — Oratorios, &c., should be 
addressed. 


MR. ALFRED KENNINGHAM (Tenor), 
8. Andrew’s, Wells-street. Address 3, Alfred-place, Bedford-square, Ww. 












































MR. H. T. BYWATER (Tenor), 
Of the Birmingham Town Hall Concerts, is open to Engagements for 
Oratorios and Concerts. 40, Darlington-street, Wolverhampton. 
MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 


MR. GREENHILL (Tenor.) 


For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
CHARLES CLARIDGE (Tenor). 


For Oratorios, Concerts, &c., address 8, Colworth-terrace, 
. Leytonstone, E. 


MR. ALBERT JAMES (Tenor). 
Address Tenby-villa, Horton-road, Dalston, E. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. ROBERT MILLS (Bass). 
For Oratorios and Miscellaneous Concerts. 
Address Cathedral, Wells. 


MR, C. J. BISHENDEN (the celebrated Bass). 


For Engagements and Pupils, 52, Mortimer-street, Cavendish-square, W. 


MR. HENRY WATSON, 


Solo Pianist and Accompanist. (Member of the Manchester , Vocal 
Society.) For Concerts, &c., address 25, Market-pl., Manchester. 


MR. WILBYE COOPER 
Begs to announce his removal to 19, Great Portland-street, Oxford- 
circus, W., where all communications respecting Oratorios 
and Concerts (public or private) should be addressed. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


i} R. WILLIS (late Morrartt, established 1827,) 

e goad = vg ed of o— and Wood Instruments, Har- 
monium Reeds, Music Strings, Wire, &c., Violins, Concertin &e. 
29, Minories, London. List for stamp. : . te 
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MPORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediate) 
if required. Terms highly advantageous. y 
London: B. Williams, 19, Paternoster-row. 


AFUSIC ENGRAVED, PRINTED, AND Pup. 
1 LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row, 
RUSSELL’S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-Accordiong, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, (jg. 
rionets, Flageolets, Guitars, Banjos, Musical Boxes Strings, &e. Self. 
Instruction books. Instruments repaired or exchanged. Price lists free, 
J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, AND DRUM AND FIFE 
BANDS.—Musical Instruments of every description, the mog 
brilliant-toned, best modelled, most perfect intonation, and the ¢ 
in the world, to be had of J. Moore, 40, Buxton-road, Huddentan 
Bands supplied at wholesale prices. Old instruments bought or take) 
in exchange. Patterns, prices, and testimonials post-free. Music tp 
suit any kind of band, Patronised by Her Majesty's Army, Navy, 
Rifie Corps; also the principal professional and teur bands in the 
United Kingdom. Pianofortes, Harmoniums, and Harps, New and 
Second-hand, by the best makers. 


ACCURATE METRONOMES, 1s., post free. Twalre 
Glees (Battye), 80 pp., folio, 10s. 6d. Singing Class tutor, éthed, 
6d. each, D. Scholefield, Trinity-street, Huddersfield. 


RGAN FACTORY, 141, Stanhope-street, Hamp. 
stead-road.—T. Norton supplies the Trade and Amateurs with 
Organ Fittings, Pipes (wood and metal), Reeds, &c. Estimates for 
Enlarging and Repairs. German Pedals fixed to Pianofortes, Har. 
moniums, &c. Organs for practice. 


RGAN METAL PIPES; best quality; zine front 
pipes ; voicing and tuning. S. Fowler, 127, Pentonville-road, ¥, 


AKE NOTICE.—Important to BANDMASTERS, 

MUSICIANS, and BANDS now forming. The best and cheapest 
house in the trade for Cornets, Saxhorns, and Circular Horns of Courtois 
model, and guaranteed equal to genuine. Price lists free; a liberal 
discount to the trade and profession. Address Thomas Campton, Masi- 
cal Instrament Maker, Burbage, Leicestershire. 

TO BE SOLD, a soft, rich-toned Italian Violin, bow and case com- 
plete, by Ruggiero, price £2 10s.; a Cornet, BP, by H. Potter, £1;4 
Cornet, BP, Courtois model, by Metzler, £1; Ep Tenor Sax, by 
Potter, £1; a B2 Baritone, by H. Potter, £1 88.; a Euphonion, B), 
4 valves, by Boosey and Sons, £1 12s.; a Euphonion, French make, 
3 rotary valves, £1 103.: a Tenor Trombone, BP, 3 valves, by Rudall 
and Co., £1 6s.; a Bass Trombone, 3 valves, £1 88.; a Bass Drum, ash 
shell, new model, £1 15s.; a Regulation Drum, brass, shell, and hoops, 
£1 5s.; a pair of Turkish cymbals, 10} inches, £1 10s. ; 3 Clarionets, in 
B2, in cocoa wood, 13 keys, and 2 rings, by Rudall and Co., £1 each; 
1 ED ditto, £1; 1 BD ditto, in German silver, and double tube, £1 5s, 
with leather cases to fit the Clarionets. The above instruments are in 
excellent condition. Address as above. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 

Violins, 10s. 6d. ; 8-keyed Concert Flutes, 21s.; Cornets, 25s.; 

Concertinas, Banjos, Tambourines, and every article for Nigger Min- 
strels. English, Roman, and Acribelle Violin Strings. 5 best 

sent free for 13 stamps. Dean's Violin Tutor, 6s.; Abridged, 2s, 6d 
J. Dean, 77, City-road, London, E.C. Established 1843, 


eo IMPROVEMENTS in HARMONIUMS. 
—W. Harrerstey and Co.'s celebrated IMPROVED HARMO- 
NIUMS, pronounced by the profession to be the nearest approach in 
tone to the organ of any hitherto invented. This improvement produces 
arich, full, organ-like quality of tone, entirely free from all harsh or 
reedy sound, and by the careful voicing of the reeds, the articulation 
is fully equal in rapidity to the pianoforte. These instruments al 
manufactured by us for private sales only, and of the best material and 
workmanship. W. Hattersley and Co., Harmonium Manufacturers, 
10 and 12, Bow-street, Sheffield (late 95 and 107, Meadow-street). 
Lists of prices and testimonials free. 


REAKFAST.—EPPS’S COCOA. — “ By 4 

thorough knowledge of the natural laws which govern the opert 

tions of digestion and nutrition, and by a careful application of the fine 

properties of well-selected cocoa, Mr. Epps has provided our breakfast 

tables with a delicately flavoured beverage which may save us maly 
heavy doctors’ bills.”"—Civil Service Gazette. 


prres COCOA. 
(SATE UL—COMPORTING. 
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| ada COCOA. 
REAKFAST.—EPPS’S COCOA. The vey 


agreeable character of this preparation has rendered it a ge’ 
favourite. Made simply with boiling water or milk. Sold by 

















only in tin-lined packets, labelled “‘ James Epps and Co., homo 
chymists, London.” J. E. and Co. are also makers of Epps’s Glycerine 








Jujubes for cough, throat, and voice, 
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INGER ORGANS from £17 10s.; Pedal Harmo- 
niums from £12; ditto, two manuals, from £21. J. Fidler, 58, 
Peckham-grove, Londor, 8.E. * 


HE NEW SHORT IRON GRAND PIANOS, by 
Kaps, of Dresden.—These wonderful little instruments are not 
more costly than a good English cottage piano. May be had at C. E. 
Flavell’s, 26, North Audley-street, Grosvenor-square. Sole importer, 
C, Russell, same address, and Birmingham. 


© BE SOLD, a magnificent CONCERT-GRAND, 

of celebrated foreign make, on the Steinway principle, 7} octaves, 

G to O; rich tone and exquisite touch. Has been used 2} years. A 

most genuine bargain. Apply by letter to O.R.N., Bismark-villa, 
Finchley, N. 

GRAND 3 FULL MANUAL C ORGAN for 


SALE, with 35 stops, each manual running entirely through. So 
fine and genuine an instrument is seldom, if ever, offered for sale 
through the medium of the press; it contains some rare and beautiful 

ps. Those who are really in search of an important organ, would 
do well to see the above. Particulars and sketches of the same may be 
had on application to Mr. Kennard, Margate. 


RGAN for SALE, new.—A fine-toned, high-class 

instrument, suitable for Church or Chamber—contains 20 stops, 

two full rows of keys, swell to CC, and pedal organ, 30 notes. Apply 
J.J. §., 18, Burton-crescent, W.C. 


RGAN CC (second-hand), by G. P. England, 
handsome 3 towered case, speaking front pipes 11 feet high, in 
perfect order, hand and foot blowers, 8 stops, bourdons and pedals, 50 
. ANOTHER, 2 manuals, CC swell, polished mahogany case, 
magnificent instrument, 70 guineas. Others on stock. Easy terms 
if desired. Grover and Grover, 157 and 159, Kingsland-road. Established 




















RGAN, new, CC to G, of 2 complete manuals, 19 

speakings stops, &c., 1150 pipes, German pedals, 2 octaves and a 

half, &c. A first-class church tone; highly recommended; to be SOLD, 

a very great bargain. Apply to Costloe and Son, Isleworth, Mid- 
dlesex. 


RGAN for SALE, or on RENTAL, new. Suitable 

fora Church or Chamber. A high-class instrument, containing 

2 CC manuals, 14 stops. and 2} octaves of pedals, with bourdons. 
Address E. Horsell Pulbrook, Organ Builder, Tooting, London. 


RGAN for SALE, suitable for small Church or 
Chapel; nearly new; containing 7 stops, 2 octaves of German 
pedals. Apply to J. L., 16, Fish-street-hill, London, E.C. 


(; ORGAN for SALE, suitable for Church or 
Chamber; 2 rows of keys, 17 stops, 2} octaves of pedals. For 
particulars, apply G. J. T., 67, Bow-lane, Poplar, E. 


ROSEWOOD GRAND SQUARE PIANOFORTE, 

by Broapwoon, full scale, £20; Cottage ditto, in mahogany, £14; 

in walnut, £16 and £18. New Pianofortes on the three years’ system" 
Harris and Co., 33, Rathbone-place, W. 


ARMONIUM for SALE.—11 stops ; rosewood ; in 
perfect condition; with knee action. To be seen at 1, Devon- 
shire-villa, Elm-road, Camden-town, N.W. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael’s, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with two manuals, 15. stops, 2} octaves of pedals, 
with Bourdons throughout. Terms moderate. Allen’s Musical Instru- 
ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also. 


O ORGANISTS.—PRACTICE niay be had on a 
very fine ORGAN. Two manuals, swell, variety of stops, 2} of 

and Bourdon to COC. Terms very moderate. Address 

> oe Organist of St. Peter’s (W.C.), 188, Upper-street, Isling- 


RGAN, PIANOFORTE, HARMONIUM, 
HARMONY, &c., One Guinea per quarter; Lessons and Prac- 
tice on fine modern instruments. Organist, 51, Fenchurch-st., E.C. 


O the MUSICAL PROFESSION and MUSIC 

TRADE.—Mr. FREDERICK LUCAS, Public Accountant, begs 

to intimate to those who are desirious of Purchasing or Disposing of 

their Connex‘on or Business, that he will be happy to be the medium of 

introducing suitable parties to each other, and making equitable 

arrangements between them, ‘for which his position and experience 
eminently qualify him.—26, Maddox-street, Regent-street, W. 


O COMPOSERS.—Dr. Holloway continues to revise 
and prepare manuscript compositions for publication. Lessons 


in composition by post if desired. Address 73, Hemingford-road, 
mdon, N. 


NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’s issue. Post free, 
%8,10d. Jamxs Suita & Son, 76, 74, and 72, Lord-street, Liverpool. 















































MES: NOBLE (Associate R. A. Music), Professor of 


Singing, receives Private and Professional Pupils. Address 3, 
Fitzroy-street, Fitzroy-square, W. Mrs. Nosie’s highly successful 
Pupils, Miss ELLEN HORNE (Soprano). 13, Torriano-avenue, Camden- 
road, N.W., and Madame POOLE (Contralto), 32a, George-street, 
Hanover-square, W., continue to accept ENGAGEMENTS (together 
soning for Oratorios, Concerts, &c.. in London and in the 

rovinces. 


— LAURA BAXTER (Member of the 
L Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Koyal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that all communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dressed to her at her private residence, 19, Fulham-place, Maida-hill- 
west, W. 

NHE ENGLISH GLEE UNION (Sixth Season). 

Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 
MY\HE SPECIAL LOAN EXHIBITION of MUSIC- 
AL INSTRUMENTS made before 1800, together with Drawings 
and Casts of Ancient Instruments will] be opened at the South Ken- 
sington Museum in the month of June, 1872. 

It is requested that any information bearing on the subject may be 
communicated by possessors of instruments, and others, to the Secretary 
of the Musical Instruments Exhibition Committee, South Kensington 
Museum, London, W. 


PIANIST.—WANTED, an ENGAGEMENT by a 
Young Lady. Address C. C.,'240, Goswell-road. 


IANOFORTE TUNER.—WANTED a first-class 

TUNER for the country, from Broadwood’s, Collard’s or Erard’s 

preferred. Liberal salary, situation permanent. Apply, by letter, to 
A. B., Messrs. Challen and Hodgson, 20, Oxford-street. 


IANOFORTE TUNER.—WANTED, a first-class 

TUNER and REGULATOR. Must be experienced. Apply, 

stating present employment, and salary expected, to Paterson, Sons, 
and Co., 152, Buchanan-street, Glasgow. 


WANTED, by a Young Man who has served his 
time to repairing and tuning, a RE-ENGAGEMENT. Address. 
F. G., Post-office, York. 


V USIC BUSINESS.—To be DISPOSED OF, an 
i old established concern, in a pleasant country town ; good hiring 
and tuning connexion ; capital house and premises ; satisfactory reasons 
for leaving. Address C. T., Novello’s, 1, Berners-street, W. 


ARTNERSHIP.—WANTED, a PARTNER in an 
old established and profitable PIANOFORTE and MUSICAL. 
INSTRUMENT BUSINESS. Must be a teacher of music of good 
abilities, and capable of taking an organistship. Half share, £350 to 
£500; no goodwill. Apply to P. Q., care of Novello and Co., London. 


te CHORAL SOCIETIES, Congregations, Schools, 
and Penny Readings.—Just issued, a new edition of GOD BLESS: 
the PRINCE of WALES (Brintey RicnHarps), for soprano, alto, tenor,. 
and bass, with piano accompaniment ad lib.: to which is added an ar- 
rangement of the same for use in churches, with organ accompaniment, 
price 4d.; the song, 4s,; ditto, as a pianoforte solo and duet, arranged 
by the composer, 4s. each. Free by post for two stamps each. 
London: sole publishers, Robert.Cocks and Co., New Burlington-street. 


RANZ ABT’S PART SONGS for treble, alto, 
tenor, and bass, with piano accompaniments ad lib., by JosEPH 
Warren. Free by post for 24 stamps each. 
Gaily o’er the Ocean The Minstrel’s Good Night 
The Earth it loves Rain My Fatherland 
Fondest, Dearest, now Good; Night | The Soldier’s Adieu 
Good Night The Song of Consecration 
Hark! Hark! it is the’ Evening The Wanderer’s Return 
The Huntsman’s Song The Drummer’s Day March. 
Love's Greeting. 
London: sole publishers, Robert Cocks and Co., New Burlington- 
street, where may be had gratis and postage free a catalogue of part- 
songs, anthems, &c. 


ATALOGUES of VOCAL and PIANOFORTE, 
Violin, Flute, Organ, and Church MUSIC, ditto Orchestral and 
Septet, &c., forwarded gratis and postage free. N.B.—These Cata- 
logues are the most extensive and varied in Europe. Each applicant 
must state the catalogue required. Published only by Robert Cocks 
and Co., New Burlington-street, London. 


PASCALL’S VOICE JUJUBES. 


Strongly recommended to Singers and Public Speakers, Agreeable and 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 
and address on each box.—Jas, Pascall, 21, Wells-street, Oxford-street, 
London, W. 
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Now ready. Small 4to. Price 2s. 6d. (To be followed by Canticle Chants.) 


ANGLICAN 
PSALTER CHANTS, 


SINGLE AND DOUBLE, 


EDITED BY THE 


REY. SIR F. A. G. OUSELEY, Bart, £10. 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to ‘ Venite, exultemus Domino,” the Daily and Proper 
Psalms, &c. ; those fur each Service occupying a separate page and affording several Series, suitable to each daily portion 
of the P salter, from which choice may be made. ‘The Chants have been selected with especial reference to the position of 


the Reciting-note. 
LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 85, POULTRY (E.C.). NEW YORK : 751, BROADWAY. 


PRESS NOVELLO’S EDITIONS OF 


MENDELSSOHN’S LIEDER OHNE WORTE 


Are the only Editions which contain Books 7 and 8. 
NOVELLO’S FOLIO EDITION OF 


MENDELSSOHN’S LIEDER OHNE WORTE. 


Handsomely bound in cloth, gilt edges. Price 12s. 
NOVELLO’S OCTAVO EDITION OF 


MENDELSSOHN’S LIEDER OHNE WORTE, 


Handsomely bound in cloth, gilt edges. Price 6s.; or in stiff paper cover, 4s, 
NOVELLO’S COMPLETE FOLIO EDITION OF 


MENDELSSOHN’S PIANOFORTE WORKS. 


In Four Volumes, handsomely bound in cloth, gilt edges. Price 12s. each. 
NOVELLO’S OCTAVO EDITION OF 


MENDELSSOHN’S PIANOFORTE WORKS. 


In Three Volumes, handsomely bound in cloth, gilt edges. Price 8s. each; 
or in stiff paper covers, 6s. 


MENDELSSOHN’S LIEDER OHNE WORTE, 


Book 7. Price ds. 


MENDELSSOHN’S LIEDER OHNE WORTE. 


Book 8. Price 6s. 


MENDELSSOHN’S NEW CAPRICCIO, 


IN E MINOR. 
Piano Solo. Price 5s, 


MENDELSSOHN’S ALBUM-BLATT. 


Lied ohne Worte. Piano Solo, 4s. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
ALSO IN NEW YORK, AT 751, BROADWAY. 
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MUSIC FOR ASCENSION DAY. 

BY, JOSEPH.—‘ King all Glorious.” Motett s.s.4.7.B.8., with 
Tenor ‘and Bass Solos. Vocal score, 2s. 6d. Vocal parts, 104d. 
© risen Lord.” Full, 4 voices. 

v 


Vocal score, 6d. 8vo., 14d. 
parts, 6d. 

‘OVEN.—“ Hallelujah Chorus” (from Engedi or Mount of 
Folio, 1s. 6d. Vocal parts, 1s. Vocal score, 8vo., 2d. 
3 “oe sing unto God.” Verse a.t.B. Vocal score, 

6d. arts, 1s. 6d. 
oLBORNE, vocanaDON. —* O Lord our Governor.” Full, s.s.4.7.B. 
ovocal score, 38. 6d. Vocal parts, ls. 74d. 
ROFT, Dr.—‘‘ God is gone up with a merry noise.” Verse S.5.4.4.7.B. 
Folio, 1 . 3d. Vocal parts, 1s. S8vo. score, 4d. 
ROTCH. Dr. a a — we merrily.” Full 4 voices. Vocal score, 
k Vocal par 
d AEENE, Dr. 0 a unto God.” Verse a.t. Vocal score, 1s. 3d. 
Bs pd ge your hands.” Fulls. 8 A.T.B. 1s. Vocal parts, 9d. 
JANDEL.—“ Lift up your heads.” Chorus, 5 voices. Vocal score, 
‘HTL 1s. Vocal score, 8vo., 1d. Vocal parts, 1s. 
“How beautiful are the feet.” Verses. “Their sound is gone 
out.” Chorus. Vocal score. 8vo., 1d. Vocal ‘parts, 1s. 
ATTON, J. L. “i Thou art gone up on high.” Full, 4 voices, 2s. 


Vocal parts, 
Full, 4 voices, 9d. 


‘OPKINS, Dr. * L.— 
Vocal parts, 6d. 
“0 clap your hands.” Full4 voices. 1s. Vocal parts, 6d. 
ENT, J.—‘‘O Lord our Governor.” Verse a.t.B. Vocal score, 
ain't Ditto 8vo., 3d. Vocal parts, Is. 
ARG, HENRY.—‘“ Grant, we beseech thee.” Full, 4 voices. 
L Vocal score, 6d. Vocal score, 8vo., 14d. Vocal parts, "6d. 
ARCELLO.—‘‘O Lord, our Governor.” For 8. or 7. solo, with 
Chorus. Vocal score, 1s. Class copy, 14d. 
ENDELSSOHN.—“ Above all praise.” Svo. 1d. 


wp EETHO 
4 Olives). 
og 


“Lift up your heads.” 


USELEY, the Rev. Sir F.—‘*‘ They that wait upon the Lord.” 
$.A.4.7.7.B. 1s. Vocal parts, 9d. 
—“0 sing unto God.” Full, 8 voices. Vocal score, 28. Vocal 
parts, 1s. 6d. 

OGERS. B.—‘ Lord, who shall dwell?” Full, 4 voices. 6d. Vocal 
parts, 6d. Class Copy, 13d. 

EWELL, J.—‘‘ They that wait upon the Lord.” Full, 4 voices. 
Vocal score, 9d. Vocal parts, 6d. 

MART, HENRY.—''O God the King of Glory.” Fall, 4 voices, 
1s. 3d. Vocal parts, 1s. 

TEGGALL, Dr. CHARLES.—* O clap your hands together. Full 
4voices, 1s. Vocal parts, 6d. 

‘ALMISLEY, Dr. T. A—“O God the King of Glory,” Full, 5 

voices. Vocal score, lg. Vocal parts, 74d. 


MUSIC FOR WHIT SUNDAY. 


TIWOOD. T.—‘‘ Come, Holy Ghost.” Full, 4 voices. 
folio, 6d.‘ Ditto, 8vo., 14d. 
ARTHOLOMEW, R.—‘“‘ Come, Holy Spirit, come.” A new transla- 
tion of King Robert’s Pentecost Hymn, by M. C. 8vo. 2d. 
FT, Dr.—‘‘ Praise the Lord, O my soul.” Verse, A.T.B. Vocal 
seore, 2s. 6d. Vocal parts, 104d. 
REENE, Dr.—“ or od arise.” 


Vocal parts, Is. 
ATION, J. L.— h - Holy Ghost.” 
Vocal 
AYES.— 


Vocal score, 


Verse, A.T.B. Vocal score, 2s. 


Full, 4 voices, 1s. 6d. 
‘parts, 1s. 
“Great isthe Lord.” Full, 5 voices. Vocal score, 1s, 8d. 
Vocal score, 8vo . 4d. Vocal parts, 7. 
ONGHURST, W. H,—“ Great is the nts Verse, s.s. and Chorus. 
Vocal score, 9d. Vocal parts, 73d. 
ACFARREN, G. A—‘O Holy Ghost, into our minds.” Full, 4 
voices. Vocal score, 6d. Ditto, 8vo., 14d. Vocal parts, 6d. 
— “The Spirit of the Lord” (Macfarren’s Introits, No. 21). 8vo. 2d. 
OZART.—* O God, when Thou appearest.” Chorus for 4 voices. 
Vocal score, 2s. Ditto, 8vo., 6d. Vocal parts, 1s. 
USELEY, Rev. Sir F.—I will magnify Thee, O God. Fall, for 
double Choir. Voeal score, 1s. 3d. Vocal parts, 1s. 14d. 
—* aa isthe Lord.” Full, 4 voices. Vocal score,1s.6d. Vocal 


, 1s, 
par §.—“The Love of God” (Hook’s Anthems, No. 28). 8vo. 


and 


MUSIC FOR TRINITY SUNDAY. 
oe —“ Holy, Holy, Holy.” Full, 4 voices. Small class 
copy, 
LOW, Dr.—I was in the Spirit.” Verse, 4.1.8. Vocal score, 1s. 6d. 
Vocal parts, 1s. 13d. 
ARRETT, D —‘‘In humble Faith and Holy love.” Full, 4 
voices, 9d, 8y0., 14a. Vocal parts, 74d. 
ANDEL. “When the earth was without form.” Recit. 
Chorus, 1s. 
— Let us now make man.” Recit., solo, tenor, and chorus. 1s. 8d. 
— “We praise Thee, O God.” Full, 5 voices, Vocal score, Is. 
has 8vo., 2d. Vocal parts, 1s. 1034. 
To Thee all Angels. Full, 5 voices. ‘To Thee Cherubin and 
* id. Vocal score, 1s. 6d. Vocal score, 8vo., 6d. Vocal parts, 
: ] OPEINS, J.— Holy, Holy, Holy.” Hymn, 4 voices, 6d. 
JACFARREN, G. A —“' We an Thee thanks.” Full, 4 voices. 
ra Vocal score, 1s. Vocal parts, 6d. 
ee von > hither.” “Holy, Holy, Holy.” Vocal score, 
1s. 
f Quiven er TNO. “T saw the Lord.” ForS8 voices. Vocal score, 
28.64. Vocal parts, ls. 6d. 
London, Novello, Ewer and Co. 


C. JEFFERYS, 57, BERNERS ST. 


THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


EDITED BY 


MICHAEL WATSON. 


Michael Watson. 
R. Turner. 

E. J. Loder. 
Ellen Avery. 

T. G. B. Hatley. 
J. H. L. Glover. 
J. L. Hatton. 
W. F. Banks. 

J. L. Hatton. 

J. H. L. Glover. 
J. L. Hatton. 

C. J. Frost. 


Other Numbers in the Press. 


’Tis silent eve eco eco 
Corin’s fate 

Where the pearly dew- “drop falleth 
The Winter being over 

Fairy voices ove 


y 
I thought of thee 
The Forsaken 
Bonny May 
Spring Song 

The Winds 


Price 2d. each number. 


~ 
CSCOBNAMAR OD 


ee 
oe 








THE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 


AND 


Original Pianoforte Pieces, 


BY 


FELIX GANTIER, 


Of which lists may be had on application. 


STEPHEN GLOVER, 


MOST POPULAR MARCHES :— 


The Retreat we § The Highland .. 

Ditto, Duet... ate | Royal English March 
Prince Albert's Band . (British Grenadiers) . 
Ditto, Duet ion The Royal Scotch “<a 
Havelock's Indian eee Mary, Queen of Scots ... 
Ditto, Duet .. poe Cceur de Lion ... po 
Princess Alexandra's . Naval Reserve ... és 
Prince of Wales's oop | Sultan Abdul's. on 
The Arab aés 0 Napier’s ‘Abyssinian eee 

* Founded on the Air olegell at Fotheringay Castle at the time of 
Queen Mary’s execution. 

Nothing can exceed the excellence of these Marches, which have 
been written to supply the requirements of teachers. They are 
brilliant, yet easy of performance. An aggregate sale of upwards of 
a quarter of a million copies is the best proof of their merit. 


LOUIS DUPUIS, 


CATHEDRAL GEMS: 


1. NantEs.—Fantasia, on subjects from Mozart's 12th Mass 
2. Wurms.—Fantasia, on subjects from Weber’s Mass in G 
8. RoTTERDAM.— Fantasia, on subjects from Haydn's 3rd 

(Imperial) Mass ... 
4, nee —Fantasia, on subjects from Beethoven's Mass 


@wwrrnppn ow 
SOSSKSAMQM O&O 


8 
3 
8 
nC 8 
5 Suen —Fantasia, on subjects from Gounod's Messe 
Solennelle 8 
6. Carn.—Fantasia, on subjects from Rossini’ 's Stabat Mater 8 
7. MayENce.—Fantasia, on subjects from Haydn's lst Mass, . 
Bflat .. ose ese eee doo ide 
8. Cotocne.—Fantasia, on subjects from Mozart's 1st Mass, ; 
9. Parts.—Fantasia, on wea from Mendelssohn's sp sane 
of Praise 8 
10. Lonpon.—Fantasia, on “subjects from Handel's Messiah .. 8 
11. Norwicu.—Fantasia, on subjects from Haydn's Creation 8 
12, CANTERBURY.—Fantasia, on Spohr’s As pants the Hart ... 38 
Beautifully illustrated in Colours, with views of celebrated Cathedrals. 


ecoo coco oo F Se Seo 





C. JEFFERYS 57, BERNERS STREET (W). 
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THE MUSICAL TIMES, 
PUBLISHED ON THE ist OF EACH MONTH. 
ScaLE OF TERMS FOR ADVERTISEMENTS, 


Two Lines ... eee eee oe O 2 8 
For every additional Line owe w 0 0 9 
Half a Column ese eco - 115 0 
AColumn ... ove ove Oe i we 
A Page ove 


ove ove ee 6 6 O 
Prepayment should in all cases be made. A discount of 10 per cent. 
is allowed for twelve consecutive insertions. 
To insure insertion, advertisements should reach the office at least five 
days before the 1st of the month. 
London: Novello, Ewer and Co., 1, Berners-street. 


OPRANO WANTED for St. John’s Episcopal 
Church, Glasgow. Address, with full particulars, the Incumbent, 
or the Organist. 


LL SAINTS, Margaret-street.—There is a vacancy 

in the Choir of this Church for a BOY with a good TREBLE 

Voice. Application to be made to Mr. W. 8S. Hoyte, Montpellier-villa, 
14, Finchley-road, N.W. 


ANTED two or three Ladies, SOPRANO and 

* CONTRALTO Voices for the Voluntary Choir of a Church near 
the Bank, Sunday Mornings only, Wednesday Evening practice. Full 
Choral Service, Anthems. Engagements procured when proficient. 
Apply, Mr. Bicknell, 4, Primrose-street, Bishopsgate. 


Atte and TREBLE WANTED, Sundays, Surpliced 
Choir, Fully Choral, Amateurs, (expenses, dinner, &c.), or _ 
us 














Full particulars to Rev. Dr. Hughes, Perivale Rectory, Ealing, W. 
be very good singers. State stipend. 


epee O, re-engagement as LEADER, thoroughly 
experienced; London or suburbs; highest references, F.L., 158, 
Ebury-street, Belgravia. 


ANTED, a LEADING TREBLE BOY for the 

Choir of the Parish Church, Folkestone. Must have a thoroughly 

good voice, and be able to read music at sight. Remuneration, board, 

lodging, and education; would reside in a priest’s house. Address the 
Rev. the Precentor, St. Mary’s-cottage. Folkestone. 














PAUL'S CHUROH, Knightsbridge—WANTED 


S. for the Choir of this Church, an ALTO Singer, possessing a good 
voice, and a power of reading music at sight. Must be a communicant. 
Applications, with references, may be made to G. Purnell Merrick, 
Esq., B.A., M.B., Precentor, S. Paul's Clergy House, Wilton-place, S.W, 


ENOR SOLO desires a RE-ENGAGEMENT in a 
Church, at Easter, where he will meet with recognized artistes, 
Good salaryrequired. Address Voce, Novello and Co., 1, Berners-street , 


T. MARYLEBONE CHURCH.—WANTED a 
TENOR in this Choir, must be able to read music at sight. Two 
Sunday Services and Practice. Salary £12 per annum. Apply at the 
Church on Sunday evenings, after Morning Service. 
ANTED for a Voluntary Choir (Surpliced) TWO 
TENORS and a BASS; also TWO GOOD BOYS. The boys 
= ~—? Apply to J. Stock, Organist, St. Michael’s, Burleigh-street, 
rand. 
MATEURS.—ALTOS and TENORS WANTED 
for the Choir of Wardour Congregational Church, Little Chapel- 
street, Soho. Pastor, Mr. A. Gliddon. Apply to Mr. W. Winnett. Junr., 
after the Service, or on Friday evenings between 8-30 and 9-30 at the 
Church. 
A TENOR is open to an HNGAGEMEN'I as Soloist 
in a good Choir after Easter Sunday. Address A, B., care of Mr. 
Winn, Newcastle-street, Strand. 


ANTED, a BASS Voice, for the Choir of St. Paul’s, 
Addiscombe. Salary £10 perannum. Apply to Mr. T. Barney, 
2, Warwick-villas, Clyde-road, Addiscombe. 


ANTED, a BASS Singer, for a Church in Bays- 

water; salary £10. Apply to Mr. J. Dick, 59, Mark-lane, E.C. 

N ORGANIST and CHOIRMASTER of many years’ 

experience, desires a RE-ENGAGEMENT. Testimonials and 

references respecting his present and former appointments. Address 
E. W., Novello, Ewer and Co., 1, Berners-street, Oxford-street, W. 

PROFESSIONAL ORGANIST wishes to meet 


with an Organistship in or near Liverpool. Excellent testimonials. 
Address Organist, 102, Chatham-street, Liverpool. 



































RGANIST.—A Lady, well experienced in conduct- 

ing the Service of the Church. desires an APPOINTMENT as 

ORGANIST. Salary nominal; or as Deputy toa good Organist. Ad- 
dress by letter to E. C., 102, Bath-row, Birmingham. 


RGANIST.—WANTED, an ENGAGEMENT by 
an experienced Amateur. Salary no object. Address W., care of 
Mr. Windle, Post-office, Lower Norwood. 
RGANIST.—WANTED by a Gentleman, an AP- 
POINTMENT as ORGANIST and CHOI[RMASTER; well 
qualified. Apply T. P., 7, Portland-street, York; or to J. Hopkins, 
Esq., Organist, hester Cathedral. 




















EXETER HALL, 
The Oratorio Concer pA. 
FOURTH SEASON, 1871-2, 
THE NINTH SUBSCRIPTION CONCERT 
WEDNESDAY, APRIL 10, 1872, 
MENDELSSOHN’S 
ELIj<A FH, 


MADAME RUDERSDORFR 
MADAME BENTHAM-FERNANDEZ, 
MR. SIMS REEVES, 
HERR STOCKHAUSEN. 


ConpDUcTOR ° - - - MR. BARNBY, 
























Doors open at Seven ; to commence at Eight o'clock. 

Stalls, 10s. 6d.; Area and West Gallery (reserved & numbers 

Area, 3s.; Back Area, 2s.; Admission, One Shilling ~~ 

Tickets at Novello, Ewer and Co.'s, 1, Berners-street ( ay " 
Poultry (E.C.); the principal Music-sellers; and Austin’s! 

Office, St. James’s Hall. ; 


EXETER HALL | 
Oratorio Concerts, 


FOURTH SEASON, 1871-2. 








Che 








THE TENTH SUBSCRIPTION CONCERT | time that 
WEDNESDAY, APRIL 24, 1872 dates 28 2 tru 

ce , ravi 4 turn into a fal 
MENDELSSOHN’S froth, in thes 





SAINT PAUL, 


MADAME LEMMENS-SHERRINGTON. 
MISS JULIA ELTON. 
MR, SIMS REEVES. 
MR. WHITNEY. 


ConDucToR - - z MR. BARNBY, 


GRAND CONCERT will be given in the Nume 
Grounds, Douglas, Isle of Man, by kind permission of 
Goldie Taubman, on Wednesday, August 14th. Conductor, J, 
Esq., of the Liverpool Musical and Philharmonic Societies, 
of choral societies visiting the island at that time are invited to 
part in the choruses. Particulars may be obtained by applicat 
Miss M. L. Wood, Douglas, or Mr. H. Nicholls, Harris-terrac, 
of Man. 
R. LANSDOWNE COTTELL’S ANNUAL COM di 
CERT TOUR commences April 8th (Saturday evenings, aay 
13th and May 11th, Store-street Hall). Vacancies for talent. C. 
sec., 13, Abbey-road, N.W. ‘ 
MATEUR VOCALISTS WAN'LED to fill vaca 
in an established Glee and Madrigal Society. No subseripig 
but ability and moderate knowledge of music essential. 
Orpheus, 48, Charing-cross, S.W. 


YOUNG ORGANIST desires an ENGAGEMB 
in or near London. Address, stating Salary offered, tod 
Ivy Villas, Buxton Road, Stratford, E. 


A® ORGANIST of ten years’ experience, desite 
APPOINTMENT in the country, and would introduce 8 ams 
person to his appointment near town. Organist, 62, W! 
Albany-street, N.W. 


RGANIST.— WANTED, for a Congregaiit 
Church in Chester, an ORGANIST. Duties and salary mq 
known on application. To a Gentleman wishing to commence 
it is believed a good opportunity presents itself. Apply by 
Mr. J. E. Edwards. Abbotts Mount, Chester. ‘ 


RGANIST.—_WANTED, at the Baptist Chum 

Commercial-street, Newport, Monmouthshire, an 0 ‘ 

He will be required to take two services on the Sunday, and atte} 

the choir practice at least once a week. Address for further p 2” 
and stating salary required, to Mr. C. Rowe, Victoria-chambers , 

port, Mon. Be 


CHOIRMASTER desires an ENGAGEMEM# 





































































































London (S. W. District preferred). Address ‘ Octave," : will pr 
Novello, Ewer and Co., 35, Poultry, E.C. yt It is li 
N ORGANIST and CHOIRMASTER, of four aging of a 
experience, desires a RE-ENGAGEMENT in London; fair mich seem tc 
Anglican choral service preferred; excellent testimonials; ei ie, 
nominal. Address A.8., 17, Noel-street, Islington. hh spite, ho 
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DISTANT MUSIC. 


By Henry C. Lonny. 


genial Elia, in his paper on “‘ Distant Correspondents,” 
7s many truths which we all have felt that we cannot 
ut turn to’it with renewed pleasure when a letter or news- 
ner comes to hand at our breakfast-table which for months 
has been travelling thousands of miles over the 
“Indeed,” he says, addressing a friend in Sydney, 
“it iano easy effort to set about a correspondence at our dis- 

nee. The weary world of waters between us oppresses the 
imag It is difficult to conceive how a scrawl of mine 
ould ever stretch across it. It is a sort of presumption to 
impect that one’s thoughts should live so far. It is like 
iting for posterity ; and reminds me of one of Mrs. Rowe’s 
; iptions, ‘ Aleander to Strephon in the shades,’” If 
these ideas will steal upon us in writing or receiving a friendly 
Jeter from a distance, how much more are we open to their 
jnfuence when such communication merely contains news. 
Biia speaks amusingly of the ‘“ now” when the word is 
written and the “ now” when it is read as so widely separated 
in time that he can have no security that what a person 
states as. a truth shall not before the letter reaches his friend 
tum into a falsehood; ‘‘and not only,” he continues, “ does 
truth, in these long intervals, un-essence herself, but (what is 
harder) one cannot venture a crude fiction, for the fear that it 
oa a truth upon the voyage.” The electric tele- 
graph 















. 5 
nnation. 


is 






of course done much for us in conveying from 
many distant parts of the world mere records of important 
events in a space of time which would astonish Charles Lamb 
@uld he once more visit the earth; but news that will keep 
instill wrapped up in letters and newspapers, and sent across 
the sea to reach us so long after the occurrences narrated have 
iB taken place that it is often difficult to share the enthusiasm of 
| awriter who, very probably, at the time we read his remarks 
tasalmost forgotten that he ever penned them. 
“Perhaps on no subject is this feeling more called forth than 
inthat of music. A newspaper, let us say, comes to us from 
New Zealand, with a passage carefully marked for extract ; 
5 “last night,” we are told, “an interesting performance of 
the Messiah was given. The inclemency of the weather 
deterred many from coming, but those who were present were 
| apy rewarded.” Where is this “last night,” when we 
this; the weather has been fine and wet a dozen times 
this concert; and Handel’s strains, which the next 
lingered in the ears of the many who composed the 
othe occasion, have now become a thing of the past. 
lly a short time ago we received an account of a concert in 
, Which was duly inserted in our journal. By the next 
came a letter, written “in great haste,” correcting the 
+ roa asinger who had appeared inthe performance. The 
haste” with which this correction was made and despatched 
contrasted strangely with the cold and methodical manner in 
Which it was packed up with hundreds of other letters in the 
puall-bag, conveyed over what Charles Lamb calls “ the world 
Waters,” and after being duly sorted by the post-office 
mp Ouicials, dropped quietly into our letter-box long after any 
Ourreaders could have remembered that the concert to 
ch the communication referred had ever been noticed. 
strange, too, does it appear to read in a newspaper sent 
jg the antipodes, that an opera troupe is about to commence 
mm Mort season ; to have the whole of the arrangements detailed 
prospectus, and to be perfectly aware that when this meets 
eye, the season has long been over. and some other 
misical event is the real «« news” of the place, the record of 
mich will probably come here when it has become history 
qeere. It is like suddenly lighting upon a letter in the hand- 
spying of a deceased friend, the well-known characters in 
much seem to speak to us once more with all the warmth 
































th ite, however, of the length of time which must neces- 
ily elapse before distant musical events can become chro- 











nicled here, it is always a real pleasure to find that the works 
which are loved and honoured in this country are slowly, but 
surely, enlisting the sympathies of those who, although sepa- 
rated fromus by a wide expanse of ocean, are in reality a 
part of ourselves—sprung from the same stock, and speaking 
the same language. Since music has ceased to be a luxury, 
and the greatest compositions of the greatest masters have 
been placed within the reach of all, musical Societies have 
been formed in the remotest lands, the object being to foster 
a love for the highest works, the demand for which is so 
rapidly increasing that a statement of the amount of their sale 
in English-speaking countries, would astonish even the most 
sanguine enthusiast in the cause of artistic progress. “ Distant 
Music,” therefore, it will be seen has now become of such 
importance that it is in reality as necessary to insert accounts 
of the performance of Oratorios, Cantatas, and Operas, which 
have taken place many thousands of miles from our shores as 
to record similar events in our own Island; and if New Zea- 
land, Australia, and America progress as they have done 
within the last few years, our country correspondents must 
not be surprised if our “ Brief Summary” should become still 
more remarkable for its brevity when noticing their musical 
doings, in order to make room for the new press of matter. 
Meanwhile it may be interesting to glance at what our distant 
friends have been doing in the art within the last few years. 
Turning to accounts from Otago, in New Zealand, we find 
that the Dunedin Philharmonic Society has been for many 
years giving Oratorios and other works with much success, 
On Christmas Eve, 1863, under the direction of Mr. George 
R. West, the founder of the Society, the first concert took 
place, when Handel’s “ Messiah” was performed, and in 1865 
the same composer’s “ Samson,” “the work being listened 
to,” we are informed, “with the utmost interest by the 
audience.” At Auckland, too, we hear of a Harmonic Society 
giving a highly creditable presentation of Haydn’s “ Creation,” 
before it had been established a twelvemonth. In Australia 
high-class music is making rapid progress, the visit of Mr. C. 
E. Horsley having no doubt tended much to further the good 
cause. As early as 1863 the Melbourne Philharmonic Society 
produced Mr. Horsley’s Oratorio, ‘ David ;” and we afterwards 
hear of the performance of “Judas Maccabeus,” the 
‘‘ Messiah,” and several other standard works. Some idea, 
too, may be formed of Colonial liberality in matters musical 
by the following paragraph from a Melbourne paper :-—* It 
is intended to inaugurate the Music-hall now building with a 
grand Jnter-Colonial Musical Festival, when a new Oratorio 
by Mr. Charles Edward Horsley will be produced. A com- 
mission has been sent to England for a grand organ for the 
above hall, the sum voted by the Corporation being £4,000.” 
We do not know whether all these intentions have been 
carried out, as no record has reached us giving a detailed 
account of the opening of the hall; but we quote the passage 
to show the spirit by which these artistic enterprises are 
animated in Australia. As an earnest of the future, we may 
also mention that in the prospectus of the Melbourne Phil- 
harmonic Society for the present season the works promised 
are Mendelssohn’s “ Elijah” and “ Hymn of Praise,” Haydn’s 
“Seasons,” Spohr’s ‘Last Judgment,” and Handel’s 
“Messiah” and “Israel in Egypt.” The Adelaide and 
Sydney Philharmonic Societies are likewise in a highly 
flourishing condition ; and we constantly read of miscellaneous 
concerts being given in the Colony at which good music 
receives a very fair share of attention. New works also 
appear to be produced here, for in addition to the one by Mr. 
Horsley, mentioned above, we hear of a composition by Mr. 
J. Sun:mers, Mus. Bac., Oxon, written for the inauguration 
of the Music-hall; and our readers will remember that Mr. 
Tolhurst’s Oratorio, “ Ruth,” was performed for the first time 
at Prahran, a suburb of Australia. The local papers were 
extravagant in their praise of this latter work ; and although, 
on its production in this country, we took leave to differ from 
them as to its merits, we found that the few lines we wrote, 
based on the announcement of its success in the journals which 
were forwarded to us, and of course before we could have 
heard a note of the composition, were re-printed as an opinion 
of the Musical Times. All this may be forgiven, perhaps, 
when we consider how difficult it is for a man to become @ 
prophet in his own country, and how natural it is, therefore, 
tor him to endeavour to influence a new public by bringing 
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certificates from an old one; but composers should be cau- 
tious of allowing themselves to be influenced by the adula- 
tions of local papers. The criticisms of the provincial press 
in our own country are rarely written by persons at all ac- 
quainted with the art, in proof of which we may mention that 
in a newspaper which lately reached us, after a panegyric 
upon all the performers, vocal and instrumental, who took 

rt in a concert, the writer metaphorically pats Beethoven on 
the back by saying that his song “‘ Adelaida” is a composi- 
tion “‘ containing many pleasant surprises.” 


Pursuing our researches into the state of “‘ Distant Music,” 
we learn that at Adelaide, a Philharmonic Society is in a 
prosperous condition, and at Ballarat some of the best Oratorios 
have been given by the “ Harmonic Society” with much 
success. In Tasmania we also hear of excellent concerts; 
and, incidentally it may be mentioned (although out of the 
scope of our present musical survey) that at Hankow, in 
China, on Easter Sunday, 1869, the “ Hallelujah Chorus” 
was sung as an anthem by three sopranos, one alto, two tenors, 
and two basses, and that “it went exceedingly well.” At 
Madras, a Philharmonic Society had been some time in 
existence in the year 1865, and Sir Hope Grant has given 
100 rupees to the “ Instrument Fund.” Then we have satis- 
factory news of the progress of the art from Natal; and at 
Cape Town, the “Good Hope Choral Union” is constantl 
performing such works as the ‘“ Messiah,” “St. Paul,” the 
«“ Mount of Olives,” &c., aconcert of the “ Intermediate Tonic 
Sol-fa Class,” under the direction of Mr. J. H. Ashley, being 
also spoken of in terms of much favour by a Cape Town paper. 
At Port Elizabeth, too, we get reports of several musical 
entertainments, a ‘‘ Monster concert,” given in the Town-hall 
by Mr. Edward Newbatt, having been very largely attended, 
and highly successful. In the West Indies we are also 
informed that music is zealously cultivated, as an earnest of 
which it may be mentioned that the Barbados Philharmonic 
Society has it in contemplation to found vocal and instru- 
mental schools. From Quebec we also receive interesting 
musical news; and at Montreal a series of vocal and instru- 
mental concerts was given at Nordheimer’s Hall, in 1867, 
followed, no doubt, by many others of an equally interesting 
character. 

The musical events at Boston are constantly before our 
readers; the ‘‘ Handel and Haydn Society,” organized in the 
year 1815, chiefly for the practice of psalm tunes during the 
summer months, having advanced to a point of perfection in 
the presentation of the most classical works which renders a 
record of the proceedings of the Association highly.interesting. 
‘The “ Thomas Concerts,” too, as they are called, are of such a 
high character as almost to put us to shame in England, 
where the announcement of unfamiliar works by an enthu- 
siastic concert-giver is quite sufficient to keep our so-called 
music-lovers from the room. The Boston papers speak of the 
compositions of Wagner, Liszt, and many other modern 
writers as if their readers were thoroughly conversant with 
their merits; and in “ Dwight’s Journal of Music” (one of 
the most able critical musical periodicals ever published), in 
mentioning the performance of the Introduction and Finale 
to Wagner's “ T'ristan und Isolde,” the writer very wisely says 
that, not being able to comprehend it on a single hearing, he 
“ suspends his judgment.” In New York although the love 
for good music is evidently steadily on the increase, it is 
obvious that inferior compositions have a very large sale. We 
are told, for instance, that the song ‘‘ Don’t be angry with me, 
darling,” as ‘‘ sung by the minstrels, played by the bands, and 
whistled by the boys,” is the “ great popular melody of the 
United States.” Then we have constantly advertised a large 
collection of “ Temperance Songs,” the mere titles of which 
preach a whole sermon in aid of the cause. “Don’t marry a man 
if he drinks,” « I’ll marry no man if he drinks,” ‘« Father’s a 
drunkard, and Mother is dead,” “ Pure cold water,” ‘* Beautiful 
sparkling water,” “ Girls, wait for a Temperance man,” “ Bro- 
ther, don’t go out to-night,” if sung with sufficient depth of 
feeling, would convert a man given to strong liquors, we 
should imagine, on the spot; but as “ Mr. and Mrs. Brown” 
(comic duet) is included in the selection, it is obvious that 
our Temperance friends are not averse to having a little fun 
over their water. Another popular song in New York is 
called “« Make me a jacket of Pa’s old coat,” and the “ Aint I 





pretty” polka, with a “ splendid lithographic title, printegy! 
colours, of a young lady arranging her toilet before a Jooking: 
glass,” is quite the rage, the whole first edition having beg 
exhausted ina few days. Sensational dance music incdnag. 
directions for its use; for after advertisements of the « Gol 

Robin Polka,” +‘ Pet Robin Polka,” “Swinging Poligt 
“ New Anvil Polka,” and ‘ Partridge Polka,” we have hi 
sentence :—* "he Robin Polkas have sweet bird calls in then | 
the Swinging Polka has a swinging movement, the 
Polka sounds best with hammer accompaniment, and hy: 
Partridge Polka brings in the whistle of the Quail.” Ty 
lists of the “most popular” instrumental music contaip | 
strange mixture of good, bad, and indifferent; and that they 
exists an extraordinary confusion of tongues in the titles of 
some of the modern compositions may be imagined whenw mm 


say that one piece is advertised as the “ Cascade de Dey. mF 


drops.” Energetic endeavours are made in New York § 
create a love for the highest order of church music; batg 
review in oureolumns a short time ago upon a collectiong 


nilding is 
‘dapted to 
plimited 


Hymns and Tunes for public worship, recently publish #4 eri 


in that city, will sufficiently show that the compilers of jy 
work have been more desirous of writing down to the tasteg 
the multitude than of attempting to raise it. 
remark that a book called “ Zion’s refreshing showers,” whid 
we find extensively advertised, can scarcely appeal to peqh 


Y | in search of healthy sacred music; and that a slight want 


classification in publishers’ catalogues may be too frequ 
seen, can be proved by the following quotation of the titles 
three pieces, which occur precisely in this succession: “Cling 
to the crucified,” “ Cock a doodle doo,” “ Cod liver oil,” 


There can be no question, however, that high-class mug 
is rapidly making its way in New York, and little doubt am 
exist of its ultimate triumph. The success of the ‘ Pare: 
Rosa Opera Company” has, we believe, done very much 
wards popularising the best lyrical works ; for Mr. Carl Row 
is an artist with a real love for the task he has undertake, 
and not a mere speculative caterer for the multitude, Tho 
excellent vocalists, Miss E. Wynne, Madame Patey, Mean. 
Santley, Patey, and Cummings—known as the “ Dolby Com” 
pany ”—have also had much effect in deepening the love fr 
Oratorio music; and Mr. Santley, who remains, we believ, 
for some time in America, will materially strengthen thee 
of all the Operas produced by Carl Rosa. We have undoublel 
proof, too, that the standard sacred works are gradual 
obtaining a very large sale ; and a knowledge of the good will 
speedily displace the bad. America has a magnificent musical 
future before it, if it can only learn to blot out the wort 
“ sensational” in those grand demonstrations which the peopleg 
are so eminently suited to organise. It is well-known 
the “ Boston Peace Musical Festival,” which took place ing? 
1869, was a mild affair compared with that announced for the 
present year; and yet, when we find that it took placein sm 
building 500 feet long, and 300 feet wide, and constructed ta 
hold between 40,000 and 50,000 persons, it is difficult indeed 
to conceive how all these figures can be materially multipliel 
without setting the laws of acoustics at defiance. Inf 
account of the Festival furnished to us at the time by aca 
respondent, we have some curious information respectilg 
various portions of the performance. Gounod’s “Ave Man 
we are told (based upon Bach’s Prelude in C major), W 
exquisitely sung by Madame Parepa, but it was scarcely 
desirable solo to select for a début in so colossal a building 
The same vocalist also gave the solo part of the ‘« Inflammatas, 
from Rossini’s “‘ Stabat Mater,” but when the composition ¥# 
repeated on the fourth day, the Festival had set in withal 
its fury, and the ‘solo was sung by about ten young Jadig 

ecision. 


We must ay aj 


with the utmost correctness of intonation and precisiol. gi 
Then the Overture to “ Fra Diavolo” was given, the p' uc St. 


trumpet part being performed by fifty trumpeters ; and ala) 
Meyerbeer’s “‘ Coronation March,” with an orchestra of 10 
musicians, although it is said of the latter work that it 
“not perfect, and indeed proved nearly a failure.” But 


grand triumph of the Festival was reserved, as might havegiar 


been expected, for the pieces especially suited to the “ colossal? 
nature of the building. ‘The Star-spangled Banner, W# 
are informed, * proved a genuine success, and displayed tothe 
greatest advantage the gigantic power of the grand orches iy 
military bands, drum corps, organ, artillery, and chiming 





causes, 
iced v 
and He 


=: Mthe minutest details of the compositions performed. 
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The firing of the cannons, by electricity from the con- 
ctor’s stand, had really a fine effect, as the instantaneous 
sharge upon the first beat of each measure in the chorus, 
be compared to the striking of a large drum. The 
chorus,’ from ‘Il Trovatore,’ by chorus, full 
chestta, and artillery (outside) accompaniment, the anvil 
formed upon 100 anvils by the Boston Fire-brigade, 
excellent, and it was re-demanded with acclamations.” 
Here, then, we have undoubted proof that where the 
Byiiding is not adapted to the music, the music must be 
Biisnted to the building ; and that if we are to have an almost 
slimited number of listeners, we must have an almost 
limited number of performers. Not only, therefore, must 
olos for a soprano voice be sung by ‘about ten young ladies,” 
d ut every part, vocal and instrumental, must be multiplied in 
‘Hoportion ; and anvils, sledge-hammers, and artillery, will be 
ihe “additional instruments,” With whicn the feeble scores 
if Beethoven, Mendelssohn, and other modern composers must 
jp enriched for Festival use. We hope and believe that 
America will see how destructive is this idea to the further- 
pee of pure art, and that a healthy reaction will take place 
shen renewed experiments clearly demonstrate that the real 
ajoyment of music is dependent upon the power of hearing 
If good 
nd healthy music is to have the prominent place in their 


pel gistic gatherings, we sincerely wish the Americans every 


‘Bmccess; but if it is to be mixed up with bells, guns, and 
Panvils, we fervently pray that it may for ever remain “ distant 
Binsic,” and heartily bless the “ world of ,waters” that lies 


‘Bbetween us. 


Tur recent Knighthood of two members of the musical 
profession renews our hope that the art is gradually advancing 
mn the estimation of those whose patronage and power can 
fect so much towards its progress in this country. The 
slaims of Sir John Goss to the title conferred upon him need 
obhere beenumerated. Both personally and artistically he has 
othoroughly won the esteem and admiration of the musical 


world, that no mark of distinction was necessary, even in his 
irement, to recall to mind the many services he has ren- 
ered to art and artists during a long and laborious professional 
As a State recognition of these services, however, it 

not fail to be in the highest degree gratifying, both to the 
ecipient and his musical brethren ; and we have now only to 
press an earnest hope that he may live for very many years 

d enjoy the honour which he has so worthily earned. Sir 
Robert Prescott Stewart, Mus. Doc., who has been knighted 
in Dublin, holds a reputation which fully entitles him to the 
position he has attained. He has long been known as one of 
he most accomplished musicians of the day; and in Dublin 
he not only takes high rank as a composer, but since his 
ppointment as University Professor, his public lectures have 
imply attested his deep study of the art to which he has 
evoted his life. Several prizes for composition have been 
on by him in competition at various times; and it is under- 

ood that he has been chosen as the representative of Irish 
Usic at the Festival to be held at Boston during the present 
ear, In the active pursuit of his profession, therefore, there 
be little doubt that time will but deepen our sense of his 
— to hold the distinctive title with which he has been 


BACH’S JOHANNES PASSION. 
A PeRrormance of this most interesting Oratorio—the first 
ever been given in England—took place at the 
hover Square Rooms, on Friday morning,the 22nd ult.,in aid 
the restoration fund of St. Anne’s Church, Soho. The 
bk derives interest from the great success that has of late 
ended its companion composition, the Passion according 
St. Matthew, set by the same greatest of masters, and its 
moduction to our public was an occasion that must be 
garded as important in musical history. An analytical 
RD son of Bach’s settings of the two Gospel narratives 
mud far exceed the space at present coca so these re- 
Hs must be limited to the performance, which, as a 
merits high praise, although it was attended with 
unfortunate circumstances. From illness and from 
Causes, two of the principal singers who had been 
heed were unable to appear; these were Miss Julia 
mand Herr Stockhausen, whose places were filled at the 





briefest notice by Miss Dones and Mr. Thurley Beale. It 
was indeed an arduous task to undertake, without such length 
of study as would give perfect familiarity, music of the com- 
plication, the total ha sma to what we are accustomed to 
hear, and the embarrassing nature that belongs to this work 
—the embarrassment lying in the fragmentary structure of 
the recitative, wherein the part of Jesus enters often with a 
single ejaculation ; difficult as was their duty, however, the 
two vocalists acquitted themselves with remarkable credit. 
In the air, “It is finished,” Miss Dones proved her musi- 
cianship, and made so pleasant an impression that her name 
will no longer be unknown. Mr. Beale, it must be owned, 
was not always quite correct, which is matter of little 
wonder in one who had received his difficult part on the 
very morning, and who sang without a rehearsal; but, on 
the other hand, he read the part with great intelligence, 
and declaimed many of its very significant passages so as to 
convey, and even to enforce their deep meaning. To notice 
now those who were prepared for the performance; Miss 
Banks warbled sweetly the single piece for soprano, “I 
follow thee also,” an air that derived peculiar effect from its 
organ accompaniment, which has many melodic features of 
interest and divides attention with the voice part. The 
Rev. Charles Harvey and Mr. Charles Wade were blameless 
in the recitatives belonging to the parts of the officer Pilate 
and Peter ; and to Mr. Arthur Wade (son of the rector of St. 
Anne’s parish) belongs very high praise for the distinct 
enunciation and the highly dramatic manner with which he 
declaimed the very long and most difficult part of the 
Evangelist, giving to it great variety of colouring. It is not 
enough to class this gentleman’s performance with those of 
the other vocalists, for, as it was more trying, his success in 
it merits more consideration; the close of the recitative 
which tells how Peter “‘ went forth and wept bitterly,” was 
sung with true pathos, and that which describes the rending 
of the Temple veil, with energy as appropriate. Mr. Wade 
was not so successful in the songs, but it would be wanton to 
complain where there was so much of merit. Mr. W.S. 
Hoyte (organist of All Saints, Margaret Street) sustained the 
organ part most admirably ; this is not the mere filling up of 
the orchestral score which is all that is for the organ to per- 
form in some other works of the class; it is often conspicuous 
and sometimes has the sole accompaniment in the rhythmical 

ieces, and in the recitative it is left alone with the voice, 

ischarging the duty assigned usually to the pianoforte in 
the presentation of the Matthew Passion, and to the violon- 
cello and double bass in the works of Handel; its effect was 
an improvement on both of these, even on the former, but 
this might have been still better had the chords been less 
constantly sustained in the recitative ; high praise is due to 
Mr. Hoyte, and is freely awarded. The choir proved careful 
training on the part of their excellent choirmaster, and 
some zeal on the part of the vocalists. With Mr. Joseph 
Barnby lay the main responsibility of the entire perfor- 
mance, and to him belongs the main honour; it is only they 
who know the practical difficulty and the technical pecu- 
liarities of the music that can do justice to the conductor of 
this work in their esteem, but they must have observed his 
worth and be ready to accord him its full credit. It is to be 
regretted that the great length of the composition necessi- 
tated the omission of several pieces, but yet this was 
judicious, for the effect would have been damaged of what 
was given, had there been more than could be understood 
on a first hearing of music so grave, and in a@ manner so 
little known as that in the present oratorio. 


BACH’S PASSION MUSIC AT WESTMINSTER ABBEY. 


On Tuesday the 26th ult. Bach’s sublime setting of the 
“Passion” (S. Matthew) was for the second time introduced 
into the Service at Westminster Abbey. Upon the vast 
congregation assembled this solemn and deeply religious 
music created a feeling of reverence for the sacred nature 
of the subject which it illustrates, beyond the power of 
words, however eloquently uttered, to produce. The cho- 
ruses throughout were rendered not only with unerring 
precision, but with a true appreciation of the text, the 
Chorales especially, creating an effect which can never be 
realised in a secular building. It may be mentioned, too, 
that the fine chorus, ‘“O man, thy heavy sin lament,” which 
immediately precedes the sermon, was sung, and thus the 
intention of Bach was perhaps more thoroughly carried out 
than on any former occasion. The whole of the bass music 
was excellently given by Mr. Thurley Beale; and the tenor 
part was sustained by Mr. W. H. Cummings in that careful 
and conscientious manner for which this vocalist has so 
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long been celebrated. As on previous occasions, he made 
@ profound impression by his rendering of the words “ Peter 
went out and wept bitterly” and the subsequent recitative 
“My God, my God, why hast Thou forsaken Me.” The alto 
solo ‘‘ Alas, now is my Saviour” was sung by Master Smith, 
and the pathetic air, “Have mercy upon me, O Lord” (the 
violin obbligato exquisitely played by Mr. Pollitzer) by 
Master Self, both with remarkable precision and justness of 
intonation. These young gentlemen are choristers in Nor- 
wich Cathedral, and testify to the admirable training the 
boys of this choir receive at the hands of their master, Dr. 
Buck. The orchestra was complete in every department. 
Mr. C. S. Jekyll presided at the organ, and Dr. Stainer at 
the harmonium (again kindly lent by Messrs. Cramer and 
Co.). Mr. Barnby under whose able direction the music was 
placed, conducted with much skill and judgment. An 
eloquent sermon highly appropriate to the occasion, was 
preached by'the very Reverend the Dean, who took for his text 
portions of the 38th, 39th and 42nd verses of the 26th chapter 
of S. Matthew’s Gospel. 


CRYSTAL PALACE. 


Herr Braums’s pianoforte Concerto, which was given at the 
Saturday afternoon concerts, on the 9th ult., as usual, caused 
a divided opinion on the merits of this exponent of the music 
of “ Young Germany.” The “ Adagio” is unquestionably 
the most popular movement; but there is much excellent 
and effective writing throughout the work, the appreciation 
of which, we think, will grow with a more intimate know- 
ledge of the school to which the composer adheres. Miss 
Baglehole (a young student of the Royal Academy of Music, 
and pupil of Mr. W. H. Holmes) attacked the enormous 
difficulties of this concerto with a contidence extraordinary 
in one who can have had but limited experience in playing 
before the public, and displayed a firm touch and executive 
power which augurs well for her future career. An interest- 
ing item in the programme of the 16th ult. was J. S. Bach’s 
* Suite’ for orchestra, in D, which was excellently played ; 
and at the same concert Herr Joachim’s ‘“ Hungarian Con- 
certo ’’ was performed by the composer with extraordinary 
success. Some good vocal music has been given during the 
month; but the orchestral works continue to be the real 
attraction of these concerts. 


PHILHARMONIC SOCIETY. 


Tue sixtieth season of this Society commenced at St. 
James’s Hall on the 20th ult., with, we are glad to find, an 
increased subscription, consequent no doubt, upon the re- 
moval to a locality where a popular as well as an aristocratic 
audience can be appealed to. The Symphony in D, of the 
late Mr. Cipriani otter, was welcome as a thoroughly 
artistic work and as a complimentary tribute to one of 
England’s most accomplished composers. The instrumenta- 
tion of this Symphony is masterly in the extreme, and may 
be profitably studied by those who delude themselves into 
the belief that effect is gained by redundancy of scoring. 
The other orchestral works were Mendelssohn’s Scotch 
Symphony, Beethoven’s Overture to ‘“ Leonore” (No. 1), and 
Weber's Overture to “Der Freischiitz,” all of which went 
well, under the steady baton of Mr. W. G. Cusins. Herr 
Bagheer made a highly favourable first appearance as a 
violinist, the more creditable seeing that Herr Joachim 
played at the same concert. He is a brilliant and confident 
performer, and both in Tartini’s “‘ Trillo del Diavolo” and 

‘ the “Duo concertante,” of Spohr (with Herr Joachim) elicited 
warm and deserved applause. Madame Peschka-Leutner 
(from Leipsic) displayed a fine voice and dashing style of 
execution in Spohr’s Scena, “Tu m’ abbandoni,” but we 
should like to hear her again before pronouncing upon her 
capabilities. Madame Patey was the other vocalist, and 
created a marked effect in Gounod’s popular sacred song, 
“ There is a green hill far away.” 


THE ORATORIO CONCERTS. 


Art the seventh concert, onthe 5th ult., Handel’s “ Israel in 
Egypt” was performed with the excellent additional accom- 
paniments of Mr.G. A. Macfarren. Unfortunately a sudden 
attack of hoarseness prevented Mr. Sims Reeves from ap- 
pearing, and his place was effectively supplied, under the 








circumstances, by Mr. Kerr Gedge, who sang “ The eno 
said” with much earnestness and care, but with an obyign 
nervousness which the audience had the good taste 
sympathise with. The other parts were ably filled ty 
Madame Lemmens-Sherrington, Miss Emily Spiller, ym 
Helen D’Alton, Mr. Whitney and Herr Stockhausen, § 
the air ‘Thou didst blow,” Madame Sherrington elicitg 
well deserved applause; and ‘ The Lord is a man of war? 
was given by Herr Stockhausen and Mr. Whitney s0 adm. 
ably as to create a genuine enthusiasm with the audienas 
indeed we have never heard so perfect a rendering of 
duet, and there can be no question that a repetition of 
would have been insisted upon had the conductor fopy¢ 
moment wavered in his resolution to abolish encores 
these concerts. The choruses severely taxed the poweng 
the choir; and the utmost credit is due to Mr. Barnbyjeit 
achieving such results, considering the short time he gp! 
have for preparation between the performances. The “Fully, 
stone,” “He led them through the deep,” “ Moses and dail de ¢ 
children of Israel,” and “I will sing unto the Lord,” iY 
sung throughout with the utmost precision and intelligengs 
and in the fine chorus “ But as for His people,” the y 
gradations of tone were admirably preserved. Thee 
concert took place on the 19th ult., when a very 
performance of the “Messiah” was given; the princpdll gore 
vocalists being Madame Lemmens-Sherrington, Miss Amig it, 
Sinclair, Madame Laura Baxter (in place of Miss Julia Ri} 
who was indisposed), Mr. Sims Reeves and Mr. Whit 

The excellent singing of Madame Sherrington and 
Reeves in this Oratorio is too well known to need 

than a record that we never heard either vocalist in} 

voice; but it is due to Madame Baxter to say that, call 
upon at a short notice, she acquitted herself on the 

with much credit; nor can we pass over the finished rend! 

ing of “Why do the nations” and ‘‘ The trumpet shall sou Hoe 

by Mr. Whitney (the latter having the powerful aid of @nay, even t 
T. Harper’s trumpet obbligato) without according unqualifid ral are pro] 
praise to an artist who is rapidly taking foremost rank aa Meombination 
exponent of sacred music. A good word must also besa Mj a phenom 
for Miss Sinclair, who gave the air “‘ How beautiful a the rei 
feet” with so much purity of style and unaffected expres Higperatic ma 
as to elicit the warmest applause. It is needless to say entiy prc 
the utmost justice was done to all the choruses ; foritweiijenuine arti 
evident at the first performance of the work this season osa Venera 
great attention had been paid by the choir to the chomiiinre that th 
effects intended by the composer, even at the expented@Figaro,” “O) 
disregarding the many conventionalisms which are 80 Gazz: Tears 
repeated without question. The “ Hallelujah,” “For wiiifrst introdu 
us,” ‘‘ All we like sheep,” and “Glory to God” werepeiiform and in : 
ticularly worthy of commendation. At both these ca i 

Mr. Barnby conducted, and Mr. F. A. W. Docker pr 

at the organ. 
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MR. HENRY LESLIE’S CONCERTS. 


At the second concert, on the 15th ult., the product 
Carissimi’s Oratorio “Jonah” was an event of the wtmmimespe 
interest. Everybody who knows anything of the history@@ertai 
music is thoroughly acquainted with the name of Cs 
but few persons, we imagine, had ever thought that, bitmiRi 
the absence of modern orchestral colouring, one of his wamgpeto 
would in the present day almost pass for a modern mecessinl. 
composition. The secret of this is that Carissimi wai @jmth Herr W. 
innovator, who, instead of copying old forms, relied uponigiment, and at 
own genius for the mode in which his ideas should be@iMlasic is cro 
pressed; and thus he has served as a model for them 
great men who have followed him. Handel, and even Dé 
must have been well aware of the incalculable services 
dered to sacred art by their predecessor, for it was impossiam 
to listen to the noble double chorus, ‘And there Wsg@int 
mighty tempest,” without being reminded of the gigi 
creations of the same type in “ Israelin Egypt ;” and ourre® 
familiarity with Bach’s Matthew ‘Passion’? musi¢ xy 
to us how many of his short choral pieces are mouldetl 
the plan set by Carissimi. Beautiful, too, and thoroug 
modern, are the narrative recitatives connecting the ¥ 
9 pieces; and the pathetic air for the tenor, “ Just 
Thou, O Lord,” (finely sung by Mr. Maas), is a model 
sacred writing. We sineerely hope that we have not li 
the last of “Jonah.” It is good we should be occasi 
reminded that when the grand old composers 
voices, they wished those voices to be heard. A glance 
the scores even of Handel will show us how much 
“ additional instruments” have obscured the effect origi 
intended; and although it may be possible that modems 
may require modern orchestration, it is desirable tha 
should occasionally “try back” to see whether we 
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sn@ too widely from the works which delighted our 

astors. Mr. Leslie deserves the utmost credit for pre- 

nting US with this valuable specimen of old art; and we 

, MigMincerely hope that its reception will stimulate him to pro- 

. ied still further in the same path; for when we consider the 

. elicitd any treasures still lying unheeded, it is strange indeed that 
of war" ie Sheoid content ourselves with modern imitations of them, 
0 admin Himply because they are modern. The choruses in “ Jonah” 


udien vo admirably sung; and Miss Ellen Horne, Madame 
g of thelMoole, Mr. Maas (of whom we have already spoken), Mr. 
lon of : Regaldi and Mr. Chaplin Henry, did the utmost 


ice to the solos. Mr. J.C. Ward presided at the organ, 

a Mr. J. G. Calcott at the pianoforte, both with a true 

{Bi preciation of the duties allotted tothem. The choral pieces 

he miscellaneous part comprised an excellent perform- 

se of Sir John Goss’s “ Thanksgiving Anthem,” Bach’s 

att, “The Spirit also helpeth us,” Schubert’s 23rd Psalm, 

‘Mir female voices (remarkably well sung), and a selection of 

Nadrigals. The solo vocalists were Mr. Sims Reeves (who 

‘i } ie “Deeper, and deeper still,” and “In native worth” 

sib his usual effect), Misses D’Alton and Sophie Ferrari; 

‘ad Herr Joachim played in masterly style the two Romances 

@ Beethoven, the second in response to an enthusiastic 
facore, and Spohr’s ‘‘ Andante,” from the 9th concerto. 


or for y 


r HE PAREPA-ROSA OPERA COMPANY IN AMERICA. 
; FROM A CORRESPONDENT. 
Tmt very shallow truism, “ nothing succeeds like suc- 
” isin everybody’s mouth. To make money, no matter 
ow, seems to be the fundamental principle of commercial 
ife, and in the ‘model republic” every man or woman, 
d rend Band consequently, alas! every artist must be governed to a 


ull in extent by a trading spirit to be able to “ get on,”— 
id of hMnay, even to make the gifts of nature or the results of 
nqualifi ul are properly appreciated and rewarded. A felicitous 
ank #@ Beombination of artistic sentiment with pecuniary sharpness 
10 be aphenomenon which contradicts the doctrine of affinity ; 
il atetle Bint the really astonishing career of Mr. Carl Rosa as 


wperatic manager and musical director in America, suf- 
tiéntiy proves the existence of such a phenomenon. A 
fenuine artist by instinct, no less than by education, Mr. 
osa venerates the works of the great masters; and, I am 
te thatthe production of such operas as “The Marriage of 
igaro,” “Oberon,” “Don Giovanni,” “Der Freischiitz,” “La 
Gazza Ladra,” and “Der Wassertriiger,”’ most of which were 
rst introduced by him to the American public in a complete 
bm and in the English language, has aiewded him pleasure 
of ahigher and purer kind than any derived from mere 
honetary profit. But while exhibiting an ardent desire to 
ise the standard of public taste, diplomatic skill of the 
peadiest and surest kind has never for one moment been 
g. In a word, Mr. Rosa’s administration, regarded 
that of 2 man having at heart the interest of the true 
rtist, dealing with a people still very inexperienced with 
pespect to good music, and under the necessity of making 
story@pertain concessions even for the sake of art, has up to the 
Jarissimgpresent been the most energetic and prudent I know of. 
at, but Me — season of English opera, which commenced last 
Yelober in New York, has been from the first brilliantly 
ecessiul. Equally fortunate has been German opera, 
fith Herr Wachtel as the “star” under Mr. Rosa’s manage- 
nt, and at this very moment the New York Academy of 
wsic 1s crowded nightly from pit to dome for the per- 
hees of England’s greatest baritone, Mr. Charles 
ley, whose services our enterprising director was 
art” enough to secure in spite of many competitors. 
ris this all, for no sooner was Mr. Santley made fast by 
oma than Mr. Rosa announced a season of Italian 
(to follow the English opera) with a “ star combina- 
hy’ including Madame Parepa-Rosa, Miss Adelaide 
lips (a famous contralto here), Herr Wachtel, and Mr. 
ley. The Italian season does not begin until April 
#, and yet fourteen hundred dollars worth of tickets 
int off,” as subscription, at the box-office directly 
tthe first advertisement appeared. ‘“ Nothing succeeds 
Success” certainly, but Mr. Rosa’s managerial career is 
ified by a genuine artistic purpose, which raises it far 
that of the ordinary dealer in music. 


aniing, 
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’ 
MADAME EvGENE Oswaxp, a pianist of whom we have often 
pr sed our favourable opinion, gave a concert at St. 
me's Hall, on the Ist ult., with unqualified success. 
mame Oswald’s powers were severely tested in com- 
Hons rier eos, Schumann, Liszt, &c., and she also 


4 ¥ 
med Weber's duet for pianoforte and clarionet, with 





Mr. Lazarus, which proved a highly attractive item in the 
programme. The concert-giver was assisted in the instru- 
mental department by Herr Pollitzer (violin), and Mr. Paque 
(violoncello), and the vocalists were Miss Blanche Reives, 
Miss Estelle Emrick and Mr. H. Griffiths. 


Tue Brixton Choral Society gave an excellent performance 
of Haydn’s “Creation,” at the Angell Town Institution, on 
the 4th ult. The principal vocalists were Miss Katharine 
Poyntz, Mr. Montem Smith (who created a marked effect in 
the air “ In native worth”), and Mr. Lawler. The choruses 
(under the able direction of Mr. Lemare) were on the whole 
satisfactorily rendered ; and Mr. John Harrison presided at 
the organ with much care and judgment. 


Tue North London Vocal Union gave a performance of 
Haydn’s “‘ Creation” on the 12th ult., in the Theatre of the 
Islington Literary and Scientific Society. Miss Susannah 
Cole, Mr. Thurley Beale, and Mr. Horatio Perry were the 
soloists, all of whom were highly effective. The energy and 
precision with which the choruses were rendered left nothing 
to be desired, and great credit is due to the members of the 
Society and their talented conductor Mr. Glenn Wesley. 
The pianoforte playing of Mr. Alfred Newton, the accom- 
panist to the Society, was one of the principal features of 
the concert. The performance elicited frequent applause 
from a numerous and appreciative audience. The Vocal 
Union, although only established about six months, already 
gives indications that it will soon take a prominent position 
amongst the principal choral Societies. 


Mr. Kincuam, the blind pianist, gave his first concert in 
the Westbourne Hall, Bayswater, on Tuesday evening, the 
12th ult., assisted by Miss Ellen Glanville, Mdlle. Leoné, Miss 
Ashton, Signor Rocca, Mr. Frank Elmore, &c. Madame 
Dryden was highly successful in two harp solos; and Miss 
Glanville being encored in Macfarren’s song, “The beating 
of my own heart,” gave in answer Bishop’s ballad, “Love 
has eyes.” Mr. Kingham played both his pieces in admirable 
style. The concert was well attended. 


WE are requested to state that Mr. J. E. Naylor has 
resigned the appointment of Organist and Choirmaster to 
St. Paul’s Church, Great Portland Street. 


A PERFORMANCE was given at Brunswick Chapel, Dorset 
Square, on the 15th ult., in connexion with the opening of a 
new organ, built by Mr. Thos. A. Jennings, of Hackney Road. 
Miss Ellen Glanville, Miss Julia Derby, Miss Smith, Mr. 
Thos. Morgan, Mr. Travers and Mr. Corbett sang several 
solos and concerted pieces. Mr. Geo. Amphlett Morgan 
accompanied on the organ, and also played a selection of 
compositions, displaying to great advantage the fine tone of 
the instrument. . 

Mr. W. R. Bourke gave alecture, entitled, ‘An Evening 
with Mendelssohn,” to the members of the St. Barnabas 
Mutual Improvement Society, in the School-room, Harvest 
Road, Holloway, on Monday the 18th ult. After giving a 
general outline of Mendelssohn’s life, as gathered from his 
letters, the “ Recollections” of Devrient, the “ Reminis- 
cences” of E. Polko, and a tract by Sir Julius Benedict ; the 
lecturer traced his musical career, and by the favour of some 
lady and gentlemen amateurs, and Mr. R. Stokoe, organist 
of St. Barnabas, introduced a great number of illustrations, 
comprising selections from his instrumental works, vocal 

ieces from “St. Paul” and “Elijah,” and part-songs. Miss 
Baillie, Miss Chadwick and Mr. Stokoe were the pianists. 
Mr. Bliss and Mr. Baillie respectively performed on the violin 
and violoncello, and Miss Norman and Mr. Pakeman were 
the principal vocalists. The audience, a large one, by its 
hearty and frequent applause, testified its approbation both 
of the lecture and the musical illustrations. 

Tuer North London Choral Association gave a concert on 
the 27th February, at the Town Hall, Shoreditch, before a 
crowded audience. The Oratorio was Mendelssohn’s 
“Elijah,” which was thoroughly successful. The principal 
vocalists were Miss Matilda Scott, Miss Julia Derby, 
Miss E. Rycroft, Miss Le Martaine, Mr. G. Carter (West- 
minster Abbey), and Mr. R. De Lacy (St. Paul’s Cathedral), 
all of whom gave much effect to the solo music, “ Hear ye 
Israel,” by Miss Scott, “If with all your hearts,” by Mr. 
Carter, and “It is enough,” by Mr. R. De Lacy, bein, 
especially worthy of mention. The chorus and ban 
numbered nearly 400 performers. All the choruses were 
given with commendable firmness and precision. Mr. 
Bassett conducted with his usual ability. 

THE very excellent Chamber-Music Concerts, under the 
direction of Mr. Henry Holmes, are progressing with much 
success at the Hanover Square Rooms. At the first concert, 
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on the 21st February, Mr. Walter Macfarren’s performance 
of the pianoforte Sonatain F, of Paradies, was an interesting 
item inthe programme. Although the “‘ music of the future” 
may be steadily progressing, it is good that the “‘music of 
the past” should not be forgotten; and we shall be always 
glad to find the resuscitation of these works placed in such 
able hands. The reception of the Sonata proved that Mr. 
Macfarren had not miscalculated the taste of his audience. 
During the five concerts of this series we are promised some 
of the best specimens of the chamber-music by Beethoven, 
Mendelssohn, Spohr, Mozart, Schumann, &c.; and amongst 
the works of living composers, we are glad to find the name 
of &. Silas. 


Tue Prospectus of the Royal Italian Opera for the present 
season (which commenced on the 26th ult.) has an interest 
apart from the promises of well-known works, to be supported 
by well-known artists, for Wagner’s ‘‘Lohengrin”’ is the 
opera placed first in the list, as if indeed it were anticipated 
by the spirited lessee that the trial of this remarkable com- 
poser by an English jury would prove the most important 
event of the session. Lovers of musical progress will unite 
in thanking Mr. Gye for thus boldly challenging the opinion 
of his subscribers and the public on the “ music of the 
future ;’’ and although, as a mere commercial speculation, it 
may be a question whether it would not have been more 

olitic to produce ,“ Tannhiuser”’ first, it is certain that at 
east an intellectual minority will prefer to sit in judgment 
upon the later development of the composer’s style. The 

rincipal characters in this work will be entrusted to Madlle. 

arianne Brandt, Herr Koehler, and Madlie. Emmy Zim- 
mermann, all fresh comers to this country. An entirely 
new opera, called ‘‘Gelmina,’’ composed by the Prince Giu- 
seppe Poniatowski, in which Madame Adelina Patti will 
sustain the principal part, and ‘‘Il Guarany,” an opera by 
Carlo Gomes, a young and comparatively unknown musician, 
produced with much success the year before last at Milan, 
are also promised. Amongst the works to be given during 
the season, one of the most attractive will undoubtedly be 
Auber’s “ Les Diamants de la Couronne,” the part of Cata- 
rina by Madame Adelina Patti, and we are also glad to find 
that Cimarosa’s sparkling little opera. ‘‘Le Astuzie Fem- 
minili,’”’ which was so well received last year, is included in 
the list. In addition to the names already mentioned the 
vocalists who will make their first appearance in England 
are Madlle. Albani (from the Pergola Theatre, Florence), 
Madame Saar (from La Scala, Milan), Signor Cesari (also 
from La Scala), Signor Dodoni (from the Imperial Opera, St. 
Petersburg), and Herr Verenrath (from Copenhagen). The 
services of Madame Patti, Madame Pauline Lucca, Madlle. 
Mathilde Sessi, Madame Miolan-Carvalho, Madlle Scalchi, 
Madame Monbelli, Signori Nicolini, Graziani, Naudin, 
Bagagiolo, Cotogni, and Monsieur Faure have also been 
secured; and the stage management will be, as usual, under 
the experienced direction of Mr. A. Harris. Signor Vianesi 
and Signor Bevignani divide the post of conductor; and so, 
unfortunately, this department will be the weak point in one 
of the strongest programmes of arrangements yet issued from 
this establishment. The Prospectus of Her Majesty’s 
Opera, Drury Lane, promises us two works which 
will certainly be welcome to the subscribers, although 
we cannot agree with Mr. Mapleson in calling them 
“novelties.” Cherubini’s ‘‘Les Deux Journées” (which 
is to be produced under the title of “I Due Giornati’’) 
has never before been heard in this country, but Auber’s 
“Les Diamants de la Couronne” is well-known here, 
although the libretto has not yet been forced into the 
Italian language; and we much regret that at both Opera 
houses (where the work is announced for this season) such a 
desecration of the composer’s intention should be compul- 
sory. The new comers at Drury Lane are Madlle. Carlotta 
Grossi (from Berlin) Madlle. Marie Roze (from the Opéra- 
comique, Paris), Signor Rota (from the Imperial Opera, St. 
Petersburg), and Signor Meo (from the Imperial Opera, 
Moscow). The company also includes Mesdlles. Christine 
Nilsson, Marie Marimon, Titiens, Colombo, and Baur- 
meister, Madame Trebelli-Bettini, Signori Fancelli, Vizzani, 
Rinaldini, Sinigaglia, Mendioroz and M. Capoul, Signori 
Agnesi, Borella, Zoboli, Casaboni and Foli. Sir Michael 
Costa retains his post of conductor and director of the music, 
the principal violin being in the able hands of M. Sainton. 
The season is announced to commence on Saturday the 
6th inst. * * * Second editions of Prospectuses, with addi- 
tions, are novelties, but this year we have had one from each 
house. In these we are informed that Mr. Mapleson has 
engaged the great tenor, Signor Italo Campanini, Miss 
Kellogg (who is already well known here) and Madlle. 





Victoria Bundsen (from Stockholm); and that Mr. 
added Madlle. Alvine Ohm and Madlle. Caroline Smen 
to the list of singers mentioned in his former announgep, 


Mr. Cusins’s Oratorio, “ Gideon,” was performed for 
first time before a London audience at St. James's Hall 
the 14th ult., the principal parts being ably filled by ¥ 
Edith Wynne, Madame Patey, Mr. W. H.C i 
Hilton and Mr. Lewis Thomas, and the choruses }ej 
rendered with commendable precision by the St. Thoma 
Choral Society and other Metropolitan Societies. We hy 
already expressed our favourable opinion of this work on; 
production at the last Gloucester Festival; and haye np 
only to record its complete success on the present ocegsiy 
Madame Patey gave the song, “ The eyes of the Lord,” 
so much real pathos as to secure a demand for its repetit 
a compliment which was likewise awarded to the cg 
Battle Chorus, ‘‘ The sword of the Lord and of Gide 
Miss Bertha Griffiths and Madlle. Arnim rendered importa, 
service in the music assigned to the two Angels; the hyp 
part was admirably played by Mr. John Thomas, anja 
Hamilton Clarke presided with much judgment at the omit 
The orchestra, under the leadership of Herr Straus, yy 
everything that could be desired. Two MS. Part-songs jet 
female voices by Dr. Ferdinand Hiller were ex 
given in the miscellaneous part by some pupils of the 
Academy of Music, the second of which, “May Bells 
charmingly fresh composition, was encored. An interesting 
‘“‘Festlied,” by Meyerbeer, was also performed for the fri 
time in this country, the solos being sung by Miss Biit 
Wynne, Mr. Cummings, and Mr. Hilton, and a highly artist 
performance of Weber’s Concertstiick, by Mr, Cusin) 
elicited the warmest applause. Signor Randegger acco 
panied the trios on the pianoforte, and conducted the Com 
certstiick. 


A PRIVATE concert was given on the 24th February, 
202, Camden Road, by Miss Maclean and Miss Tranent, 
young artists, who before entering on their profession 
career, were desirous of gathering around them a cirded 
friends upon whose opinion they could rely. That th 
verdict of this somewhat critical jury was favourable my 
confidently inferred from the demonstrations of app 
with which the efforts of the concert-givers were gre¢ 
throughout the evening. Miss Maclean (who has, we unde 
stand, studied under Sir Sterndale Bennett) is a pianist wit 
a firm touch, a rapid finger, and a delicacy of expressig 
which cannot fail to be appreciated in a public concer 
room. Her performance of Sir Sterndale Bennett's Sketche 
“The Lake,” “ Millstream ” and “ Fountain,” elicited mud 
cpplause, the last being re-demanded; and in three 
Handel’s pieces, and Dussek’s Sonata in B flat, for piam 
forte and violin (in which she was joined by Herr Louw 
Ries) she was also highly successful. Miss Tranent has 

leasing voice, and sings with expression and refined feeling 
Bishop's “Tell me, my heart,” and Gounod’s “ Quando si 


lieta’’ were well selected as a contrast of style; but 
should have been glad to hear her in some vocal pieces ¢ 


more importance. Herr Ries gets Beethoven’s Romane 
in F with his usual skill; and some songs by Mr. 
Thomas completed a very enjoyable little concert. 


Tue Birmingham Amateur Harmonic Association 
nounces three concerts, commencing on the 14th May, t 
programmes of which will include Beethoven’s “ Mount 
Olives,” Handel’s “ Esther,” Hummel’s Third Mass, # 
Sullivan’s Cantata, ‘‘On Shore and Sea.” As last yearl 
Association produced Handel’s “Jephtha,” for the first tt 
in Birmingham, and the forthcoming performances 
comprise many works but little known, it will be seen® 
these concerts are deserving*of the highest patronage. 


Tue 157th Annual Festival Dinner of “The Ms 
Honourable and Loyal Society of Ancient. Britons, 
celebrated on St. David’s Day at Willis’s Rooms, St. Jame 
under the presidency of the Right Hon. Lord Justice Jami 
The object of the festival is to promote the interests of d j 
Welsh Charity School, situated at Ashford, Middle 
During dinner a selection of music was played by the bi 
of the Royal Artillery, including “‘ The Carmarthen Mareh, 
the “ Glamorgan March,” “ March of the Men of Harlech, 
&c. The grace after dinner “Clod i Dduw a fyddo bye 
am ei vaeth vendithion ’oll,” arranged to an ancient Wa 
air by Mr. Brinley Richards, was sung with great effect by te 
choir, conducted by Mr. William Davis (Mynorydd). Aftert 
chairman had given the health of the Queen, ‘‘ God savel 
Queen” was sung by Miss Edith Wynne, Miss Severt, 
choir. The next toast, ‘The Prince and Princess of be 
and the rest of the Royal Family,” was followed by 
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bless the Prince of Wales,” by Miss Edith Wynne and 
choir. During the evening Miss Edith Wynne sang two 
Welsh songs and, with Miss Severn, a new duet, “‘ Home ” 
(Brinley Richards). The children of the Welsh School 
marched round the room, preceded by the Stewards wearing 
hats with the plume of the Prince of Wales, and sang with 
much simplicity and expression “the Ode,” written ex- 
pressly for the occasion by Sir Francis Doyle, and adapted 
to an ancient Welsh melody, “ Llwyn On,” by Mr. Brinley 
Richards. A list of subscriptions, amounting to over £800, 
was read by the Secretary. At the request of Mr. Brinley 
Richards, three Welsh harpers had been commissioned by 
Lady Llanover to take part in the musical programme. 
The performance of Gruffydd, Harper Extraordinary to the 
Prince of Wales, was greeted enthusiastically by the repre- 
sentatives of the Principality. The scene of three Welsh 
harpers playing melodies of their country upon the National 
Triple-stringed Harp was the “sensation ” of the evening— 
such athing as three Welsh harps playing together never 
having been witnessed at such a meeting, and it will be 
long remembered by allpresent. The list of music contained 
“St. David’s Day,” sung by Mr. John Evans, and the 
“March of the Men of Harlech” (chorus) arranged by Mr. 
John Thomas. The musical performances were under the 
direction of Mr. Brinley Richards, who (with all the ladies 
and gentlemen mentioned) gave his gratuitous services in 
aid of the Charity. 

We are glad to find that Dr. John Stainer has been 
appointed Examiner in Music for the Oxford Local Examina- 
tions of this year. 


Ar Mr. J. Baucutt’s Musical and Literary Entertainment, 

iven in the Pimlico Rooms on the 11th ult., Miss Emily 

ardy created a marked effect by her excellent playing of 
two solos on the violin, both of which were unanimously re- 
demanded. Mr. E. Foot, who has a good tenor voice, was 
also encored in the song, “‘ Let me like a soldier fall.”” The 
Misses Hardy acquitted themselves creditably in a pianoforte 
duet, “ The Men of Harlech,” and Miss Bullock’s song, “‘ The 
lover and the bird,” was rendered with much expression. 
The other performers were Messrs. Baucutt, Stein, Turck 
and Linging. Messrs. W. D. Sumner and Brownlow Baker 
were the accompanists. The entertainments will be given 
every Monday till the end of this month. 


Tae members of the Christ Church, Newgate Street, 
Voluntary Choir gave their third annual concert on the 
bth ult., at the Literary Institution, Aldersgate Street. 
Several part-songs and choruses were well sung, especially 
Mendelssohn’s “‘ Three love scenes,” from the well-known 
“Open Air Music.” Solos were given by Misses Butter- 
worth, Hadow, Harding, Parker, White and Tetlow, Messrs. 
Salmon, Grew and Robinson. The Quaver Glee Union also 
contributed some highly effective concerted pieces. Mr. 
J.T. Cooper conducted very ably, and Miss Cooper accom- 
panied in a musicianly manner. A duet concert-overture, 
“The Merry Wives of Windsor” (composed by Mr. Cooper, 
and performed by him and Miss Cooper), was rendered in 
excellent style, and warmly applauded. Miss Davis played 
a pianoforte piece by Blumenthal, with much brilliancy; and 
altogether the concert was a great success. We must not 
forget to mention Mr. Gordon’s clever rendering of Rossini’s 
buifo song, “ Largo al factotum,” which obtained an enthu- 
siastic encore; and that a new sacred song, by Mr. Cooper, 
entitled ‘“‘Saved’’ (composed for the recovery of H.R.H. 
the Prince of Wales), was also greatly appreciated. 


Two of Mr. Willem Coenen’s ‘‘ Three Chamber Concerts 
of Modern Music,” announced in our last number, have been 

iven at the Hanover Square Rooms during the past month. 

he work which undoubtedly created the greatest interest at 
the first concert was Brahms’s pianoforte Quartet in G minor, 
op. 25, certainly one of the best specimens of the modern 
German school that could have been selected. There can 
be little doubt that this composer is rapidly making his way 
in this country; and the thanks of all lovers of musical pro- 
_ are due to Mr. Coenen for affording us the means of 
fairly judging his merits. The quartet was played to per- 
fection by Messrs. Coenen, Wiener, Zerbini, and Daubert. 
The “Novelletten,” for pianoforte, violin, and violoncello, 
by Niels W. Gade, are exceedingly favourable examples of a 
writer whose compositions appear to have been strangely 
neglected. They were all received with much pleasure by 
the audience, especially the second number. The vocalist 
was Miss Sophie Ferrari, who was highly successful both in 
Schubert’s “ Adina,” and Henry Smart’s “ White and Red.” 
A composition of Brahms was again the principal feature at 
the second concert—a Trio in B, op. 8, for pianoforte, violin, 





and violoncello—which was excellently performed by Messrs. 
Coenen, Wiener, and Daubert, and received with decided 
favour. With much of the mysticism of the modern German 
school, there is real, solid and effective writing in this work, 
the “ Scherzo,” especially, being exceedingly attractive, even 
to a thoroughly popular audience, and the Finale, starting 
with a melodious and well-marked subject, showing much 
constructive power and knowledge of the capabilities of the 
instruments. Schumann’s Quartet, op. 41, No. 3 (well 
played by Messrs. Wiener, Amor, Zerbini, and Daubert) is a 
good example of a style which scarcely yet has won the 
sympathy of an English audience. The “ Adagio” contains 
some really beautiful points, and the “ Finale” is vivacious 
and effectively written for all the instruments ; but a feeling 
of weariness creeps over the listeners during the progress of 
some of the movements; and, as a whole, the work is disap- 
pointing. Chopin’s Sonata in G minor, op. 65, for pianoforte 
and violoncello, is a composition which, despite much merit,we 
care not to hear again. The “Scherzo” and “Finale” are 
perhaps the best movements; but we know many works 
by English composers which would have been much more 
welcome ; and, unless indeed Mr. Coenen has strictly limited 
himself to the presentation of modern German compositions, 
it seems strange that some opportunity for contrast should 
not be afforded. The duet was played con amore by Messrs. 
Coenen and Daubert. Miss Sophie Ferrari was unavoid- 
ably prevented from appearing, and her place was supplied 
by Madame Emmeline Cole, who sang “ Nobil Signor” and 
“My mother bids me bind my hair” with much success. At 
both concerts Mr. J. B. Zerbini was an excellent accompanist. 


Tue members of the St. Pancras Choral Society gave their 
annual concert on the 20th ult., under the direction of their 
able conductor, Mr. George Heins. The principal vocalists 
were Miss Kirby, Miss Burrows, Miss H. L. Yeo, the Misses 
Hunt, Messrs. Blaby, May and F. Champneys, all of whom 
were highly effective in the solo music allotted to them. 
The vocal concerted pieces were exceedingly well given by 
the choir; and a pianoforte duet, by Miss Hancock and Mr. 
R. T. Heins, and a pianoforte and violoncello duet, by Miss 
E. Scadding and Mr. Scadding, received much applause. 


Art the series of concerts given by the St. John’s Wood 
Society of Musicians, under the direction of Mr. Lansdowne 
Cottell, Sir Julius Benedict’s “Hymn to Faith,” Macfarren’s 
Cantata ‘“‘ May-Day,” and several other standard works have 
been given with much success. We hear highly favourable 
accounts of the solo singing of Miss Alexandrina Dwight 
and Mr. W. Charles Bell, both of whom are said to possess 
excellent voices. At these performances Mr. Cottell is 
assisted in the pianoforte accompaniments by Mr. Carl Weber. 


Ir is with much regret that we record the death, on 
Sunday, the 17th ult., at his residence, Foregate Street, of 
Dr. Philip Henry Williams, at a comparatively early age. 
The late lamented gentleman was the son of Sir John 
Bickerton Williams, who practised for many years as an 
eminent lawyer in Shrewsbury, and was the author of the 
‘Life of Sir Matthew Hale,” and other valuable works. 
Dr. Williams has long been physician to the Worcester 
Infirmary, and, on his resignation, owing to severe indis- 
position, the governors, at their annual meeting on the Ist 
ult., adopted a resolution expressing great regret for the loss 
of his valuable services, conveying their thanks to him for 
the same, and also electing him one of their consulting 
physicians: In addition to the benefits he conferred upon 
this institution, Dr. Williams has been eminently useful to 
the cause of the Clergy Charity by the able manner in 
which he filled the office of honorary secretary to the 
Worcester Musical Festival; and it is mainly owing to him 
that the two last festivals have been so brilliant and success- 
ful, his untiring courtesy, discretion, and musical know- 
ledge rendering his services in this capacity really in- 
valuable. 

On Friday, the 15th ult., the members of the Greville Choral 
Society met to rehearse Handel’s Oratorio “ Samson,” after 
which they presented their hon. conductor, Mr. E. Sharp, 
with a very handsome timepiece,as an acknowledgment of 
his valuable services. 


Tue concert of Mr. Walter Bache, which took place at the 
Hanover Square Rooms on the 2lst ult., was remarkable as 
an illustration of the sincerity with which a real artist can 
sacrifice what the world would call a “ good position ” for 
the sake of promulgating the principles in which he has 
faith. Mr. Bache is an excellent pianist; but we do not 
think that either his playing or that,of the fine orchestra 
engaged cn the occasion will convert’ England to a belief in 
the real worth of Liszt’s music, of which perhaps his “ Fest- 
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Klinge,” No. 7 of the “ Poéms Symphoniques,” and “Les 
Préludes” (both of which were performed at this concert), 
are fair specimens. Mr. Bache has, however, a right toa 
hearing; and we are bound to say that he spares neither 
exertion nor expense in the presentation of the Abbé’s 
works. 

Tue 149th Festival of the three choirs of Worcester, Here- 
ford, and Gloucester will be held in Worcester on Sept. 10th, 
and three following days. The services of Mdlle. Titiens, 
Madame Lemmens-Sherrington, Madame Patey, Mr. Santley 
and Mr. Lewis Thomas, have been secured, and other im- 
portant engagements are pending. The band and chorus 
will be in every respect thoroughly efficient. A specially 
interesting feature of the festival will be the production of 
Bach’s “ Passion Music” (S. Matthew); the ‘‘ Messiah” and 
“Elijah” will, of course, occupy their usual prominent 
places in the programme; and on Thursday morning a 
selection will be given. There are eighty-four stewards, 
comprising the nobility and gentry of the county. The 
sermon will be preached by the Rev. Canon Barry. The 
members of Mr. Done’s Festival Choral Society have com- 
menced their rehearsals, under Mr. Done’s personal super- 
intendence. For some time before his decease, Dr. Williams 
had been compelled, on account of failing health, to resign 
the post of Secretary, the duties of which he has for many 
a ably and zealously discharged, and the Rev. T. L. 

heeler, senr., has been appointed to that office. From 
his long connection with the city, his practical knowledge 
in respect of all matters incident to the Festival, and his 
well-known business tact and ability, the Rev. Mr. Wheeler 
is specially qualified to occupy this important and onerous 
position, and the committee are fortunate in having ob- 
tained so worthy a successor to the lamented Dr. Williams. 

Sm Joun Goss.—At a meeting of professional and amateur 
musicians, recently held at the College of Organists, it was 
determined to invite the new Knight to a public banquet 
at the Albion on the 17th inst., on which occasion Mr. W. H. 
Gladstone, M.P., will take the chair. In consideration of 
the long and useful service rendered by the veteran com- 
poser to musical art, it has been proposed to raise a fund for 
the purpose of endowing a musical scholarship, or presenting 
some suitable testimonial to him on his official retirement 
from St. Paul’s Cathedral. Gentlemen desirous of assisting 
should communicate with Mr. R. Limpus, hon. secretary, 
41, Queen-square, Bloomsbury. 


Rebielns. 
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Te Dewm. Composed for Her Majesty’s Thanksgiving at 
St. Paul’s Cathedral, by John Goss. 

Ir is but seldom that it falls to the lot of any composer to 
have such an opportunity of making his art prove herself 
the handmaid of all that is sacred and devotional, as was 
offered to the author of this work. At any time, the 
gratitude of a mother for the mercies vouchsafed to her son, 
must touch the heart; how then can words describe the 
feelings of those who were present at the impressive cere- 
mony when a mighty nation like one family, joined its 
royal head, in thankfulness. When the first notes of this 
Te Deum rang through the fine dome of St. Paul’s, thirteen 
thousand hearts were longing to answer to their echo. But 
on the other hand, it must not be forgotten that the Muse 
which inspires musical genius is not always obedient to a 
sudden call, and may even show a petty perverseness in wil- 

y absenting herself when hurriedly invoked, and the 
means of performance may not be adequate to the concep- 
tions of the author. Mr. Goss had but a short notice that he 
was required to compose this Hymn and an Anthem, and 
his resources were limited to two hundred voices, ac- 
companied by an unfinished organ, and he was also required 
to keep its length within small bounds. But we are glad to 
say that this setting of the great catholic hymn needs no 
apology. The opening is bold and broad in effect, the 
modulations being simple but well contrasted. The Ter 
Sanctus is given in the relative minor (B minor), passing at 
once to a chord of G major, thence to a most effective chord 
of E flat fortissimo at the words “ Heaven and earth are full 
of the majesty of Thy glory,” by the end of which sentence 
the original key D has again asserted itself. The succeeding 
words are given out on a subject for imitation, and the 
parts are interweaved and added to each other in the 
excellent manner which characterizes so many of Mr. Goss’s 
church compositions. A charming contrast to the previous 

i ofmusicis given at the words, ‘‘ Also the Holy Ghost 








the Comforter.” Some cleverly handled discords at the 
words “the sharpness of death’ lead into the key of B 
major at the words “Thou didst open the kingdom of 
heaven.” The return to the key of D from that of B, at 
“ Thou sittest at the right hand of God,” is one of the finest 


effects in the work. From the entry of the words “We 


believe that Thou shalt come to be our judge,” a continuons 
flow of thoroughly sweet melodies leads to the bolder 
rendering of “day by day.” The prayer “ Vouchsafe, 0 
Lord,” leads by a crescendo to a forte passage, “‘ O Lord, in 
Thee have I trusted,’”’ the remaining few words bring the 
Te Deum to a close—piano. Asa whole this setting must 
be pronounced well worthy of its author’s reputation ; as in 
his other works, the vocal part-writing is of the smoothest 
kind, the use of the Antiphonal singing well chosen, and the 
modulations are carefully contrasted. It must be a matter 
of regret to all church musicians, first—that Mr. Goss was 
limited to a length of 12 or 13 minutes; next, that a full 
orchestra was not placed at his disposal. Under such cir- 
cumstances, no doubt a more important work would have 
come from Mr. Goss’s pen; but with all the disadvantages 
which surrounded the author, he has produced a com- 
position which will doubtless for many centuries be used 
not only as a special, but ordinary, embodiment of the 
thanks of devout worshippers. 


“The Lord is my strength and my song.” Anthem, com- 
posed for Her Majesty’s Thanksgiving at St. Paul’s, by 
John Goss. 


Tuts work, the fellow-production of the one above reviewed, 
is full of bright and cheerful themes, many of which are given 
out by the voices in unison, some being afterwards used as 
foils to other equally pleasing counter-melodies. Short solo 
passages are given to a bass voice from time to time. The 
re-entry of the main theme is preceded by a most effective, 
though not strikingly novel use of the chord of the 
diminished seventh; and the imitation towards the close of 
the first movement to the words “Open me the gates of 
righteousness,” is beautifully written. After this, a short 
Largo, of the choral-recitative type, leads to the tune 
“Gotha,” with an organ-bass moving in counterpoint, to which 
a few bars are attached as a coda to the words, “‘ Hallelujah. 
Amen.” This Anthem, as a whole, is more noticeable for 
its brightness than its depth; and if it does not add largely 
to its writer’s fame, it will at least show that his pen has 
not forgotten its power and need not cease its labours, 
although its master is about to retire from the more fatiguing 
physical work of his profession, laden with the good-wishes 
and respect of all his brother labourers. 


I cried unto the Lord. Anthem, for five voices, by C. 
Swinnerton Heap, Mus. Doc., Cantab. 


Tuts is a charming piece of music in which the effects are 
divided between the voices, the organ, and the combination 
of both. The harmony is fresh and pure, and the voice parts 
are all melodious. There are some admirable instances of 
the use of the augmented 5th on the 3rd of the minor key, 
sometimes accompanied with the 3rd only, sometimes with 
the 7th also—the inversion of the suspended 9th—a combin- 
ation as unhackneyed as it is beautiful. The unexpected 
introduction of the chord of Dp at page 8 on the word 
“heard,” gives it appropriate force in the sentence “ and He 
heard me,” and by the simplest means, induces a bold and 
very striking modulation into the key of Ap. In more than 
one place, the voices are left without accompaniment, in 
some of which the organ gradually enters, first with the 
pedals only, then with the duplication of an inner part ina 
higher octave, and in others the organ has alternate phrases 
with the singers. It might be wished that the figure of 
arpeggios, that accompanies the opening strain for tenors 
only, had been alluded to in the course of the piece, since it 
would have formed a pleasant relief to the wailecutite of the 
motion, and would have seemed to embrace the whole in one 
prevalent idea; the figure is resumed however towards the 
end, and happily reminds us there of its good effect at the 
beginning. The anthem is dedicated to Dr. Monk of York, 
of whom, it is said the young Cambridge doctor was once a 
pupil, and it reflects equal credit on master and scholar. 


Praise the Lord, and call upon His Name. An Anthem, 
composed by Sir George Elvey, Mus. Doc., Oxon. 

Here is a broad, bold, brilliant, dnd dashing specimen of 
vocal writing, to which the organ part gives support, and, in 
some felicitous places, contrasts, the latter especially, in the 
setting of the word “Hallelujah” towards the end. ‘Its fresh 
frank effect springs mainly from its generally diatonic 
character, a style fromwhich the youngest writers of the day 
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|,retoo prone to wander, and the consequence in their writing 
¢—where indecision and confusion of key are escaped—sen- 
s mentalism in feeling and technical weakness. The begin- 
ning and end of the piece are in 3-4 time, and are separated 
ny an episodical verse or semi-chorus in common time; 
seemingly the same quickness should prevail throughout, 
and the variation of measure and even of idea makes not 
truly, 2 change of movement. An oversight of the talented 


























composer is the similar motion to 8th—E A in the top part 
with G2 A in the bass—page 6, bar 4 from end, which has 
as bald an effect as that ancient worthy must have felt who 
madethelaw against the progression. Again, there isa little 
jnadroitness in the use of the chord of D, the tonic, 
after that of E minor, the supertonic, at page 9, score 2, bar 
4, where the effect would have been clearer, had the chord 
of E been retained with D, and perhaps F¥ also, as passing 
notes. The organ part is written, so to speak, for the piano- 
forte, having notes below the range of the organ key-board, 
and having full; chords (after the manner of old pianoforte 

ments), 0 low that the goodness of their effect on 
the pianoforte is questionable, but on the organ cannot be 
believed in for a moment; doubtless the author intends that 
the organist should alter, at his discretion, passages wherein 
such impracticable notes occur, so as, at least, to have the 
true bass notes at the bottom; but an author should be 
thankful to have the notes played that he does write, and is 
injudicious to rely on the discretion of anyone but himself 
tofithis music for his means. The free and frequent use 
of the high G and F for the sopranos, and their iteration 
with syllables, almost restricts the use of this very telling 
anthem to cathedral choirs, or to those where trained ladies’ 
voices are engaged ; for these extreme notes can scarcely be 
sung, and certainly not with good effect, by ordinary boys; 
itis to be wished that it may often be heard where it can be 
heard to best advantage. 


The Organist’s Journal. 
Frederic Archer. 

Mrz. Ancuer is doing organists a kindness by producing in 
aform suitable for voluntaries, in these two numbers, four 
movements from the Symphonies of A. Hesse. Those in 
No. 18 are from the second and third Symphonies. The 
first of these is an Andante con moto, in G, of a somewhat 
light character, but very pleasing and graceful; the second 
a Larghetto, in G, of a style more likely to be generally 
acceptable to church organists than that of its predecessor. 
Those in No. 14 are arrangements of Hesse’s fifth and sixth 


Nos. 13 and 14. Arranged by 





pe remo The firstis a very beautiful Larghetto in A flat, 
the themes of which are treated most tastefully ; the second, 
an Andante in C, which is simple but very effective. The 
whole of these exhibit Hesse’s well-known powers of smooth 
sce age od and sweetness of melody. It is to be hoped 

Mr. Archer will not be tempted (as so many arrangers 
are) to overload his arrangements with difficulties in an 

pt to include simultaneously too large a number of 
orchestral effects. These numbers are generally free from 
this fault, and easy; but on p. 176, while the feet are 
engaged, and the left hand is holding a chord in the centre 
of the swell manual, a melody is given to the great organ, 
accompanied by scales on the choir. Organists who do not 
fe carefully constructed manuals or very long 
i be at a loss here, unless indeed Mr. Archer 
intends a very long nose to come to the rescue. 


Sonata in D minor. Originally written as an Organ Duet 
by Gustay Merkel. Arranged as a Solo by Frederic Archer. 


A very excellent composition has here been saved from 
the oblivion which now deservedly shrouds those rumbling 
Concatenations of sounds called organ-duets. The first 
Movement, Allegro moderato, is thoroughly classical in 

, although relieved, by frequent introduction of arpeg- 

9 passages, from a classical stiffness. The feet are by 
no means allowed to lie idle, frequent batches of semi- 
uavers rousing their energies. ‘The second movement, 
, 18 remarkably sweet, and will doubtless be a most 
Weful excerpt for general purposes. ‘The finale, Allegro 
¢on fuoco is a short introduction, and a very brilliant 
in e, well worthy of careful study. The whole Sonata is 

i Merkel’s best style, and will form an admirable work for 

church or concert-room use. 


ori 4 ea eiene for the Organ. By Frederic 
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8 work consists of an Introduction, Air with Variations, 

ale Fugato. The Introduction is well conceived and 
ive, and the Air is very melodious, although not of 
micommon type. In the Variations will be found some 
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excellent part-writing, and every opportunity of displaying 
the various pleasing combinations or contrasts of registers, 
of which an organ is capable. The effect Produced by 
giving out the Fugue subject in the relative minor of the 
key of the Air is fresh and good, and the whole work may 
be pronounced quite equal to any of the previous numbers. 


Si vous n’ouvrez votre fenétre. Chanson. Paroles d’Alex. 
Dumas (fils). 
. Perché piangi? Cantilene. Words by Corrado Marchese 
avesi. 
La Fauvette. Chanson. Paroles de Millevoye. 


Composed by Ch. Gounod. 


Hap M. Gounod a reputation to make, instead of to 
support, there can be little doubt that these songs would 
have brought him into notice, even without the kindly aid 
of any vocalist to introduce them in a public concert-room; 
for simple as they are, there is an almost indescribable 
charm about them which cannot fail to render them popular, 
both with musical and non-musical listeners. The first 
song commences with an appropriate little symphony, the 
words being wedded to a bright theme, so delicately and 
artistically handled, and so thoroughly in sympathy with 
the refined verses of Dumas, that the music seems almost to 
have grown spontaneously with the poetry. We can scarcely 
imagine a more perfect union of words and notes than the 
concluding two lines : 

«Si vous n’ouvrez votre fenétre 

Au dernier mot de ma chanson.’ 
In the Cantilene, “ Perché piangi?” the accompaniment 
asserts itself somewhat more, but only to aid and heighten 
the effect of the melody, for M. Gounod loves the voice, and 
uses the instrument, not as its enemy, but as its loving and 
tender friend. <A placid subject expresses the verses with 
remarkable fidelity, the pathos of the phrase, “ Perché 
piangi ?” and the repetition of the name, Ella, first on the 
dominant of C minor, and then on the dominant of B flat 
minor, being points of interest which (as we have remarked 
in the first song) seem to be naturally evolved from the 
words. ‘La Fauvette” is a highly characteristic song, the 
subject, commencing with an effective pedal bass, being so 
thoroughly tuneful as to ensure its popularity, even with 
those who are not keenly alive to the many beauties both of 
harmony and accompaniment, which would render it addi- 
tionally attractive to an artistic ear. The effect of this little 
chanson is gained by the simplest means, but simplicity is 
the power of genius. The title-pages inform us that the 
first two songs on our list are also published with English 
words. This will be a real boon to many vocalists ; but the 
music so thoroughly reflects the original poetry that we 
should counsel all who can do so to sing them im the un- 
translated form. 


Six Songs. Written by the Rev. Richard Wilton, M.A. 

Composed by the Rev. Sir Fredk. A. Gore Ouseley, Bart. 
1. Oh where. 4. The Sparrow. 
2. Under the snow. 5. The Resting-place. 
3. Home. 6. Apple blossoms. 

On the title-page of these songs it is stated that they are 
“adapted for Sunday use’; and certainly, although not 
specially applicable to that day, it is impossible to imagine 
verses more thoroughly in consonance with a purely devo- 
tional feeling. As might be expected from the well-earned 
reputation of the composer, the music appeals more to 
educated musicians than to that motley assembly of listeners 
known by the name of a “ mixed audience,” for it is replete 
with grace and elegance throughout. That in parts the 
voice is too much in subjection to the pianoforte is a fact 
which can scarcely be doubted ; and it remains therefore a 
matter for earnest consideration whether this growing 
practice of modern composers should or should not be 
encouraged. In this place, however, we shall not attempt 
to debate the question, but content ourselves with saying 
that the six songs before us are highly favourable specimens 
of this school of composition. No. 1 has a melodious theme, 
with a flowing arpeggio accompaniment, which is so purely 
written as never to interfere in any part with the voice. 
No. 2, commencing in A minor, is in our opinion the best of 
the set. The music throughout is in true sympathy with 
the words. The change into the tonic major is extremely 
effective, and the final phrase, ‘‘ Under the snow,” finishing 
onthe low A, followed by the plagal cadence in the accompani- 
ment, are points of extreme beauty. Vocalists who have 
acquired the difficult art of throwing true expression into 
their words may ensure a success for this song. No.3 is 
excellently written, and contains some bold modulations, 
but is somewhat overladen in the accompaniment, and seems 
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searcely as spontaneous as No. 4, which hasa flute obbligato 
effectively woven in with the pianoforte part, and is indeed 
a highly meritorious composition. Commencing with a 
passage for the flute, in E minor, the imitative points are so 
well sustained that, instead of a song with accompaniments, 
it may in truth be called a Trio for voice, flute, and piano- 
forte. The introduction of the major key on the words 
“What tho’ my life with wintry cares be vext,” is extremely 
happy. No. 5is a good contralto song (again in the minor 
a major), the accompaniment to which is appropriately 
subdued; and No. 6 has an effective theme with a more 
important pianoforte part, which will require careful playing 
to realise the intended effect. We can scarcely doubt that 
this collection of songs will command an extensive sale; but 
for vocalists who may be led by our cursory notice to prefer 
any particular one, we may say that they are all published 
separately. 

Now eve upon the hill descendeth. Barcarolle, for two 
voices. The English words by H. W. Dulcken, Ph.D. 
Composed by Camille Saint-Saéns. eh 

THERE is perhaps no particular reason, from the derivation 
of the word, that a Barcarolle should be in § rhythm, but at 
all events we are so much accustomed to see them thus 
written, that we feel almost surprised when we find the one 
before us moving throughout in four crotchets in the bar. 
The composition is said to have been expressly intended for 
Madame Viardot Garcia and Signor Gardoni, and opens 
with a long tenor solo, followed by one for the contralto, 
both of which are extremely attractive. The voices after- 
wards move chiefly together in melodious phrases, the con- 
tinuous triplet accompaniment against the even voice parts 
having an excellent effect. The original words, commencing 
‘Le soir descend sur la colline,” have been sympathetically 
translated by Dr. Dulcken. 


Silenzio. An Italian Cavatina, for Tenor or Soprano 
voice, with Violoncello (ad libitum). Composed by Giulio 
Roberti. 


THE violoncello part, which has much prominence in this 
song, will greatly lose of its effect when played by the left 
hand on the pianoforte; but the composition has sufficient 
merit to recommend itself, more especially to tenor singers, 
even with a pianoforte accompaniment. In parts the 
melody seems to halt, but the phrases are extremely vocal ; 
and if not quite as spontaneous as some other works we 
have seen by the same composer, there can be little doubt 
that it may be made highly effective by a vocalist who has 
dramatic feeling as well as vocal power at command. 
The lengthening out of the word “‘ Silenzio,” from the part 
marked “pit lento,” at the conclusion of the song, with the 
descent of the violoncello in octaves, pizzicato, is a point 
worth attention, and we like also the effect of the voice 
ending on the fifth of the key-note chord. The composition 
is appropriately dedicated to Mr. W. H. Cummings, but it is 
not stated whether it has yet been heard in public. 


The Streamlet. Part-Song for four voices’ (with Soprano 
or Tenor solo). Words by Frederick Pratt, Esq. Music by 
William J. Young. 

A MELopIous and carefully harmonised part-song, which, 
without calling forth any special mark of eulogy, we can 
conscientiously recommend to Choral Societies desirous of 
increasing their store of available compositions of this class. 
The solo, in the subdominant, is somewhat common-place, 
and we think it a pity that Mr. Young does not tell us 
whether it is intended for a tenor or soprano voice. Surely 
the composer ought to know best what he means, and having 
once expressed his intention, executants are bound to abide 
by his decision. 





METZLER AND Co. 


Valse, pour Piano, sur l’opera de Gounod “Irene” (Reine 
de Saba), arrangée par F. Burgmiiller. 

THE arranger has here done the utmost justice to M. 
Gounod’s tuneful themes, and has produced a piece which 
cannot fail to please. The “Chceur des Sabéennes” makes 
an effective introduction to the Waltz, and the passages are 
written throughout so that much brilliancy may be gained 
by a small expenditure of labour. We should be glad to see 
sean Fantasias always entrusted to such experienced 

ands. 





ASHDOWN AND Parry. 


Allegretto Grazioso, for the Pianoforte. By T. Mee 
Pattison. 


_WE select Mr. Pattison’s little sketch from a formidable 
pile of more pretentious music, because instead of an attempt 





——, ae 






to express “ Drooping flowers,” “ Fleecy clouds,” or « 
ing cataracts,” it is a simple piece, simply written, 
relying solely upon its intrinsic merit for success, Th 
subject is graceful, but not very striking, a character hoy. 
ever, being obtained by the figure in the accompanii 
which is continued until the change of key. The 
theme, in A flat, has a somewhat patchy effect, and might 
indeed as well belong to any other piece, but it is melodj 
and the moving bass is a relief from the eternal appégg 
accompaniment which so effectually covers the want of cop. 
trapuntal power amongst so many of our modern composer, 

Will it be no, Sweet ? Will it be yes? Song. Words by 
Mortimer Collins. Music by Josephine Williams. 

WE have already favourably mentioned Miss Williams; 
vocal music, and have now pleasure in drawing attention 
the ballad before us as a good specimen of a pure andh 
melody. We like the song so much that we cannot by 
regret that the C in the voice part, proceeding upwards 
‘D (between the 5th and 6th bars), should have been acon. 
panied with the fundamental basses of the subdominant aj 
—— In all other respects the harmonies are UWnextyp. 
tionable. 





















Durr AND STEWART. 


Esmeralda. Bolero. _Composed by W. C. Levey, & 
ranged for the Piano by Brinley Richards. 

Mr. Ricuarps has made a most attractive piece of this 
clever Bolero; indeed, although only an arrangement, it has 
sufficient merit to recommend itself both to players ai 
listeners as a well-considered composition for the pianoforte 
The theme, in 2 rhythm, is extremely effective as a contrat, 


Scherzino, pour Piano, par Teresa Carreno. 

THERE is decided merit in this piece. The principal them 
is harmonised with much purity, and the quaver accompa. 
ment between the bass and melody is well sustained ani 
effective. In the second subject, for the left hand, we shoull 
have preferred a change in the harmony for the E, as it jam, 
to our ear, against the key-note triad; but this is a mine 
defect in a well-written composition, the author of whichr 
should have known to be no tyro had we even not se 
‘op. 36” upon the title-page. 








B. Mor.ey. 


The Firefly. Composed for the Pianoforte by F. J. 
Kornatzki. 

A sPRIGHTLY sketch, requiring but a small amount of ew. 
cutive power, but showy enough to make the majority d 
listeners imagine it to be difficult. The principal theme’ 
graceful, and the second subject, although somewhat wanti 
in interest, sufficiently serves the purpose of contrast. We 
have seen better pieces by this composer, but much wont 
from others; so that, on the whole, the “ Firefly” hass 
right toa good word. By the way, if we must have ali 
French upon an English piece of music, we should liket 
have that little good. Will Herr Kornatzki tell us whath 
means by calling his composition a ‘‘ Morceaux brillant”? 








Duncan Davison Anp Co. 


Tarantella for Piano. By Horton C. Allison. ; 

As “Third Edition” is placed prominently upon the till 
page of this Tarantella, sh can be little doubt that th 
public has at least returned a favourable verdict upon i 
merits. That sterner critics will endorse this verdict cal 
scarcely be questioned: for even allowing for the compat 
tive ease with which this rhythmical dance-music cal 
thrown off by an experienced writer, there is 8 
vitality in Mr. Allison’s composition to make it stand fort 
from the overwhelming mass of such pieces published # 
the present day. The first subject, in A minor, is a genul 
Tarantella theme, and throughout the piece the interests 
never allowed to flag, the codaespecially, marked Prestissim 
being extremely brilliant and effective. The sequence 
keys, however, sounds somewhat strange: A minor, E maj 
C major, A minor, E major, A major, do not seem tom 
pleasantly ; but the introduction of the subject in the tam 
major at the conclusion is exceedingly happy. Pianists ™# 
elastic fingers will find some sae practice in this plett 
and its reception at Mr. Allison’s “ Recitals” amply 
as to its effect upon the listeners. 





WittrmMm Mor ey. ; 

Come, pretty Swallow. Ballad. The Poetry by Edwimg 

Phillips. The Music by Richard Limpus. q 

AN unpretentious ballad, harmonised and accompalg 
with appropriate simplicity, but with the skill and feeling® 
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a musician. We should only take exception to the chord of 
C major being followed by the chord of B major, between the 
6th and 7th bars of the song, the effect of the similar motion 
jn the accompaniment being to us somewhat unpleasant ; 
but it is a small fault in a very pretty song. 


O trill again, sweet Nightingale. Words by Walter 
Egerton. Music by W. F. Taylor. 

We like Mr. Taylor’s melody better than his harmony. 
When songs are sent for review composers must bear to hear 
facts; and one which we should impress upon the author of 
this song is that when the melody falls from C to F (as it 
does between the 1lth and 12th bars) the bass must not be 
F, By. Other inaccuracies may be pointed out—such 
as the doubling of the leading-note in the 6th bar of the 
symphony between the verses—but enough has been said 
unless we overstep those limits of kindly criticism within 
which we desire to remain. 





WEEKES AND Co. 

Songs for Children. Words written by Rev. Charles 
Kingsley, George Macdonald, Adelaide Procter, and Rev. 
Dr. Neale. The music composed by William Boyd. 

Bots words and music in this collection are as simple as 
juvenile songs should be; and we are glad to find that the 
authors of the verses have not thought it necessary to manu- 
facture pathos by writing about “tiny graves” and “‘ empty 
cradles,” after the pattern set in the majority of “moral” 
books for the young. We cannot understand why the 
names of those who have contributed the words are only 
placed before some of the songs, especially as many which 
are anonymous are amongst the best in the book. The 
melodies are all pleasing; andthe accompaniments through- 
out are those which small hands can readily grasp. 


Lovely Flowers. Song. The words by G. Washington 
Moon, Esq., F.R.S.L. The music composed by Horton C. 
Allison. 

Mr. AuLtison has wedded an appropriate melody to some 
verses far above the average of most of the modern ‘“ words 
for music.” The effect of the four crotchets in a bar, 
moving almost throughout with the voice is somewhat 
heavy; but as the song is evidently carefully written in 
every part, it is obvious that the composer does not agree 
with us. With this passing expression, therefore, of the 
impression produced upon ourselves, we commend “ Lovely 
Flowers ” as a fair specimen of unpretentious vocal music. 





Lamporn Cock anp Co. 


There’s nae luck about the house. Morceau de Concert, 
pour Piano; par Arthur O’Leary. 

Asnowy andeffective concert-piece which will well repay the 
trouble of the practice it inevitably demands. The passages 
require agile fingers and a perfect command of the instru- 
ment; but they lie well under the hand, and present no 
eccentric difficulties which are likely to deter good pianists 
from attempting to master’ them. In the second variation, 
the rapid arpeggios played with the right hand, whilst the 
melody is carried on with the left, have an excellent effect ; 
and although all the embroidery used in this and other 
portions of the piece have been common property for many 
years, the materials are handled with an artistic feeling which 
cannot fail to recommend the composition both to performers 
and listeners. 


The Cuckoo. Chamber Trio. Words by Felix Mansfield’ 
Composed by Dr. Ferdinand Hiller. 

Tus Trio, written for three equal voices, is a highly 
favourable example of Dr. Hiller’s refined vocal compositions. 
Although simple in structure, it is thoroughly artistic in 
treatment, the passages of imitation giving a vitality to the 
part-writing which cannot fail to make it interesting toa 
mixed audience. The vexed question of the Cuckoo’s song 
has been decided by Dr. Hiller in favour of a minor third. 
Why will this tiresome bird continue thus to cause a 
diversity of opinion amongst musical composers ? 


My Heart and Lute. Song. Words by Thomas Moore. 

My dearest, thou hast bound me. Song. The English 
version by Miss J. E. Lewin. 

Composed Ly Halfdan Kjerulf. 

THERE is a decided character about both these songs (by a 
composer who is new to us) which should attract vocalists 
who are weary of the conventional melodies and harmonies 
ofthe day. ‘There is a considerable difficulty in throwing 
off all recollection of a tune which we have for many years 
connected with words; and perhaps the reception of “‘ My 


heart and lute” may not be so cordial on this account as 
the worth of the setting before us should entitle it to; but 
the expression of the words is so exceedingly good (a re- 
markable fact, considering that the composer is evidently a 
foreigner), the melody is so purely vocal, and the accom- 
paniments are so musician-like throughout, that it is fairly 
entitled to an impartial examination of its merits by all who 
are really seeking for good music. The second song, “My 
dearest, thou hast bound me,” we like even better than the 
first one. The principal theme is extremely melodious, and 
the conversational bits between the voice and pianoforte 
evince an artistic feeling which cannot but make us look 
forward with interest to future works by so accomplished a 
writer. 





Original Correspondence, 





TO THE EDITOR OF THE MUSICAL TIMES. 

Srr,—I must apologise for having allowed a number of 
your journal to have been published without answering 
Mr. Archer’s strictures on the “ additional final bar” theo 
of Chant-form. On reading his letter I was very muc. 
disappointed to find that, after demolishing the theory 
broached in my article to his own satisfaction, all he had to 
suggest in its place, was the adoption of a system suggested 
by me but discarded at once. Hesays, Why not add a bar at 
the beginning? and, that such an addition will practically 
carry out Dr. Elvey’s system. But as a matter of fact, the 
addition of a bar at the commencement of a chant, so far 
from “practically carrying out” Dr. Elvey’s system, 
practically destroys it, as the preface to his Psalter will 
prove. The sentence from the “ Elijah,” which I gavein my 
article as being analogous to the form of a chant, if the 
second reciting note belongs to the first half, Mr. Archer gives 
with the accents placed where he considers they occur in a 
chant, and as the effect is absurd, believes he has proved 
me wrong, or in other words, because his conclusion cannot 
logically be deduced from my premises I am wrong. Reason- 
ing in such form as this, is playful but not edifying. 

Again, Mr. Archer converts a fragment of Mendelssohn 
into a jumble (or as he calls it “‘ a curious plagiarism” ! 
What does he mean ?) and then kindly says he has done it 
on my principles. I think I may safely relieve Mr. Archer 
from the self-imposed duty of attempting to enunciate or 
illustrate my principles. 

Mr. Archer defines a phrase as “ an incomplete idea,” but 
I find the following in Dr. Marx: “ A melody which is con- 
stituted into a whole, by having a determined beginning and 
end, is called a Phrase.” Upon weighing Mr. Archer and 
Dr. Marx as rival authorities, Iam inclined to adopt the 
definition of Bernhard Marx, and shall continue to use the 
word phrase as I have hitherto done. 

Allow me also to say that the word arsis is just as intelli- 
gible if written in italics as in Greek letters, especially as 
Mr. Archer ignores the Greek accents, and that the word 
desis is altogether unintelligible to me as a musical term. 
This word can only signify a bind, a musical sign unknown 
to the Greeks. If Mr. Archer intended thesis by desis, he 
should have written to you, and have pointed out the mis- 
print in your last number. It surely does not take him a 
month to distinguish between 96 and 9. But the word 
occurs twice in his letter in the form desis (without accents). 
I do not see how he could intend thesis, because, as every 
tyro at music knows, arsis signifies accent; thesis, non- 
accent; and yet Mr. Archer speaks more than once of the 
strong-marked desis (?) or accent which he believes falls on 
the reciting-note. 

I consider it my duty to apologise to your readers for here 
stating that there is no cross-rhythm in the scherzo of the 
choral symphony. The case is simply this—when the theme 


is of four bars in length, thus: 
3 1 2 3 4 1 ee : 3 Be. 
Eemewe ems oe Fe OS em | es Sen 
ya alae tin gai Siento 
| epee in 
it is said to be in “ Ritmo di quattro battute.” But when 


itis used with one bar lopped off, making it of three bars, 
thus: 
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it is said to be in “ Ritmo di tre battute.” ; 
The former is practically in compound common time, the 
latter, in compound triple; the former consisting of four 
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groups of three notes ; the latter, of three groups of three 
notes. The two rhythms are kept perfectly distinct, the 
latter appearing for 57 bars, and containing nothing but the 
three-bar theme repeated 19 times. 

From the study of this scherzo, ‘the symmetrical form of 
a chant becomes “at once apparent” to Mr. Archer! I 
confess I see no grounds for a comparison. 

Mr. Archer finds great fault with me because I said that 
the Psalms are “ prose cut into slices.”” I can only say that 
the daily Psalms which I have sung from my youth up were 
translated into English prose. Mr. Archer is more fortunate, 
I presume, in being in the habit of using a translation into 
English verse, ‘ whose spirit and sentiment move congenial 
with the movement of the music,” as his esteemed essayist 
says. I, on the contrary, find it difficult to get even the 
words of the Gloria Patri to “move congenial with the 
movement of the music.” Lastly, Mr. Archer finds fault with 
me early in his letter for proceeding to found an argument 
on the hypothesis that 4 and 3 make7. What can I say in 
reply to this serious charge ? 

Iam, Sir, yours faithfully, 
JOHN STAINER. 





TO THE EDITOR OF THE MUSICAL TIMES, 


Dear Sir,—I have been much interested in Dr. Stainer’s 
paper on the form of the Anglican Chant, and in Mr. Archer’s 
reply, and I beg you will kindly permit me tosay afew words on 
the subject. Probably the most marked feature in recitative 
is the, I may say, total disregard of the time (as written) ; 
this, I think, will generally be allowed to be a feature in 
chanting as well, the long-sustained reciting note often 
occupying the time of from 3 to 4 bars of the regular beat— 
the effect being (minus accentuation) the same as this :— 


“Em SS: 
33 

thus, in my opinion, constituting the chant as strictly 
recitative. Mr. Archer, in his letter, exemplifies a ‘ plan 
indicated by Purcell:” this “plan” is (in effect) to be heard 
in most of our parish churches. Take the words commencing 
the Venite, sung to the reciting note, and written thus :— 









































= E [ae 
O come, let us singun - - to, &e. 
This is generally sung, if not played, thus :— 
a —- 4 &e. 





| bs 
O come, let us sing un - to, &e. 
a pause being plainly discernible to the most casual listener 
after the word “sing.” Trusting you will favour me by 
inserting these few remarks, Iam, &c., 


ALFRED Brown. 
7, South Anne-street, Dublin. 





TO THE EDITOR OF THE MUSICAL TIMES, 


Dear Srr,—I should like, if you will allow me, to say a few 
words in reply to the letter of “ Clericus” in your last num- 
ber’; and first, as “‘ Clericus” seems still unconvinced that 
organists ‘are not paid for church duties at the same rate as 
for secular work, I would tell him that though my own salary 
is an exceptionally good one for the duties I have to perform, 
yt: were I paid at the same rate by time as for teaching (I 

eave concerts out of the question, as not being ordinary 
secular work) I should receive at least £25 more than I do; 
and this difference would be much greater in the case of an 
organist receiving only £40 or £45 perannum. And here I 
must observe that the assumption on the part of “‘ Clericus”’ 
that a guinea per quarter is fair pay for an hour a week is 
altogether beside the mark, as a country organist of any 
standing will receive two guineas, and an organist in town 
from that to three guineas for a quarter’s lesson of one hour 
each—would “ Clericus” like to preach a sermon per week 
for a guinea a quarter ?—so that the assignment of a guinea 

r pupil for léssons, and the condescending manner in which 

*C.” allows that a good organist deserves £45 a year, savour 
strongly (though perhaps unintentionally) of gratuitous 
insult. Again, while I am ready to admit that the perform- 
ance of many organists is far from what could be desired, 
both in playing from book and in extemporising, still in 
these points we are certainly not a whit worse than the 
clergy themselves; for is it not a very rare thing to meet 
with a clergyman who can read the lessons, or a sermon in 
a style that would even be tolerated in a secular lecture? 













t 


while to hear a clergyman attempt an extempore prayer or 
address, is, as a rule, fully as painful—and to a general con- 
gregation far more so—than the consecutives and other 
musical faults so playfully alluded to by your correspondent, 
I cannot but think therefore that a thoroughly competent 
clergyman must be accounted quite as much a “laudable 
exception” as a thoroughly competent organist. It is my 
opinion that a great deal of the incompetence so much to be 
deplored in organists is to be attributed to the desire of 
many clergymen and others to get the music done cheaply, 
I remember a case in point. On an organist of my acquain- 
tance requesting an increase of salary, his vicar demurred, 
saying he knew several persons who would be glad to play 
for nothing ; when my friend’s somewhat pertinent reply was, 
that he knew several people who preach for nothing, “ and do 
it very well too.” But, seriously, if the clergy expect organ- 
playing to be “cheap” they must not be surprised should it 
occasionally be “‘ nasty.” Also, with regard to the question 
of position as regards teaching; undoubtedly an organist in 
the country obtains a certain amount of teaching as organist, 
but in or near town this is not so, as people frequently engage 
professors ‘‘from London” in preference to the local 
organist, even though he may be a cleverman. This I know 
from personal experience, as well as from that of others. I 
think that much may be done to improve our position by a 
hearty support of the “College of Organists,’”’ and also that 
the “ Organists’ Lists,” suggested by Clericus, would be a 
most excellent thing; but, if not intruding too much on 
your space I must take vigorous exception to the idea of 
Cathedral precentors (who with one or two brilliant excep- 
tions are merely second-rate amateurs with very little real 
knowledge of music) giving lectures on Church Music, 
and inviting educated musicians to come and be edified, 
Cathedral organists might be entitled to a hearing, but pre- 
centors—really the idea is too absurd to be entertained fora 
moment. Believe me, dear Sir, yours very truly, 
March 11, 1872. B. 0. 
P.S.—May I be allowed to echo the hope of your reviewer 
that now “ Tannhauser” is published in this country we 
may find a manager spirited enough to produce it. I for one 
would willingly travel a couple of hundred miles to hear it. 





TO THE EDITOR OF THE MUSICAL TIMES. 


Simr,—I am glad to find that ‘ Clericus’”’ has at last given 
us an idea of what he considers a fair salary for a good church 
organist. If, as he says, I calculated the time I give to my 
church duty as so many one-hour pupils at a guinea per 
quarter, no doubt it would come to about £45 a year, but I 
believe he would have great difficulty in finding a professor 
of any standing who teaches on these terms. I have always 
found that two guineas per quarter may be taken as the 
average cost of music lessons in the provinces, and in London 
five shillings and seven and sixpence per lesson are very 
common charges. Of course, such organists as he describes 
would doubtless give lessons at a guinea per quarter, but he 
must not suppose that this is the recognized charge through- 
out the profession. 

From motives of curiosity I have carefully calculated the 
time I give to my church, and I find that if I were paid at 
the same rate I charge for music lessons (two guineas per 
quarter) my salary would be, as nearly as possible, £95 a 
year. Now, although I have passed the only examination 
open to organists, and although my appointment is to one of 
the principal churches in a large town, I can assure “ Cleri- 
cus ” I do not receive anything like the above sum. 

He will no doubt reply that Iam but one amongst many, 
and must not judge others by myself; but I contend that 
the great majority of organists are suffering under the same 
injustice, else why is the complaint of bad pay so general? 
Unfortunately no means at present exist whereby it can be 
ascertained whether organists are, as a rule, underpaid or 
not; but the publication of Organists’ Lists, somewhat similar 
to Clergy Lists, as suggested by “ Clericus,” would quickly 
decide this point. After the admission made by “ Clericus,” 
that organists are justified in demanding as much from the 
church as they would from the general public, it is scarcely 
fair to allow anything for indirect advantages (supposing 
any exist) such as position, &c. 

1 few words as to the style of organ playing usually heard 
in churches. No doubt there are many performers holding 
church appointments who are not capable of efficiently dis- 
charging their duties; with reference to these I will only 
say that the clergy themselves are responsible for this: the 
power of appointment usually rests with them, and if an in- 
competent person obtains a situation, they alone are to 
blame. 
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In such cases it is the plain duty of the vicar to seek for an 
organist who is capable of rendering his portion of the 
service in a proper and efficient manner, even if he finds it 
necessary to increase the salary a little. But if ‘ Clericus ” 
means to infer that the great mass of organists are ineffi- 
cient and unworthy of holding their appointment, I beg most 
emphatically to deny that such is the case. 

We have unmistakable evidence that the art of organ 
playing in this country has made, and is making, rapid and 
substantial progress. New organs are constantly being 
erected in churches, and in many of our large towns an 
organ is to be found in the concert-hall on which perform- 
ances are occasionally given. In addition to this we find 
composers turning their attention to a long neglected branch 
ofart, and there is a plentiful supply ofnew organ compositions 
and arrangements, many being of extreme difficulty, and such 
as would not have been attempted by average performers 
afew years ago; furthermore, it would be impossible to find 
a period in musical history during which England possessed 
so many organists of acknowledged excellence as she does at 
the present time. With these facts before us it cannot 
fairly be said that organists, as a class, are incapable of dis- 
charging in a satisfactory manner the duties imposed on 
them. 

In conclusion, we ought to thank “Clericus” for one or 
two valuable hints, more especially with regard to the pub- 
lication of an Organists’ List. This would form a valuable 
work of reference, both for the clergy and the profession. 
As to local examinations, the College of Organists has a 
board of examiners in many cathedral and other towns. 

I remain, Sir, 
Yours, faithfully, 
A FrEiitow or THE COLLEGE oF ORGANISTS. 


TO THE EDITOR OF THE MUSICAL TIMES. 


§m,—Pray allow a few remarks on Mr. Macfarren’s able 
and interesting paper, “ Oratorios in Church,” which I will 
make as an earnest lover of music, and, not least, of 
Oratorios. Sacred music has a double object—God’s glory 
and man’s edification, and we must not ignore the first in 
seeking the last, nor do right save in a right way. I fully 
admit that an Oratorio reverently and carefully performed 
may mostrightly be given in a Church; but it should be 
ever remembered Whose is that‘House. When the Oratorio 
forms part of Divine Worship, as the Messiah was performed 
at Horsham a few years ago, as Bach’s Passion was last year 
given at Westminster Abbey, I think it is in place, andI gladly 
note Mr. Macfarren’s testimony to the devout conduct of the 
congregation at the Abbey last Maunday Thursday. What 
offends devout and thoughtful people is the turning of a 
Cathedral into a mere large Daauion for a great 
audience, with the stewards and purchased tickets and even 
more secular adjuncts. Having myself attended more than 
one of the Triennial Festivals I can aver with many people 
(I will not say with all), there is lamentable forgetfulness of 
the sanctity of the consecrated building, so that apparently 
irreverence is far more promoted than devotion. 

This was the objection to the use of Worcester Cathedral 
first formed in 1865, by Lord Dudley (who had himself been 
a steward), but it was rather set aside by traditional preju- 
dice and local interest, than fairly answered. Originally, I 
believe, the Festival, as inativated by Chancellor Bisse, was 
of far simpler kind—a “meeting of the choir”—and did not 
subordinate Divine Worship to a musical performance, how- 
ever grand. 

I should gladly see our Cathedrals 'and great Churches 
open at high Christian seasons for combined musical wor- 

mend edification, but I cannot allow the justice of the 
wish that Cathedrals may “fall to the ground, for it is of 
far less importance to keep them...as homes of a dead 
Service (!) than...for those Festivals...whereat men of all 
religious persuasions might meet.’ Surely the Divine Ser- 
Vice is not “‘ dead,” though it may have been sometimes but 
coldly offered; nay! I would say that we cannot be too 
thankful that, save in the Rebellion, God’s daily worship 
has been at least maintained in our Cathedrals, when so 
much neglected in our parishes, and has been preserved 
toour own days. And may it be ever offered, not for 
“men of all persuasions” to hear and criticise, but for 
good Christians to join in with heart and voice if they can; 

at least reverently listening themselves when the elevating 
and instructive strains of the Oratorio—a Musical Picture— 
are out-poured. 
I am, Sir, your humble Servant, 
Tunbridge Wells, March, 1872. M. A. 


TO THE EDITOR OF THE MUSICAL TIMES. 
Sm,—Your remarks upon musical rhythm in the review 
of Mr. Calkin’s organ works are very interesting to musi- 
cians; but allowing that in most cases the last note of a 
musical period should fall on the first beat of the bar, there 
are many instances where it would be wrong to obey this 
rule; and the fact of there being so many examples of the 
last note of the period falling on the third beat of the bar 
has not been owing either to carelessness or ignorance on 
the part of the composer, as no amount of twisting or adding 
to such refractory phrases will make them at once conform 
to the rule you have cited, and preserve their original 
meaning. : 

If you should think this worth inserting, it may lead to 
some correspondence upon a subject that is of great interest 
to musicians. Your obedient Servant, 

Weybridge, 22nd March. Water H. SAnGsTER. 


TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

We cannot undertake to return offered contributions ; the authors, there- 
fore, will do well to retain copies. 

Notice is sent to all Subscribers whose pay t (in ) 

The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining 
numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

The correspondent who furnishes us with the account of the concert at 
Cambridge Hall, Newman Street, on the 12th ult., is informed that 
we cannot insert notices of performances in London unless tickets have 
been sent. 

R. SHerparD.—Write to the Secretary of the College of Organists, Mr. 
R. Limpus, 41, Queen's Square, Bloomsbury. 

Mr. Archer's letter, in reply to Mr. Romsey’s enquiry as to the Hebrew 
** Musical Accents,” &c., will appear in our neat. 
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Brief Summary of Country PRelws, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 
supplied tous by occasional corresp.ndents. 


BLacKPooL.—On Monday evening, the 26th February, the Blackpool 
Vocal Society gave the second concert of the season in the Assembly 
Rooms, Talbot-road, to a large audience. A selection of sacred music 
formed the first part of the programme, and included a portion of 
Mozart’s Twelfth Mass, ‘‘ See what love hath the Father " (Mendelssohn), 
duet and chorus, ‘‘O never bow we down” (Handel), and “ Halle- 
lujah ” (Beethoven). The second part comprised a selection of secular 
songs, choruses, &c. The principal vocalists were Miss Poole, Miss 
Webbe, Mrs. Maries, Miss Grindrod, Messrs. Birtland, Gardner, Kay, 
Waddington, Johnson, and Stanton; accompanists, Mr. Grindrod 
(pianoforte), and Mr. J. G. Wrigley, of Rochdale (harmonium); con- 
ductor, Mr. N. Dumville, of Manchester. The choruses were, on the 
whole, well sung, and reflected great credit on the conductor. Miss 
Grindrod in Sullivan’s air, ‘‘ Love not the world,” and Mr. Stanton in 
Haydn’s “ Rolling in foaming billows,” were highly successful; and 
Mr. Gardner received an encore for his singing of Loder’s ‘‘ Thanks- 
giving song.” Jackson’s glee, “The sisters of the sea,” was also 
greatly applauded. The only instrumental piece was a duo for har- 
monium and pianoforte, by Ch. Gounod, ‘‘ Hymne 2 Sainte Cecile,” 
which was excellently rendered by Messrs. Grindrod and Wrigley. 
“ God save the Queen” concluded the concert. 


Boottx.—On the 12th ult., Mr. Charles Edward Horsley’s Liverpool 
Ballad and Madrigal Company gave a highly successful concert in the 
Molyneux Assembly Rooms. The part-singing was excellent through- 
out, and Mr. Horsley's pianoforte solos were loudly and emg 
applauded. Miss Marie Arthur sang with much expression “ Wi 
verdure clad,” and Miss Nicholls in ‘‘ O rest in the Lord,” Mr. C. Wilson 
in the ballad ‘*When other lips,” and Mr. T. J. Hughes in the aria 
from Horsley’s Joseph, “Oh that my head were waters,” and arecit. and 
air, “Song of the Martyr,” by Mr. Alfred Phillips (with a duo piano- 
forte and harmonium accompaniment by Mr. Horsley and Mr. W. J. 
Argent) were also received with much favour. 


CHELTENHAM.—The national festival of the Principality was daly 
celebrated by a performance of Welsh music at the Assembly Rooms, 
on St. David’s Day. Among the artists engaged were Mr. Cummings, 
Mr. L. Thomas, Mr. J. Thomas, Miss Megan Watts, Miss Annie Ed- 
monds, and bere Cymru. In the first part Mr. L. Thomas was 
highly successful the ballad “The Harp of Wales,” and Miss 
Edmonds received much applause for her rendering of “‘ The plaint of 
the Ring-dove,” and also (in conjunction with Mr. Cummings) for the 
duet ‘*The Summer storm is on the mountain.” In the second 
Mr. Lewis Thomas obtained an encore for ‘‘ The Men of Harlech,” 
in response he sang ‘* Worth of true friendship,” and the lady, 
Ehedydd Cymru, was loudly applauded in each of her solos. 
national song, “ St. David’s Day,” and ‘* God save the Queen,” brought 
the concert to a pleasant termination. 


CuIsELHURST.—The Woolwich Choral Society gave a performance 











of the Creation at the Town Hall, on Tuesday, the 5th ult., under the 
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‘direction of Mr. Whomes. The vocalists were Miss Jones, R.A.M., 
Mr. Arthur Thomas, and Mr. Chaplin Henry; solo trumpet, Mr. 
Dearden. The performance was highly successful. 


Corx.—The second concert of the Cork Musical Society was given on 
the 5th ult., at the Imperial Room, which was crowded in every, part. 
The programme included a selection from Beethoven's Mass in C, the 

rincipal parts in which were excellently sustained by Miss Lambkin, 
eae. Harvey, Scott, Seymour, and E. Hackett. The ‘‘ Benedictus,” 
especialiy, was charmingly sung, and all the choruses were given with 
commendable precision and care. In the miscellaneous part, Miss 
Lambkin gave a highly successful rendering of Weber's “‘ Softly sighs,” 
and vocal pieces were also contributed by Mrs. Baily, Mrs. Empson, 
Miss Morgan, the Misses Corbett, Messrs. Harvey, Scott. and Hackett. 
Several orchestral pieces were excellently played, under the able di- 
rection of Dr. Marks; and a trombone solo by Mr. Dittrich created a 
marked effect with the audience, 


DerzBy.—The Philharmonic Society gave a highly successful concert 
at the Lecture Hall, on the 19th ult. The orchestra, under the leader- 
ship of Mr. W. S. Woodward, performed with much effect the over- 
tures to Zauberflite, Stradella, and Preciosa. Mr. Chadfield was greatly 
applauded in Weber's Concertstiick, and also played a solo on themes 
from Le Prophéte with good executive power. The vocalists were Mrs. 
Bateman and Mr. Coulson, and both were received with warm and 
deserved applause, the former being encored in Kalliwoda’s song, 
“Home of love,” the clarionet obbligato to which was excellently 
aos ~ ge Hall. The concert was ably conducted by Mr. W. W. 

oodwar 


DoncasTER.—Mr. J. H. Eyre (choirmaster of the Parish Church, and 
director of the Choral Union) gave the last of a series of six entertain- 
ments for the winter season, on Monday, the 11th ult., when the Guild-( 
hall was crowded to excess. The reader was W. E. Shirley, Esq.,, 
town-clerk, who expressed great pleasure in being allowed to take part 
in these interesting meetings. The vocalists were Miss Louisa Foster, 
Miss Bloomfield, Mr. Moxon, Mr. Eyre, and Masters H. C. and R. 
Thornsby and Lucas, three boys from the Parish Church choir, who have 
sustained important parts in each entertainment, in such a manner as to 
deserve special praise. Mr. Mager played a solo on the violin, and Mr. 
Booth presided at the pianoforte. The performance was highly suc- 
cessful throughout, and the audience dispersed with a feeling of regret 
that these entertainments have come to an end. 


Desiin.—The proceedings of the St. Catherine’s Choral Union were 
opened this year by a Lecture on Sacred Music, by the conductor to the 
Society, Mr. R. Pryor, the musical illustrations of which were effec- 
tively sung by the members. On Thursday evening, the 7th ult., the 
members gaye their first concert in the Society's Rooms, Thomas's 
Court, before a large audience. The first part was selected principally 
from Haydn's Creation, the second being composed of secular songs, 
duets, part-songs, and choruses. Mr. Taylor, organist of St. Wer- 
burgh’s (though evidently labouring under severe cold), was warmly 
applauded in his two songs, *‘ Now Heav'n in fullest glory,” from ihe 
Creation, and Reyloff’s ‘“‘Over the rolling sea.” Master Pryor sang 
“Where the bee sucks,” which was encored. The other principal vo- 
calists were Miss Mahon, Miss Mills, Miss Malone, and Mezsrs. Woods. 
Green, Shea, Johnston, Mannering., Devine, Malone, and J. E. Field, 
all of whom were highly effective, the last named being the leading 
tenor and hon. sec. of the Society. Mr. Walker, organist of St. An- 
drew’'s, ably accompanied, and Mr. R. Pryor conducted. 


EpinsurcH.—The selection of music at Professor Oakeley’s Organ 
Recital, on the 14th ult.. was made almost exclusively in reference to 
the programme of the concert on Wednesday, 20th ult., of the Uni- 
versity Musical Society. The exceptions were, firstly, the prelude and 
fugue in B flat, on the notes “‘B A C H” (H being German for our 
“B natural”), by the great composer whose name consists of these four 
letters ; and secondly, the slow movement from the organ fantasia in C 
minor, by Berens. A large audience of students and others listened 
with the attention and appreciation so characteristic of these recitals. 
The pieces which seemed most to please were the spirited part-songs 
by Mendelssohn and Weber, the new Abendlied, by the Professor, 
which was much applauded, and the March from Athalie, peculiarly 
effective on the grand organ. 


GrREENOcK.—On the 26th February, the Greenock Orpheus Club gave 
a concert in the Town Hall, in aid of the funds of the Infirmary. The 
principal singers were Messrs. William and John Boyd, Currie, Meth- 
ven, and Strickland, all of whom elicited much applause and several 
encores. Messrs. Middleton and Methven contributed two pianoforte 
duets, which were well received, and Mr. Poulter's performance on the 
organ was also greatly admired. 


LreEps.—On the 19th ult., a concert, promoted by the Madrigal and 
Motet Society, was given in the Victoria Hall, in aid of the funds for 
the Leeds Medical Charities, and as a Thanksgiving for the recovery 
of the Prince of Wales. The programme contained Handel's Dettingen 
Te Deum, Mendelssohn's Hymn of Praise, and a Thanksgiving Hymn by 
Mr. C. E. Horsley. On the whole, the choruses were well given. The 
solo singers had not much to do, but that little was well done. In the 
Lobgesang they had more prominence. Of Madame Rudersdorff nothing 
new can be said, for her powers in sacred music are well known. Miss 
Alice Fairman seconded her admirably in ‘‘I waited for the Lord,” 
and Mr. Byron gave the recitatives in a manner which showed that he 
appreciated the words as well as the music. His singing of ‘‘ Watch- 
man, will the night soon pass?” was excellent. The organ playing of 
Mr. Dodds was of great assistance. Dr. Spark evidently has his heart 
in the work, andis to be congratulated on his success. It remains 
to be added that the performance commenced with the National 
Anthem, and that Mr. Horsley’s hymn was encored.——Ar the Parish 
Church, on the Thanksgiving Day, a special Service was held at 12.30, 
when the Te Deum and Anthem, composed by Sir John Goss, were sung 
by the full choir. The prayers were intoned by tke precentor, and the 
Tesponses were sung to Tallis’s festal setting. An appropriate address 





special Hymn, ‘“O Thou, our soul’s salvation,” was sung by the con- 
gregation, which numbered about three thousand persons, including 
fifty of the local clergy, in surplices. The collection was in aid of St, 
Paul’s Restoration Fund. At St. George's Church the same music wag 
performed, under the leadership of Dr. Spark, organist of the church, and 
one or two other churches had special choral services in the evening. ‘ 


LiverPooL.—Messrs. Horsley and Thomas's Classical Recitals at 
Dreaper’s Rooms are manifestly gaining in interest and in publig 
support. The programme on the 2nd ult. included Beethoven's Sonata 
in A minor, and excerpts from a Concerto by Spohr, both for piano and 
violin. An interesting item in the programme was Moscheles’ fing 
duet for two pianofortes, ‘‘ Hommage 2 Handel,” which was admirably 
played in its original form by Messrs. Horsley and A. W. Borst.* The 
vocalist was Mrs. Billinie Porter. Her selection comprised Sullivan's 
“ Orpheus with his lute,” a canzonet by Spohr, with violoncello obbii- 
gato, and a new song, “ Alone with thee,” composed for her by Mr, 
Horsley. The latter might be better described as a Scena, and, being 
in that form, afforded ample opportunity for the display of Mr, 
Horsley’s power in the higher walks of his art. Mrs. Porter did 
adequate justice to the new work, and was, indeed, successful in all she 
undertook. The performance concluded with a trio by Mr. Horsley, 
performed by the author, assisted by Mr. Thomas and Mr. Haddock, a 
well known local violoncellist. The duties of accompanist were dis- 
charged by Mr. Wrigley. ——Tue Third Subscription Concert of the Phil- 
harmonic Society, on the 5th ult., was devoted to Mozart's Requiem and 
Mendelssohn’s Lobg g. The principal artists in the Requiem were 
Miss Edith Wynne, Miss Chadwick, Mr. Maas, and Mr. J. G. Patey; 
and in the Lobgesang, Miss Edith Wynne, Miss Green, and Mr. Maas, 
The duet, ‘‘ I waited for the Lord,” was encored, and the choruses and 
adagio of the Sinf much applauded.——T ue fourth and concluding 
concert of the present series, on the plan of the London Monday Popular 
Concerts, was given in the Philharmonic Hall on the 6th ult. 
Executants : first violin, Herr Joachim; second violin, Herr L, Ries; 
viola, Mr. Zerbini; violoncello, Signor Piatti; solo pianoforte, Mdme, 
Schumann; vocalist, Mr. Edward Lloyd; accompanist, Mr. Zerbini. 
The instrumental portion of the programme consisted of Beethoven's 
String Quartett in C major (op. 59, No. 3), Schumann's Quartett in E 
flat (op. 47). for pianoforte, violin, viola, and violoncello, Haydn’s String 
Quartett in G major (op 76, No. 1), and Beethoven's solo Sonatain A 
major (op. 101), for pianoforte, which was finely rendered by Madame 
Schumann. The vocal pieces were excellently given and well 
received, “ By Celia’s arbour,” and Schubert's “‘ Post” being re- 
demanded.——TueE Societa Armonica gave its thirty-eighth open re- 
hearsal at the Liverpool Institute, Mount-street, on Saturday evening, 
the 9th ult., before a large audience. The programme comprised the 
overture to De Sargino (Paer); Kyrie and Gloria, from the Mass in E 
flat, No. 2 (Hummel) ; Symphony in C (MS.) (Henry Gadsby) ; Chorus, 
‘Susceptible hearts,” from Ruins of Athens (Beethoven); Adagio, 
Symphony in E flat (F. Lohr); and March and Chorus, ‘‘ Twine ye the 
garlands,” also from Ruins of Athens. The instrumental part of the 
performance was highly successful, a prominent feature being Mr, 
Gadsby’s Symphony, which was performed for the first time in Liver- 
pool. The chorus, though limited, was effective. The vocal soloist 
was Madame Billinie Porter (a daughter of the talented conductor, Mr. 
Armstrong). She sang, in a finished style, the recitative and aria from 
Eli, “I will exalt Thee,” and ‘ Alone with thee,” written expressly for 
her by Mr. C. E. Horsley. Mr. Lawson was an effective leader; and 
much of the success of the rehearsal must be attributed to the devoted 
attention of Mr. Armstrong, the conductor.——The Fourth Subscription 
Concert of the Philharmonic Society on the 19th ult., was devoted 
to the performance of Mendelssohn’s Llijah. Principal artists, 
Madame Titiens, Mad Bentham-Fernandez, Mr. Bentham, and 
Herr Stockhausen. The additional voices in the quartetts and trios 
were supplied by members of the Society—Miss M. Philipps Mrs. 
Keef, Mr. Foulkes, and Mrs. Armstrong; and the unfortunate indis- 
position of Madame Titiens preventing her from fulfilling the whole 
of the arduous part of first soprano, her place, in portions of the 
work, was most ably filled by Miss Edith Wynne. The choruses went 
with great spirit, and the general effect was excellent. A good 
word must be said for Madame Bentham’s charming rendering 
of *O rest in the Lord.” 


Lonpon, OntTar10.—On the 22nd February, a sacred and secular 
concert, in aid of the funds of the Church of England Young Men's 
Association, was given at the City Hall with much success. Miss 
Fanny Chatfield, of the Ladies’ College, created a marked impression 
by her singing of the air “ How beautiful are the feet,” and also of a 
bright little song by Randegger, called ‘‘ Marinella.” Her voice is 
excellent, and her execution displays a high state of culture, the encore 
which she elicited for the last-named composition being earned by the 
most legitimate means. Miss Williams, Miss E. Raymond, Mrs. Crow, 
Messrs. Beaton, Coles, Fewings, and E. Plummer, were also highly 
effective in the solo music; and Miss Hall (of the Ladies’ College) 
gained well-deserved applause by her performance of two solos on the 
pianoforte. The choruses were carefully rendered throughout, and 
Mrs. Raymond conducted the concert with much ability. 


Marcu, Camps.—The second annual concert of sacred music in aid of 
tte choir and organ fund, was given on the 28th February in the 
Wesleyan Chapel, by the choir and several instrumentalists, numbering 
in all about forty performers. Organist and choirmaster, Mr. E. C. 
Haylock. The principal pieces were, Gloria and Credo (Haydn's 
First Mass); Duet and Chorus, “ Hail, Judea” (Judas); trio, chorus, 
and instrumental march, ‘See the conquering” (Judas); chorus, 
“Let their celestial concerts” (Samson); recit., ‘In splendour 
bright” (admirably sung by Mr. Hunt), and chorus, ‘‘ The Heavens 
are telling.” The performance was very successful, and afforded satis- 
faction to an audience of more than 700 persons. 

MipvLeTon.—The Middleton Musical Society celebrated its hun- 


dredth anniversary with a very excellent performance of the Messiah. 
at the Co-operative Hall, on the 4th ult. Miss Hiles, Miss Harlow, Mr. 
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ocalists, with Mr. C. A. Seymour as leader, and Mr. Handel 
po as conductor. Miss Hiles, although suffering from indispo- 
sition, sang the soprano music with taste and finish, the air, ‘* Rejoice 
greatly,” being especially well given, and Miss Harlow’s rendering of 
* He was despised,” was one of the successes of the evening. Mr. 
Dumville gave ‘‘ Comfort ye,” ‘* Every valley,” and the other portions 
allotted to him very creditably, and Mr. Ramsbottom may be highly 
complimented for the style in which he sang ‘“‘ The peop'e that walked 
in darkness,” “ Why do the nations,” and ‘* The trumpet shall sound,” 
the trumpet obbligato to the last named piece being skilfully played by 
Mr. Peers. The choruses were given with much spirit and precision. 
The audience numbered nearly 1100, and the Society, after paying all 
expenses, Will be able to add to its funds from £15 to £20. 


New ZEALanv.—The Mendelssohn Society, Christchurch, gave a 
very successful performance of Athalie on the 8th December. The 
chorus-singing throughout was highly creditable to the Society; and 
the trio, ‘‘ Hearts feel that love Thee,” and the duet, ‘‘ Ever blessed 
child,” were especially well rendered. The War March was played 
with great spirit by the band (numbering about 20 performers), under 
the leadership of Mons. A. Fleury, and was unanimously re-demanded. 


. The spoken recitatives were read admirably by Mr. W. Bowron. The 





second part of the concert isted of Mendelssohn's “Victors’ return,” 
“ First Spring day,” and “ Nightingale,” and a miscellaneous selection. 
The concert attracted a very large audience. Mr. Robert Parker, 
musical director of the Society, conducted; Mrs. W. J. Smith and Miss 
Marshman presided at the piano, and Mr. Milner at the harmonium. 


NortHaLterton.—A musical association has been recently formed 
here, entitled ‘‘ The Church Musical Society.” President, the Rev. 
T. W. Mercer, vicar; conductor, the Rev. F. Page Roberts. It promises 
to bea great success, as about fifty members have already been enrolled. 


Oxrorp.—On Monday, the 18th ult., the members of the Oxford 
Choral Society pr d to their ductor, Mr. Allchin, a testimonial, 
asamark of their appreciation of his zealous and untiring efforts to pro- 
mote their interests and the good of the Society. The present was in 
the form of an elegant silver salver, richly engraved with the following 
inscription: ‘‘ Presented, with a purse of twenty guineas, by the 
members of the Oxford Choral Society to their conductor, W. T. 
Howell Allchin, Mus. Bac., Oxon., on the occasion of his marriage, 
Dec. 30, 1871.” The testimonial was presented by Dr. Stainer, 
President of the Society, who congratulated the members on being so 
fortunate as to secure the services of so able and painstaking a con- 
ductor. 

Ramscate.—At St. Mary's Church on Thanksgiving Day the service 
(fall choral) commenced with Hymn 198 (Ancient and Modern) as a 
Processional. The Ze Deum was Sullivan's in D, and the Anthem was 
“Glorious is Thy Name (Mozart). The special Thanksgiving Hymn 
(toa tune by Dr. Wesley) was heartily joined in by the congregation. 
The Service concluded with a Choral Celebration of the Holy Com- 
munion, at which Marbeck’s music was used. 

Reproura.—On Friday evening, the 1st ult., Mr. Ellis Roberts, 
assisted by Miss Ellen Glanville, gave a successful entertainment in 
the Druids’ Hall. Mr. Roberts played as usval in a very brilliant 
style. Miss Glanville (her first appearance in Redruth) acquitted her- 
self in all her songs in a highly effective manner, and was encored in 
Bishop’s “Bid me discourse,” for which she substituted “The blind 
girl to her harp.” 

SaLissury.—The Sarum Choral Society gave a performance of Men- 
delssohn’s St. Paut on the 2lst ult. in Hamilton Hall, under dis- 
tinguished patronage. Miss Emily Spiller, Mr. Taylor, and Mr. O. 
os wo the solo vocalists ; leader, Mr. Rowland ; conductor, Mr. 

. J. Read. 

SLoven.—Mr. O. Christian gave his aitnual miscellaneous concert on 
the 12th ult., assisted by Miss Julia Elton, Miss Banks, Mr. T. Dyson, 
Mr. Fred. Graham, and Miss Lazarus, R.A.M. The programme in- 
cluded selections from the Creation, Elijah, &c, There was a large 
and fashionable audience. 

St. Louis, Missourr, U.S.—Mr. Waldemar Malmene, Mus. Bac., 
Cantab., formerly of Belfast and Derry, Ireland, has been awarded the 
second prize offered by the American Conservatory of Music, New 
York, for the best anthem. 

Stratrorp.—The West Ham Philharmonic Society gave the second 
concert of the fourth season in the Town Hall, on Tuesday, the 19th 
ult. The programme consisted entirely of secular music. Of the part- 
songs, Pinsuti’s ‘The sea hath its pearls,” Barnby's “Silent night,” 
Gardiner’s * Go, lovely rose,” Macfarren’s “ Orpheus,” and Bishop’s 
“Daughter of error,” were the most successful, the solo in the latter 
being taken by Miss Smellie, who received a well-merited encore. The 

F. and G. Jones, Mr. O. Jones, and Mr. W. Latta also contri- 

buted much by their singing to the success of the concert. Messrs. T. 
and F, Kitson performed a pianoforte duet, Mr. Clutterbuck a concer- 
tina solo, and Miss H. Rivers a pianoforte solo; the last-named (a 
young lady about twelve years of age) creating quitea sensation. She 
is a pupil, we understand, of Mr. Alfred Carder. Mr. F. Kitson accom- 
panied, and Mr. J. S. Bates (organist of the Parish Church), West Ham, 

conducted, 

WarrHam.—The Wareham Musical Society gave its second concert 
of sacred and secular music at the Corn Exchange on the 7th ult., 
under the able direction of the Rev. J. B. Lloyd. Several pieces were 
given by the choir with commendable precision, amongst which must 
be €specially mentioned ‘* Banish, oh maiden,” which was sung by the 
Male voices without accompaniment. Miss Parmiter, Miss Yearsley, 

. Seale, Mrs. Shave, Mr. F. Hibbs, and Master G. Gould were 

highly effective in the solos entrusted to them, many receiving encores. 

The accompaniments were excellently played by Mrs. Lloyd and Miss 

Yearsley. We sincerely trust that the Wareham Musical Society will 

Continue to flourish under the able guidance of Mr. Lloyd, who has, by 

his indefatigable exertions, brought the association to its present state 

of efficiency, 








Winpsor.—Mendelssohn’s Elijah was given in St. Mark’s School- 
room on the 19th ult. under the direction of Sir G. J. Elvey. Miss 
Banks, Madame Poole, Mr. Montem Smith, and Mr. Orlando Christian 
were the principal vocalists. Tne chorus included the bers of the 
Windsor and Eton Choral and Amateur Madrigal Societies, assisted by 
eminent amateur vocalists, and the band was augmented by H.M. 1st 
Life Guards’ band. The performance was a most successful one. 

WorcesteR.—The fourth concert of St. Clement's Choir for the 
present season was given at the Schoolroom on Monday evening, the 
llth ult. Being Lent, the selection consisted solely of sacred music, 
from Haydn, Mendelssohn, Spohr, Handel, &c. Great pains had evi- 
dently been taken to make the entertainment as good as the confined 
room and the means of the choir would permit. The attraction of the 
concert was much enhanced by Mr. and Mrs. A. J. Caldicott, who kindly 
took part in the performances. Miss Doward, as usual, efficiently 
presided at the pianoforte. 





Orcan APpoINTMENTS.—Mr. W. W. Meadows, Jun., Organist and 
Choirmaster to Winkfield Church, Windsor.——Mr. J. Greatorex 
Wyatt (late Organist and Choirmaster of S. Matthias’, Bethnal Green), 
to St. Paul’s, Lisson Grove.——Mr. Henry R. Bird (of 8. Gabriel's, 
Pimlico), to the new Parish Church, Kensington.——Mr. J. G. Bolland 
Elliott, to the new Church of 8. Stephen, Haggerston.——Mr. J. Locke 
Gray (formerly of 8S. Mark's, Lewisham, and S. George the Martyr, 
Queen Square, Holborn), to Holy Trinity Church, Richmond.—— Mr. 
A. D. Miles, late of the Parish Church, Lutterworth, Organist and 
Choirmaster to S. Mark’s, North Audley Street, Grosvenor Square. 


DURING THE LAST MONTA, 


Published by NOVELLO, EWER & CO. 


ACH, JOHN SEBASTIAN. The Passion of our 
Lord, (according to St. John.) The English translation and adapta- 
tion by the Rev. J. Troutbeck, M.A. 8vo, paper cover, 2s.; scarlet 
cloth, 4s. The Orchestral parts may be had of the Publishers. 
USIC to be sung at the Crystal Palace Music 
Meetings, Midsummer. Class 1, Octavo size, price 1s. 6d. For 
contents see page 453. 
RNOLD, DR. G. B. The Night is far spent. Anthem 
for Advent. 8vo., 3d. 
AREBROTHER, BERNARD. Lo! the Winter is 
past. Anthem for Four Voices (suitable for occasional use during 
the Spring). Octavo, 6d. 
OSS, SIR JOHN. (In Christ dwelleth. Full 
Anthem (for the Feast of the Circumcision). S8vo., 3d. 3 
OSS, SIR JOHN. Thanksgiving Te Deum. Sepa- 
rate vocal parts, 2s. 
ae Lord is my strength (Thanksgiving Anthem). Vocal parts, 
8. 4d. 
ARRETT, DR. G. M. Just Judge of Heaven, 
Psalm 43. For Contralto Solo, and Chorus. Octavo, 1s. 
gem gcee G. F. Two Introits or Short Anthems, 
with Three Settings of the Kyrie Eleison (from Complete Services 
in D and E flat). 8vo., 6d. 
JYERCIVAL, 8S. The Nicene Creed. For Four 
Voices, chiefly in unison with a free Organ Accompaniment. 
Octavo, 3d. 
wh TLE, OGLE. O praise the Lord with me. 


Full Anthem for Four Voices. 8vo., 2d. 


D™ A.J. TeDeum. 8vo., 6d. 
TANIFORTH, T. WORSLEY. O Thou, our souls’ 


salvation (set to an original tune). 8vo., 6d. 
ENDELSSOHN. New Capriccio in E minor, for 
the Pianoforte. 2s. 6d. 
LLEN, A. B. She whispered soft ‘I will.” Song. 2s. 








ee. FRED. The Rover. Song. 1s. 6d. 


ATTON, J. L. To Aimée. Four-Part Song. Poetry 
by Sir John Bennett (Sheriff of London). 8vo., ld. 


AKELEY, PROFESSOR, Mus. Doc. Nos. 1 and 2 

of Six Part-Songs, ‘‘ Abendlied” and ‘True love,” for Male 

Voices, composed for and dedicated to the Edinburgh University 
Musical Society. Op.17. Price 4d. 


ACFARREN, WALTER. Twenty-four Four-Part 
Songs, chiefly for S.A.T.B., being Volume 1X. of Novello’s Part- 
Song Book. Cloth gilt, 5s. For contents see page 452. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry ; 
and 751, Broadway, New York. 


HE ORGANIST of Wells Cathedral will be glad to 
receive, as OUT-DOOR PUPIL, a Young Man who possesses 
some knowledge of Cathedral Music, and is desirous of further improve- 








ment. Terms moderate. Address Mr. Lavington, Wells, Somerset. 
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The Anglican Hymn Book. 


NEW oe REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal, 18mo., cloth, ~Sg 6d. 
8. Words and Treble Part, ae square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo.. paper covers, 6d.; cloth, 8d, 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
and Simpkin, Marshall and Co. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Music by 
Epwin GreorGE Monk, Mus. Doc., Oxon, &. 
For general or Festival use; for male voices and four-part chorus, with 
Organ Accompaniment, ad lib. Price 3d. 
London: a: Novello, Ewer and Co. 


M\HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mong, Mus. Doc., Oxon. In paper, 1s.; cloth, ts. 
london: Novello, ea and Co. Oxford: Parker. 








T SIMPSON’S TE DEUM, in C, and BENE. 
e DICITE, OMNIA OPERA, in F. in unberred chant form, 
Price 4d. Clergymen and Choirmasters will find this Te Deum well 
adapted for boy Choirs, as it does not range above; E, and it may soon 
be made poninen art ea It is equally adapted for all choirs. 

London: Novello, Ewer and Co., or the Composer, Burnley. 


FFERTORY SENTENCES—* Blessed is the man® 
and “ He that hath pity.” Price 6d. net. To be had of the Com. 
poser, Henry G. Rew, Lancing-lodge, Shoreham. 


New edition, just published. 
VENING SERVICE“in E flat, ‘‘ Maynificat” and 
“Nune dimittis,” by Pror. OAKELEY, Mus. Doe. Score, 4s,; 
vocal parts, 1s. 4d. 
London: Novello, Ewer & Co., 1, Berners-street, W., & 35, Poultry, E.0, 


“The ad system for saying the Psalms in English which has yet yet 
peared, as well as the easiest.”—Ledtter to the Editor, 
REE. ‘CHAN T.—Cadences for the Congregational 
Recitation of the Psalms, without ‘‘ pointing” marks, by aid of 
the Prayer Book colons alone. By JoHn Crowpy. Price 1s., by post, 
1s. 1d. Canticles, 6d. London: asin Ewer and Co. 








——. 








ixth Edition. 
= ANGLICAN *CHANT- BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, is 6d.; cloth, 2s. 6d. 
Large Edition’ cloth, 4s. London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Authorised 
by his Grace the Archbishop of York. 24mo., without chants, 1s. ; 
with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 5s.; large 4to., £1 1s.; each voice part, separately, 2s. 
Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
24mo., 13d. Novello, Ewer & Co., and Parker & Co. 
Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
ey RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each.—Tonic 
Sol-fa Notation. Score, 1s. 6d. 


UPPLEMENT to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 


M\HE PSALTER, PROPER | PSALMS, HYMNS and 
CANTICLES. Pointed for Chanting by B. Sr. J. B. Jovtx. 
(Large type.) Price 2s. 6d. Novello, Ewer and Co. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition 
HE ORDER FOR THE HOLY COMMUNION, 
Har ized on a Monot in a very simple manner for Parochial 
use. By B. St. J. B. Jounz. Price 3d. Novello, Ewer & Co. 


Just Published. 
ANTICLES NOTED. Second Set, by the Rev. 
Tuomas HELMORE, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, and 35,.Poultry. 
































HE WESLEY TUNE. "BOOK ; a Collection of 


more than 300 Tunes and Chants, specially adapted to the use of 
Wesleyan Methodist Congregations, Revised and edited by Heyry 
Hes, Mus. Doc. Price—Limp cloth, 3s.; red edges, gilt lettered, 3s, 6d, 
London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry, 
Sold also at 66, Paternoster-row. Manchester: Thos. J. Day, 53 
Market-street. 





Eighth Edition. mi 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, and 
Doxologies. a by Jounw Dosson, and for the most part revised 
and re-arranged y! Heyngy Jon Gavnrierr, Mus. Doc. London: 
Novello, Ewer and Co. Sold also at 66, Paternoster-row. Prices: plain 
cloth. 8s. 6d.: cloth ne 4s.: cloth extra. gilt edges, 5s. 


ice 38. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional T unes, ag 
used at ST. ALBAN’S, HOLBORN; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words; and Litany Tunes, &e. 
London: Novello, Ewer and Co. 


HE BRISTOL TUNE BOOK.—A Manual ot Tunes 
and Chants, intended as a companion to all Hymn Books, con- 
taining 258 Tunes (100 varieties of metre), and 85 Single and Double 
Chants. The whole arranged in Short Score, and the Harmonies care- 
fully selected from the best authorities, with ruled ‘music paper for 
manuscript additions. Adopted in several hundred congregations. 
More than 100,000 copies have already been sold. 
No.1. Lim cloth, turned in 1. see 2s. 6d. 
» 2 Clo boards, red edges, gilt lettered... 3a. 6d. 
TONIO SOL-FA RDITION. 
» 8. Limpcloth, turnedin .. 28. 0d. 
» & Clo boards, red edges, gilt le lettered 2s. 6d. 
Congregations or Associations requiring uantities may obtain 
them on special terms by applieation to thre ind Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 














ELMORE, REV. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, 4 
voices, each 1s., Prace, tr 1s I; THs DAY IS PASSED AND OVER; Tae 
DAY OF RESURRECTION.—8. Marx's Cant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
—_ of the work, price 8s. 6d.; ‘and Part i. Table of the Chants, 
so 1s. (useful for places where only the Canticles are chanted). Also 
o “Ts Devums” for Choir and People, in the alternate verses; 
adapted aan Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People's Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 


melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


ge NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Loneprn, for the Use 

of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 

Price One Penny; Ninepence a dozen; or Five Shillings a — 
London: Novello, Ewer and Co., 1. Berners-street, 


 pyeryibe KYRIES. By G. Baxer. Price Sixpence. 
and post-free. G. Baker, | 19, Westgate, Wakefield. 


Just published. Third edition. 
og emery ag arranged to Chants by Dr. Srarner, 
Organist of St. Paul’s, J. Turte, Organist of Westminster Abbey, 
_ and H.S. Irons, of Southwell. 2d. 
“HARK! HARK! THE ORGAN LOUDLY PEALS.” A Hymn 
for the Dedication of new Organs. Composed by H. 8S. Irons, of 
Southwell. 3d. London: Novello, Ewer and Co.,1, Berners-street, W. 


ANTATE DOMINO and DEUS MISEREATUR, 


by G. A. Macrarren. For voices in unison and organ, Octayo, 
6d. Lenten: Novello, Ewer and Co., 1, Berners-street. 




















NOW READY, 
A New and Enlarged Selection of 


Pe. HYMNS and ANTHEMS, arranged for 
ee or Private use, by SAMUEL Surrn, Bradford. 
Very neat and compact, 218 pp. a 82mo. 
In limp cloth, edges turned in us oe 
Cloth boards, coloured edges, gilt lettered ... we 2 SE 
Roan, gilt edges, and lettered ove 2 0 
London: Hamilton, cow: maa and Co.; and Novello, Ewer and Co. 
adford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


HREE CHORAL HYMNS.—“ There is a blessed 

home,” ‘O love who formedst” and “ Praise the Lord,” com- 

plete Is. ‘Also, the immensely popular (harmony, unison, with free 

organ part) arrangement of ‘“‘Abide with me.” 1s. Also the much 

admired ‘ Six Kyries,” 1s., by Epwarp Lawkance, Organist, Merthyr 

Tydfil. A liberal discount on a dozen copies, direct from the composer. 
London: Novello, Ewer and Co. 


ie QUARTER CHIME, or 15 Original Hymn 
Tunes (with words), by I. CharKeE. ” Price 1s. 6d. London: Novello, 
Ewer and Co. Leeds: Hopkinson Brothers, Commercial-street. Don- 
caster: Meacock and Son. Or of the Author, 50, Spring-gardens. 


Just published. 
LF fia TUNES, by H. Huco Pierson. Second 
series, containing Thirty-six. Price 2s. 
Also, the Firat Series, containing Thirty. Second edition, price 1s. 6d. 
London: Simpkin, Marshall and Co. 
7, ANTHEMS for VILLAGE CHOIRS. By 
W.H. Girt. 2d. each. Nos. 1 to 6 now ready. 


London: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value 
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DWARD J. HOPKINS’S THANKSGIVING AN- 

THEM—* God, who commanded the light to shine ont of darkness, 

hath shined in our hearts.” Folio score, 2s.; single parts, 1s, 6d. 

Metzler and-Co., 37 Gt. Marlborough-street, 

«© TFARK! "LIS THE BREEZE OF TWILIGHT 

CALLING.” Canon, from ‘Israel's Return from Babylon,” by 

J. R. ScuacuneRr. Sung by her Grace the Duchess of Newcastle, Mdlle. 

Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom Hdhler, and Mr. W. H. 

Cummings. Duet—Soprano and Tenor, or Two Soprani, 4s. Also, 
Solo—Arranged as a Song, in a lower key, 4s. Sold at half-price. 

London : Novello, Ewer and Co, 


IX SACRED SONGS. The melodies composed by 

Epwin W. Srucox, author of atranslation of ‘‘ Homer's Iliad,” 

and other Poems. Price One Shilling. Published by H. Mander, 
13, Upper Parade, Leamington. 


AA OZARI’S TWELFTH MASS, arranged as a Solo 
for the Pianoforte, by Vincent Novet_o. Folio, price 3s. 
London and New York: Novello, Ewer and Co. 











NOVELLO’S OCTAVO EDITION OF OPERAS. 


The publication of Auber's MASANIELLO, announced for March 1, 
is unavoidably postponed to May 1. 





Now INT 64 pages, extra fcap. 8vo.. price 1s. 
N ELEMENTARY MANUAL OF MUSIC. By 
Henry Leswre,“Author of the Oratorios ‘‘ Immanuel” and 
* Judith,” &c., &c. Intended to teach young pupils the elements of 
music in a plain, practical form, and prepared also with a view of 
aiding clergymen and others in training choirs. 

*,* The Publishers will be prepared to make special arrangements 
with clergymen and others who may wish to order large quantities 
for use in Schools. 

Cassell, Petter, and Galpin, Ludgate Hill, London, E.0. 


MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By RicHarp Many, Organist of the 
Abbey Church, Cirencester, &c., 1s.6d. Contents:—The theory of music 
explained in a concise manner, with the use of as few technical terms 








ie AIRS for the ORGAN or HARMONIUM, by 


A. R. Remacie. Price, 3s. London: Novello, Ewer and Co. 


ECESSIONAL MARCH, J. F. THorne, 4s. ‘ Cal- 
culated to obtain considerable popularity.” —Choir. Novello & Co. 





as possible, together with full directions to the trainer as to the mode of 
teaching it; a series of progressive exercises for one, two, and three 
voices; exercises for the cultivation of the voice; lists of easy sacred 
and secular music, &c. 
This work offers to the clergy and other amateur choir trainers a 
tematic and simple course of instruction, by which they may teach 





Sixth Edition. 
ARCH OF THE CHORISTERS.—“ The air once 
heard haunts the memory.”—Church Opinion. 


ARCH OF THE CHORISTERS. Net 1s. 6d.— 

‘““We have seldom played a March in which we have found so 

much music.’—Worcester Herald. ‘*Mr. Allen’s March has many good 

qualities. It ought to be a favourite.”— Weekly Review. ‘* A good original 
iece of writing.” —Bradford Observer. Novello, Ewer and Oo. 











NEW NUMBERS. 


Best's Arrangements 
FROM THE SCORES OF THE GREAT MASTERS 


For the Organ. 


Price 2s. each. 
No. 81.—March from the Ode on “St. Cecilia’s Day,” Handel; Pre- 


their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 





: Just published, price 6d., 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds and 
Canons, with Hints for Teaching Rounds. By the Rev. J. PowELn 
Metca.rFe, Author of ‘‘ The School Round Book,” Joint Editor of “* The 
Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 
GLEES FOR MEN'S VOICES. 
UST READY.—The First Number of THE 
GLEE-SINGER'’S HANDBOOK. Edited by R. Limpus and T. 
Crampton. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 


CHOOLS and CHOIRS.—The Rudiments of Vocal 
Music, with 32 Preparatory Exercises, Rounds and Songs, in the 
Treble Clef, by T. Mzz Partrison. Price 6d. 
The Exercises are in all the Keys, and the Solfeggio name is placed 
under each note, on the movable Do system. 
Novello, Ewer and Co., London. 











_ Inde and Fugue (E minor) from the Pianoforte Works, Mend 


No. 82.—Chaconne (F major). Handel; Andante con Variazioni, and 
Romanza (Op. 3.), Weber. 


No. 83.—Funeral March (Op. 26), Beethoven; March (B minor, Op. 
oe Hunting Song (Op. 82), Schumann; Adagio (Op. 10), 
eber. 


No. 84.—Fugue (in G minor), Mozart; Marche Triomphale, Mos- 
cheles; Fantasia, from the Sixth Quartet, Haydn. 


No. 85.—Allegretto, with Variations and Finale Fugato from the Sixth 
Quartet, Haydn: Allegretto (G@ minor), C. Mayer; Pastoral Chorus, 
from the Opera of “ Alcina,” Handel. 


No. 86.—Allegretto, from the Second Quartet, Haydn; Andante Can- 
tabile, E flat major (Op. 3), Weber; Largo Cantabile, from the Fifth 
Quartet, Haydn. 

No. 87.—Overture, D major (Op. 15), Spohr. 

No. 88.—Prelude and Air with Variations, from the ‘ Suites de 
Piéces,” Handel; Andante (G major), “ Rosamunde,” Schubert; 
Serenade, Stephen Heller. 

No. 89.—Andante, from the Twelfth Symphony, Mozart; Prelude 
and Fugue.(G minor), Bach; Finale (Notturno, Up. 34), Spohr. 


No. 90—Chorus, ‘‘ Thou shalt make me hear of joy and gladness” 
(51st Psalm), Handel; Evening Music, Allegretto Scherzoso (Op. 99), 
R. Schumann. London: Novello, Ewer and Co. 


MENDELSSOHN’S 
LIEDER OHNE WORTE. 


The only complete Editions containing Books 7 and 8. 


Handsomely bound in scarlet cloth, gilt edges. Folio size, 12s. 
octavo size, 6s.; ditto in paper cover, 4s. 


London: Novello, Ewer and Co. 


THE ONLY ARRANGEMENT PLAYED BY 
MADAME SCHUMANN. 
Price 3s. 


GAVOTTE BY C. W. GLUCK, 
Arranged by 
JOHANNES BRAHMS 
Especially for Madame Crara Scuumann. The Public are cautioned 
against purchasing any Edition not arranged by Brahms. 
London: Novello, Ewer & Co.,1, Berners-street, W., & 35, Poultry, E.C. 














FIFTEENTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 
SIGHT SINGING MANUAL. 


For Cxorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For ScHoots.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
For Onorat Societres.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co. Cramer, Wood and Co. 





Just published, 2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Novello, Ewer and Co. ; Cramer, Wood and Co. 


HE SINGING CLASS MANUAL, by Wiiam 

Jackson, Masham. Thirteenth edition, to which is added an 

Appendix, price complete, 2s.; in numbers at Sixpence each. The 
Appendix separately, 1s. London: Novello, Ewer and Co. 


To Glee and Choral Societies. 
HE SIREN’S JUBILEE. A new Glee for 
8.A.T.B., with P.F. Accompaniments, and Introductory Recitatives. 
Poetry and Music composed by W. H. Bianp. Price 3s.; sold at half- 
price. London: B. Williams, 19, Paternoster-row. 


“MNHE ROVER.” New Baritone Song, by FrepErIc 
Perna. “A manly and vigorous song, specially adapted for 
Mr. Penna’s superb voice, or for any baritone in quest of a gem.”— 
Worcester Journal. 3s., post-free, 1s. 6d. 
Novello, Ewer and Co., 1, Berners-street, W. 


EW SONG, ‘The Pilgrim’s Song to the Evening 
Star.” Words by Mrs. Hemans; music by THEODORA (compass 
moderate). 
‘“ A simple and elegant setting of Mrs. Hemans’ words.”—Choir, 
R. Cocks and Co., New Burlington-street, W. 


MR. VERNON RIGBY'’S NEW SONG. 
SAW THEE WEEP. Composed expressly for him 


by Frank Natsx. In A flatand F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 
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NOVELLO’S PART-SONG BOOK. 
(SECOND SERIES.) 


A COLLECTION OF 
fFour-Part Songs, 


WALTER MACFARREN. 


Vol IX. bound in cloth, gilt edges, price 5s. 


260 Hunting Song a és (S.A.T.B.) oee Os 
261 Summer Song ... ma 4 s ous $a; 
262 The Curfew Bell ... aa a 3d. 
268 The Warrior... ee ee B, eee 3d. 
264 Love's heigh-ho! ... aie 5 ae AO 
265 Good night, good rest ... én <“ ah 3d. 
266 ‘The Fairies pa ss by pom 
267 Cradie Song... sts wit +5 és 8d. 
268. Morning Song . one ” ses: BS 
269 Ye pretty birds... nae aes ¥ sie 3d. 
270 More life... nei wai an ae 
271 Sweet content ... sin sis “ “ 3d. 
272 SeaSong ... dis See (T.7.8.B.) ose BO. 
273 ‘The stars are with the voyager > see 2d. 
274 Autumn cae Pi one ” sie Ee 
275 Highland War Song ao i" ass 3d 
276 Shortest and longest... eee » seed Gs 
277 Windlass Song _... eee ” oss 3d. 
278 © Lady, leave thy silken thread (s.a.1.B.) w. 3d 
279 Lovers’ Parting a eis % 335 8d. 
280 Shepherds all and maidens fair ss ive Tee 
281 Night, sable goddess! ... re “s sis 3d. 
282 Hence, all you vain delights a ae, Se 
283 Swallow, swallow, hither wing * ae 3d 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry ; 
and 751, Broadway. New York. 


NOVELLO’S ORIGINAL OCTAVO EDITION. 


Che Passion of our Lord. 


(ACCORDING TO 8S. JOHN.) 
BY 
dobu Sebastian Bach. 
The English translation and adaptation by the Rev. J. TrourBrecg, M.A. 
Price, in paper cover, 2s. Scarlet cloth, 4s. 


London: Novello, Ewer and Co., 1, Berners-street, and 85, Poultry ; 
and 751, Broadway, New York. 


Just Published. 


B Aew Capriccio, 


IN E MINOR, 


F. Mlendelssobn Partholdy. 


Op. 118, No. 47, of the Posthumous Works. 
2s, 6d. net. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 
and 751, Broadway, New York, © We es 
bea agg by LANGDON COLBORNE, 
Mus. B., Cantab. 








Second Series. Price 





ANTHEMS. 
O LORD, OUR GOVERNOR = Pe 3 6 
PONDER MY WORDS, O LORD. 8vo. 0 1 
REND YOUR HEARTS .., nas BS Pees Bee 
OUT OF THE DEEP ag ane os one 0 
MAGNIFICAT AND NUNC DIMITTIS, in BD major... 1 0 
Ditto ditto ditto in D major... 1 6 
Part-Soxes, 
THE SIESTA. 8vo. sins ae sole re |e 
QUEEN AND HUNTRESS, CHASTE AND FAIR. $vo. 0 3 
SrrznapE. IF SLUMBER, SWEET LISENA wet @ 
Sone. THE VIOLET 6 Ae 


London : Novello, Ewer and Co. 





a . J. YOUNG'S Popular Part-Songs for 


8.4.T.B. 8vo. 8. d. 
“T love the merry springtime” _... 14th edition 02 
“ Gaily thro’ the greenwood ” ous RUE * ing 02 
‘Hail merry, merry Christmas” ... 12th ,, 02 
* Songs of praise the angels sane”... 5th 4, 03 
“ Blow, ye balmy breezes, blow” .., 6th ,, 0 3 
“ Fairy revels” and “‘Forestechoes”... 6th , each 0 8 
“The streamlet.” he sae ... Just published 0 3 

By saME Composer. 

Twenty Hymns eee eee «. Folio o- 2 Onet, 
Seven Hymns ... mee aa bed © aly «+» 1 6 net, 
Tarantelle, for Pianoforte ... eve 20 


Twelve Waltzes, in Two Books ... a 2 0 each Book. 
Novello, Ewer and Co., 1, Berners-street, London. 


TO CHORAL SOCIETIES. 
H. BIRCH’S PUPULAR OPERETTAS, now 
e being performed throughout England. Sparkling, brilliant, 
and not difficult. 
No. 1. The Merrie Men of Sherwood Forest. Vocal score, paper covers, 
5s.; single voice parts, ls. each. 
No. 2. Ballad Operetta—Katrine, the Pride of Killarney. Vocal score, 
Vocal score, paper covers, 5s, 


paper covers, 5s. 
No. 3. Eveleen, the Rose of the Vale. 
The above Operettas are written for a Full or Smati Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 
parts, on very moderate terms. See opinions of the press. 
Address W. H. Birch, 104, London-street. Reading. 
W. H. BIRCH’S CHRISTMAS MUSIC. 
Anthem—Behold, I bring you glad tidings. 6d. 
Part-Song—Hurrah for merrie old Christmas. 6d. 
Six Christmas Carols. ° 
Address 104, London-street, Reading. 


IR R. P. STEWART, Mus. Doc.—“ The Cruiskeen 
Lawn.” Irish Air. Words by Thomas Moore. 8vo., 3d. 

“The Wine Cup is circling in Almhin’s Hall.” Irish Air. Words by 
Thomas Moore. 8vo., 3d. 

“The Bells of St. Michael's Tower.” Subject from Knyvett’s Glee for 
three voices. Re-written, with an Introduction. $Svo.. 4d. 

The above three Part-Songs are arranged for, and dedicated to, the 
members of the Dublin Glea and Madrigal Union—Miss Fennell, Mr, 
Hemsley, Mr. Peele, Mr. Smith, and Mr. Kelly. 

London: Novello, Ewer and Co. 


Che Organist’s Quarterly Journal of 
Original Compositions, 


(Published on the First of January, April, July, and Qctober), 
EDITED BY 


WM. SPARK, MUS. DOCG, 


ORGANIST OF THE TOWN HALL, &c., LEEDS. 


Part XIV. (April 1st, 1872) contains :— 


. Prelude (D major). E. Silas, 
March (B flat major). E. Silas. 
. Pastorale (F major). J. M. Pattison. 

Religious March (E flat major). G. A. Macfarren. 
Easy Prelude for M F stop (F major). Henry Smart. 
Easy Prelude for Soft stops (G major.) Henry Sinart. 
. Prelude (G major). Frederic Archer. 
. Motivo (B flat major). Frederic Archer, 

9. Moderato (F major). Gustav Merkel. 
10. Pastorale (A major). Gustav Merkel. 


Subscribers for not less than one year can commence at any period, 
and receive back numbers at the Subscription price. Annual Subscrip- 
tion, 10s. : Non-Subscribers, 5s. net each Part. 

All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa. Leeds. 

“ The Organist’s Quarterly Journal. Edited by W. Spark. Mus. Doc. 
(Novello. Ewer, and Co.)—Having reached its thirteenth part, and 
having thus entered upon its fourth year, the Organist’s Quarterly may 
fairly now be considered a permanent institution. From the first 
we have felt it our duty to uphold this publication. because we con: 
ceived that it supplied an unquestionable want; and it is with no small 
satisfaction we record the continued appearance and undiminished 
attraction of one of the most useful of periodicals. In the present number 
we have some pieces, English and German, which will increase the 
reputation of the journal. Herr Degenhardt, organist of St. Cathe- 
rine’s, Hamburg, contributes a concertstiick in F minor, consisting of @ 
grave introduction and an allegro maestoso of earnest, forcible cha- 
racter, which terminates brilliantly in the major. Dr. Spark himself 
has a very pleasing and well-written prelude in G major, of such 
brief dimensions as to warrant its being used as an opening volun- 
tary. Herr Philip Tietz “gives us a Fantasia in D major—a freely- 
designed and brilliantly-written piece. Mr. Arthur Page contributes 
an introductory voluntary in A major, which has many good points 
and no bad ones; Mr. Charles Joseph Frost an Impromptu of con- 
siderable merit in A minor; Dr. Papperitz, organist of St. Nicolai, 
Leipzig, two Choral-Vorspiel in F major, which display much inge- 
nuity; and Mr. William Wright, organist of Christ Church, Croydon, 
an Andante Cantabile in G major, easy enough for the least ambitious 
to essay, and sure to be very acceptable to many.”—Queen, Feb 3. 


London and New York: Novello, Ewer and Co, 
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CRYSTAL PALACE. 


NATIONAL MUSIC MEETINGS. 








June 27, 29, July 2, 4 and 6, 1872. 


OVELLO, EWER AND CO.'S EDITION OF THE PIECES TO 
BE PREPARED FOR COMPETITION. 

The competitors in each Class will be required to perform a selection 

— from those enumerated below under the respective headings : 


Ihe number and order of the pieces, and the other conditions of trial, 
ong at the discretion of the Jury of each Class. 


Class I.—Choral Societies. 


Sot exceeding 500 mem bers and not less than 200 each Society, including 
mile and female voices. 


i complete in paper cover, octavo size, 1s. 6d.; or singly as 


wid legrees (Belshazzar) ooo eco Handel. 3d. 
trade Chorus (Solomon) os pon Handel. 14d. 
Then round about (Samson) ‘“ ce ».» Handel. 14d. 
Intears of grief (Passion) ... ave eee ach. lid. 
The night is departing (Lobgesang) eco . Mendelssohn. 8d. 
Disit US ase eco ie eco eee Leo. 2d. 
In exitu Israel me ove = ave: S. Wesley. 4d. 
All creatures now are: merry minded -. Benet. 2d, 


Class II.—Choral Societies. 


Not exceeding 200 members each. 


How soon our towering hopes (Joshua)... «-- Handel. 8vo. 1d. 
May all the host of heaven (Joshua) ooo Handel. 8vo. 1d. 
now nas 0 _ i e pulvis et aaa +» Mozart. 3d. 

ee pom oe Mozart. 8vo. 14d. 
rie peg OGod ..  .. see ave sve Mendelssohn. 8vo. 4d. 
The ah Rie y ic ek Ape |. ape pe Gibbons. 8vo. 14d. 
Sweet Fi cco wee Stowe Ss we Walmisley Svo. lid. 
Kyrie (Mass in. in E flat) “a ~- one — Schubert. 

Vocal parts, 6d. 


‘Class III.—Choral Societies. 
For Men's voices. 
Thou comest here (Zdipus) ««. Mendelssohn. 8vo. 6d. 


Gondolier’s Serenade (Orpheus) Book 12. Schubert. 2s, 
When the wind blows ooo eco aaa +. Bishop. 8vo. 2d. 
Oh,bold Robin Hood ... ... ss  «» Bishop. 8vo. 8d. 


Class IV.—Church and Cathedral Choirs. 


Services. 


Purell in B flat, Te Deum, Benedictus, Kyrie eleison, Nicene Creed; 
8 voices. 
Vocal score, 48. 3d. ; Vocal parts, 2s. 3d. 
— in B flat, mmeniens and Nunc ’Dimittis; 8 voices. 
ocal score, 2s.; vocal parts, 1s. 
—inB flat, EE co and Jubilate; 8 voices. 
Vocal score, 8s. ; vocal parts, 1s. 6d. 
— in B flat, Cantate Domino and Deus misereatur; 8 voices. 
Vocal score, 2s. 6d.; vocal parts, 1s. 3d. 
Gibbons in F, Te Deum, Benedictus, Kyrie, Nicene Creed, Magnificat, 
Vocal tay Dimittis. . 
ocal score, 48. ; vocal parts, 3s, 
Hopkins in F (Evening). ‘ wee 
Vocal score, 1s. 6d.; vocal parts, 1s. 1}d. 


ers hei 





Hosanna .., Gibbons. 


“Vocal score Ls. ; A ; vocal parts, 9d. 






Upped shout ... - Croft. Svo. 14d. 
Wsourhope .., < . Greene. Folio, 2s. 
‘ocal parts, 1s, 43d. 
I'we believe that Jesus died ... . Sir J. Goss. 8vo. 3d. 


be the God and Father ave ose 


Class V.—Glee Societies. 


Stevens. 8vo. 14d. 
eve + Horsley. 8vo. 14d. 

ove Mornington. 8vo. 1d. 
por +» Webbe. 8vo. 3d. 


oon Greville. 
Stevens. Svo. 14d. 


8.58. Wesley. 8vo. 4d 
















London : Novello, Ewer and Co., 1, Berners-street. 


Composttions 


BY 


WILLEM COEN 









EN. 


SONGS. s. @. 
Come unto Me. Sacred Song 8 0 
Lovely Spring (Fruhlingslied). For Sop. or 
Ten. and Contralto or Baritone = ‘$29 
The kindly stars - - - 8 0 
PIANO. 
Home, sweet home. Etude de concert, for 
the left hand only - - - 3 0 
Meditation. Caprice - - - + 0 
Maud. Meditation - - - 4 0 
Souvenir d’Irlande. Caprice Fantaisie - 4 0 
Now or never. Galop brillant - - 4 0 
Danse des Fantémes. Caprice - - 4 0 
Auld Robin Gray. Transcribed - 40 
Fantasia on “The last rose of summer” 
and “ God save the Queen” for the left 
hand only - . - - 4 0 
Chant du Barde. Morceau de Concert - 4 0 
Serenade. Morceau de Concert - - 4 0 
Twilight. Andante - - - 2 6 
Le Papillon au Reveil. Fantaisie - - 4 0 
The Warrior’s lament - - 4 0 
Mozart’s Minuetto. Transcribed from the 
Divertimento in D - - - 3 0 


Romancero. Six transcriptions de Concert : 


No. 1. Dir téne Lob. Tannhiuser. Wagner 
2. Ah dolce guida mi. Anna Bolena. 
3. Ich war Jiingling. Joseph. Mehul 
4. Spirto gentil. La Favorita. Donizetti 
5. Ella piangea. 1 Normani. Mercadante 
Elisire 


6. Una furtiva lagrima. L 
d’Amore. Donizetti - 


London: Novello, Ewer and Co. 


~~ »& PRP ee 
o eooooo 





Reduced Price, 6d. 


ATRIOTIC PART-SONGS. For the use of the 


Army, Navy,* and Volunteers. 


Edited by J. TILLearD. 


In 


one Book, or, in separate numbers, as under, price ONE PENNy each. 


For Mixed voices (8.A.T.B.) 


God save the Queen. 
1< The Island. see ace «es Weber. 
England’s Heroes one eee Reichardt. 
2 Ark of Freedom Haydn. 


3 Wellington (Was blasen die Trompeten?) 
4 The British Grenadiers 
5 Bonnie Dundee 
The Emigrant Ship ee ove 
The Song of Songs 
7 March of the Men of Harlech. 
8 Ye free-born sons.. 
9 Dunois the brave (Partant pour la Syrie) 
10 Rule, Britannia pos ee 
11 Danish National Song 


Gross. 
A. Methfessel. 
J. Tilleard. 


Dr. Arne. 
Hartmann 


For Men's voices (A.T.B.B.), unless otherwise marked. 


12 God save the Queen. 
England’s Heroes 
13 Wellington (Was blasen die ‘Trompeten » 
14 The British Volunteer .. ove 
15 The British Grenadiers (r. T.B.). 


16 Ye Mariners of England (1.1.3.) eee 
The Emigrant Ship om eee ose 
17 {he Battle of ‘Trafalgar pars ove 
Gaudeamus 
18 March of the Men of Harlech. 
19 Rule, Britannia ... eco 


Reichardt. 
Swiss Volksliea. 
Dr. Callcott. 
ross. 
Weber. 
Studentenlied. 


Dr. Arne. 


*Ordered by the Lords’ Ccmutioteners of the Admiralty to be 


supplied to Ships’ Schools. 
London: Novello Ewer and Co. 
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74, 


76. 


qi. 


79. 





61. 


63. 
64. 
65. 


66. 


67. 


68. 


69. 


70. 


71. 


72. 


73. 


15. 


80, 


Arrangements from the Scores of the 


Great Masters for the Organ. 


By W. T. BEST. 


In 20 Numbers, 2s, each; or One Volume, cloth, price 36s. 


CONTENTS. 


Overture, ‘‘ Athalie” 
Motett, ‘‘ Hear my Prayer” 


Mendelssohn 
Mendelssohn 


Gavotta e Rondo, from the Sixth Sonata for the 


Violin alone ove ove ove 
Overture (Jessonda) ... ove 
Grand March in D (Op. 45) 
Andante from Sonata in C (4 hands) 
Andante (Clock Movement), 4th Symphony in D 
Air and Chorus, “ Almighty Ruler of the Skies,” 
(Joshua) ... 
Andante Cantabile, 4th Symphony in 
Air and Chorus, ‘“‘Shali I in Mamre’s fertile 
plains,” (Joshua) 
Sonata in D major, composed for the Pianoforte, 
4 hands, (Op. 3) one ose nee 
Allegretto from the 4th Symphony ... 
Andante con Variazioni from the Serenade for 


ace eee 


Flute, Violin and Viola (Op. 25) be 
War March of Priests ( Athalie) one px 
Andantino, Second Entr’acte to the Drama 

** Rosamunde” eee ove ose 


Duet and Chorus “‘ Sion now her head shall raise” 
“Tune your harps to songs of praise ” (Judas 
Maccabzeus) ovo pom hans 

Andante from the Pianoforte Duets (Op. 85, No. 3) 

Andantino from the Pianoforte Duets (Op. 85, No.6) 

Andantino from the Pianoforte Sonata in A minor 
(Op. 164) ... ae wee aes 

Chorus, ‘‘ God found them guilty” (Occasiona: 
Oratorio) ... 

Marziale from the Characteristic Pieces for the 
Pianoforte (Op. 68, No. 29) . 

Andantino from the Characteristic Pieces for the 
Pianoforte (Op. 68, No. 15) boo 

Adagio from the Trio (Op. 3) eos we 

March, in C miner “wv 

Chorus, ‘‘ Swell the full chorus ” (Solomon) 

Prelude, in C minor ins ° 

Marche Religieuse bas es 

The Harmonious Blacksmith. Air, with Varia- 
tions from the “ 5th Suite de Piéces pour le 


aoe oo 


eee 


London: Novello, Ewer and Co. 


Bach 
«. Spohr 
Beethoven 
Mozart 
Haydn 


Handel 
Mozart 


Handel 


Mozart 
Mendelssohn 


Beethoven 
Mendelssohn 


F. Schubert 
Handel 

R. Schumann 
R. Schumann 
F. Schubert 
Handel 


R. Schumann 


. R. Schumann 


Beethoven 
F. Spindler 
Handel 

F. Chopin 


~ Adolphe Adam 


Clavecin” ... be sue ren Handel 
Andantino, Pensées Musicales for the Pianoforte 

(Op. 94, No. 2) See ag «. F, Schubert 
Largo from the Pianoforte Sonata, in A major, 

(No. 2, Op. 2) ase ane — Beethoven 
Allegretto from the 4th Sonata (Op. 70) ove Weber 
Tema con Variazione from Serenade (Op. 8)... Beethoven 
Short Prelude and Fugue in C ove . Jd. L. Krebs 
Fugue in G minor, from the Pianoforte Works... J.S. Bach 
Fantasia in F, composed for a Mechanical Organ Mozart 
Sarabande and Gavotte in E (Suites Francaises) ... Bach 
Gavotte in G ditto vie Bach 
Gavotte and Musette in G minor (Suites Anglaises) Bach 
Sarabande in F ditto spe Bach 
Sarabande and Bouréein A minor ditto eee Bach 
Gavotte and Musette in D minor ditto ose Bach 

78. Chorus, “‘ Music spread thy voice around” (Solomon) Handel 
Chanson Orientale (Op. 66, No.4)... R. Schumann 
Fugue in B minor ars eee Albrechtsberger 
Fugue in F (Suite de Piéces) oho ose Handel 
Chorus, “ Hallelujah” (Occasional Oratorio) ... Handel 
Minuetto (from the Notturno, for Wind instru- 

ments, Op. 34) ee one ave Spohr 

Polacca ditto ditto _ Spohr 
Overture, ‘* Jubilee” eco ove eve Weber 








Studies serve for delight, for ornament, and ability. 
There is no stond or impediment in the wit, but may 
out by fit studies.”—Zord Bacon. 


NOVELLO’S LIBRARY 


FOR THE DIFFUSION OF 


Musical Rrotoledge 


Theoretical Series. 


I. 
HERUBINI'S TREATISE ON COUNTER 
POINT AND FUGUE. Bound in cloth, 6s, 6d, 


II. 
R. MARX’S GENERAL MUSICAL INSTRU. 
TION. Bound in cloth, 6s. 6d. 


III. 
ETIS’ TREATISE ON CHOIR AND CHORMS 
SINGING. In paper wrapper, 1s. 4 


IV. 
fpr met SUCCINCT THOROUGH-Bag 
SCHOOL. In paper wrapper, 10d. 


Vv. 
ATEL’S TREATISE ON HARMONY. 5 
paper wrapper, 2s. 6d, 


Fr, 
LBRECHTSBERGER’S collected Writings 
THOROUGH-BASS, HARMONY and COMPOSITION, fe | 
Self-Instruction. Vol. I., Harmony and Thorough-Bass, %, 64, 
Vols. II. and III., Guide to Composition, each 3s. 6d. Three Vol, 
in one, cloth, 10s. 6d. 


VII. 
ERLIOZ’ TREATISE ON MODERN INSTRU. 
MENTATION & ORCHESTRATION. (Second Eiitio) 
Containing an exact table of the compass; a sketch of th 
mechanism and — of the quality of tone (timbre) and expresin 
character of various instrnaments; together with a large numbed 
examples in score, from the productions of the greatest Masten, 
and from some unpublished works of the Author. Bound inde, 
12s, 


Vill. : 
R. CROTCH’S ELEMENTS OF MUSICAL 
COMPOSITION, with the Musical Examples properly wm 
bined with the Text. Price 4s. 6d. 


IX. 
ABILLA NOVELLO’S VOICE AND VOCAL 
ART; a Treatise written for the use of Teachers and Students 
of Singing, with anatomical illustrations of the vocal instrument 
In paper wrapper, 1s. 


x. 

ILCHER’S SUCCINCT INSTRUCTIONS for 

the GUIDANCE of SINGING SCHOOLS and CHORAL 
SOCIETIES. 6d. ve 


TAGELI and PFEIFFER’S EIGHTY-ONE 
PART-SONGS and CHORUSES; in Progressive Order for 
the Cultivation of Part-Singing. With Instructions for ~—_ 
and improving Male Choral Singers. In paper cover, 2s. 
in cloth, gilt, 3s. - 





Practical Series. 


LI. 
INK’S PRACTICAL ORGAN SCHOOL 
(Oblong Folio Edition.) Carefully revised, with the Germa 
directions and terms translated into English, and the pedal pat 
printed on a separate staff. The whole edited by W. T. Bas 
Bound in cloth, 20s. ; or in 6 books, 4s. each. 


LII. 
UHR’S PAGANINI'S ART OF PLAYING 
THE VIOLIN (an Appendix to all other Violin Scho 
which have as yet appeared ), with a Treatise on Single and 
Harmonic Notes. Translated from the German yi 8 1 
Novetto. The musical examples revised by W. G. Cusixs. 
paper wrapper, 6s. 


LIII. 
ALKBRENNER’S METHOD OF LEARNING 
THE PIANOFORTE, with the aid of the Manual-Guile 
containing the Principles of Music, a complete system of 
a classification of authors to be studied, rules on expression, 
manners of phrasing, ‘on musical punctuation, etc.; followed by 
Twelve Studies. Dedicated to the Musical Academies of bes 
Translated from the French by SaBILLA NOVELLO. ith 
appendix in furtherance of this system, by Barbara Gus 
price 10s. 6d. 





London: Novello, Ewer and Co. 
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Compositions by Agnes Zimmermann. 


§ wry GS. 
Crocus gathering - - - 2 6) My heart is sair for somebody - 
After war - - - 2 6 Blow, blow, thou winter wind - 
Oh, that we two were Maying it Be Exile’ s Song 
Love, I may not tarry here - - 2 6)Six Four-part Songs (S.A.T.B. +, 8vo., he 
The Stars are with the Voyager - 2 6) or singly— 
Sweetly glows the early morn = - == 2 6) Fairy Song =: ie 
The Ringlet-—No: 1. Your Ringlets that | Good night pes, anes a 
look so golden gay = - 26 a for ever ... eh i . : : : 
No. 2. O Ringlet, I eva you night pg Heche 
and day 2 6 |Good mocow 0s 20 
—_ 0. 
Sonate fiir Pianoforte und Violin, - 16 de 0;Marche. Op.13 - 
Mamrka. Op. 11 - 0} Ditto. Arranged for the Organ by J. 
Presto alla Tarantella. Op. 15 oe Stainer - - net 
Bolero. Op. 9 - - - 4 0) Drei Clay ierstiicke—No. 1, Caprice . 
Barcarolle. Op. 8 - - 3 0 No. 2, Auf dem wasser - - 
Gavotte. Op. 14 - 2.2 No. 3, Scherzo - - 
Ditto. For Organ by W. J. Westbrook net1 6 Spring Melody - . . 
ARRANGEMENTS. 

Bourée in Ep, by J. S. Bach - - 2 6) Allegretto alla polacca, from Beethoven’s 
Bourée in O, by J. S. Bach - - 2 6 Serenade, Op. 8, for Violin, Viola 
Gavotte in G, by J. 8. Bach - 2 6 and Violoncello 
Second Concerto. Composed forthe Harp- Menuetto from ditto, ditto, Op. 9. No: 2 

sichord or Organ by G. F. Handel - 5 0/ No. 4 of R. Schumann’s Skizzen fir den 
Scherzo from Beethoven’s Trio, for Violin, edal Fliigel eumeunine for the Pedal 

Violaand Violoncello, Op. 9.No.1- 3 0 Pianoforte) * - 











Compositions 


by Herthold Toms. 





Tears of Childhood- 

(Sung by Miss Edith Wynne). 
To Blossoms - aS ws 
Stars of the Summer night - - 
The Sea hath its pearls - -  - 


Berceuse - 
A Juvenile Album, containing eight 
characteristic pieces for four hands, 
intended to be played by Master 
and Pupil ‘primo part being kept 
generally within the compass of five 


notes) - - - 
No.1. Hector - - 20 No. 5. Master Jackey 
2. Victorine - - 20 6. Evangeline 
8, Willie - - 20 7. Sydney - 
4. Mary - -10 | 8. Grace - 


Blessing, glory, wisdom. Octavo - 
Blessed are they that dwell in Thy house. 

Full. 4 Voices. Vocal Score ~ 
Do. Octavo, 14d. Vocal Parts - 
In thee, O Lord, have I put my trust. 


Full. 4 Vaiees. Vocal Seore - 

Do. Octavo, 3d. Vocal Parts - 

God be merciful unto us. For 8 Voices. 
‘ Vocal Parts - 


O Saving Victim. Motett. For Soprano 
Solo and Chorus, with Organ . 


— 
Oo 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.). 


SONGS. 

3 0,\Awish - 
| How shall I picture thee, ladye fair 

8 Oh say not woman’s love is bought 
3 9 © mother dear, good night - 
3 0) (Sung by Madame Patey). 

PIANO. 
3 0 Séraphine. 
Ephéméron. 
Sonatina. 
Dreaming. Sketch 
Deux Esquisses (en forme de danse) 
Witches Dance - - 


Morceau de Salon - 
Caprice Etude - 





Oratorio “ St. Peter.” 2 Books. 


MUSIC. 
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Solo and Chorus, with Organ 


and organs - - 
Or singly:— 
Te Deum, 3d; Jubilate Deo, 2d.; 





dimittis, 3d. 
'Do., for Four Voices. Octavo 
Or singly :— 
| te Deum, 4d. ; 
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dimittis, 4d. 


Dedicated to Little Players 


Favourite Movements from Sir J. Benedict’s 
Each 


O Salutaris hostia. Motett. For Soprano 


A Morning Communion and Evening 
Service, in F, for Voices in unison 


Kyrie eleison, Nicene creed, 
Sanctus and Gloria in excelsis, 6d. ; Magnificat and Nunc 


Jubilate Deo, 3d.; Kyrie eleison, Nicene creed 
Sanctus and Gloria in excelsis, 9d.; Magnificat and Nunc 
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AN ENTIRELY NEW WORK FOR MUSICAL EDUCATION. 
-. WALTER MAYNARD’S 


-MUSIC COPY-BOOKS 


CONTAIN A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, UPON A 
aa 2 ~ SYSTEM DESIGNED BY HIM. 


The exercises are set at the top of each page, and blank staves are left for the pupil to copy the examples given. It is intended that 
the pupils should fill up the first page by copying the exercises sgiven, and write from memory on the second blank page. Every 
succeeding exercise includes all that has been taught in the preceding examples. The rudiments of music are explained ay i 
simply as possible. Diagrams of the pianoforte keyboard are provided, by means of which the notes can be more easily learnt than by’ 
any other method. The fundamental rules of harmony and thorough bass are practically illustrated, and a plan laid down by rich ) 
singing at sight can be learnt without assistance. The Music Copy-Books will, it is believed, be equally useful to master and pupil, by 0 












|| So by! 


relieving the former from the necessity of constantly repeating the same rules, and ensuring the gradual progress of the latter. 
Parts I. and II. contain RUDIMENTS OF MUSIC. 

Part III. contains INSTRUCTIONS FOR THE PIANOFORTE. 
Parts IV. and V. contain THE RUDIMENTS OF HARMONY. : 

Part VI. contains INSTRUCTIONS IN VOCALISATION, PART-SINGING, AND, the 
SINGING AT SIGHT. mE 

Price Sixpence each ; postage free for 7 stamps. 
CHAPPELL AND CO., 50, New Bond-street ; and of all Music and Booksellers in 
Town and Country. Cha; 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL'S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. ° ig. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking ant: | ne 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses ‘only being! 
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chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly | othe 
written for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes, 
1. ‘Hymn of the Fisherman’s Children... eee ove Adapted to a Melody from Herold’s ** Zampa.” ; '} 
2. “Fays and Elves (In mia fe) pte. aie 7am ae Keo From Flotow’s ‘‘ Marta.” . 
8. -Spring’s Bright Glances (In Elvezia non v'ha) ... eke hed From. Bellini’s ** La SonnaMBULA.” 
4,. From Yonder Vale and Hill (D'immenso giubilo)... _ From Donizetti’s ‘‘ Lucia pt LAMMERMOOR.” 2 eeu 
5. Here we Rest (Qui la selva) ove ose eco pee From Bellini’s ‘* La SonnamBuLa.” 
6. Onward to Battle (Squilli echeggi) ... dee ess aed ene From Verdi's ‘‘ TRovATORE.” 
7. Rataplan (Rataplan) eee oss ooo ose From Donizetti’s ‘‘ La Ficiia DEL REGGIMENTO,” 
8. The.Gipsy’s Star (Vedi! le fosche) ... she See oh From Verdi's ‘‘ In TrovaTore,” e 
9. War Song of the Druids (Dell’ aura ua profetica) eve ob see From Bellini’s ‘* Norma.” 
10. In Mercy, hear us! (Cielo clemente) ... ooo Py From Donizetti’s ‘La Figtia DEL REGGIMENTO.” — 
11. Come to the Fair! (Accorete, giovinette) pan iad pee inne From Flotow’s “Marta.” ’ 
12. Friendship (Per te d'immenso giubilo) wks i From Donizetti’s “‘ Lucia pt LAMMERMOOR.” " 
13. Away, the Morning freshly breaking (The Chorus of Fishermen). ae «. From Auber's ‘* MASANIELLO.” ’ 
14. Pretty Village Maiden (Peasants’ Serenade Chorus). oe eax ae From Gounod’s “ Faust.” 
15. Thesoft, Winds around us (The Gipsy Cherus) ... she wee. abel From Weber’s “ Precrosa.” . 
16. See how lightly on the blue sea (Senti la Tocte invilaci) woe From Donizetti's ‘* Lucrez1a Boreia.” F aa 
17. See the Moonlight Beam (Non fav Motto) ooo eee eee ” ” ” ” : 
18. On yonder rocks reclining oat ph obs ai : From Auber’s “ Fra Dravo.o.” , 
19. Happy and light nee ue ses z ihe From Balfe’s ‘‘ BOHEMIAN GIRL” 3 
20. Come, come away (Ah! que de moins) eve obi “e From Donizetti's “La Favorirta.” 
21. Hymen's torch (J/ destin) one ais pers see From Meyerbeer’s ‘‘ LEs HucvuEnorts.” 
22. Come on, Comrade (The celebrated Chorus.of Old Men) eee pam a From Gounod’s * Faust.” a 
3. 'Gainst the Powers of Evil (The Chorale of the Cross) ae oe eco = me os 
24. O Balmy night (Com é gentil) fie Hf oats os From Donizetti's “Don PasquaLE.” 7 
‘ Postage free, 14d. each ; or 8 for 33d. 
(To be continued.) 
A NEW WORK FOR THE ORGAN. CI 





HANDEL’S CHORUSES. - 


Arranged for the Organ, with Pepat OBBLIGATO, EXPRESSLY for the use of AMATEURS, by : 
- Dr. Roweaurr. Price 3s. each. Nos. 1 to 12 are now ready :— | 


- 






i Ps 
No. 1. ZADOK THE PRIEST, | No. 5. Sine unto Gop. No. 9. For UNTO US A CHILD IS BORN. 
2. FROM THE CENSER. 6. HALLELUJAH. 10. He TRUSTED IN Gop. ¥, 
3. WE NEVER WILL BOW DOWN. 7. LIFT UP YOUR HEADS. 11, But THE WATERS OVERWHELMED '{ 
4. HE GAVE THEM HAILSTONES, 8. LET US BREAK THEIR BONDS THEM. ; 
» ASUNDER. 12. THE HoRSE AND HIS RIDER. i 





(Zo be continued.) 


The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the orgall, ' 
é.e., an edition of HANDEL's CELEBRATED CHoRvsES arranged for the organ with pedal obbligato, that shall be effective, combinin; 
the salient parts of the score, and yet at the same time be within the reach of those performers who have not made the instrument 
entire study. We have, it is true, many arrangements ; some for “‘ Organ or Pianoforte,” others by our most eminent organists, The first 
belong to a past age; the second, in all cases,‘are only fit for professional performers, and require an amount of skill for their prope? 
execution rarely attained by.amateurs. In the present edition, the notation has been carefully studied so as to simplify the readings { 
whilst the pedals, in all cases.of difficulty, have the assistance of the left hand of the performer. Many other points have been aa 
sidered so as to render the arrangement fitted to the object it has in view—to supply an‘edition of HanpEL’s Cuorvusss for the Orga 
expressly for the amateur. 
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